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SOTES. — ADVERTISEMENTS./ 


NDERLICH  & CO.,  / / 


ll’_y  u an  examination  of  their 

choice  collection  of 


Cl 

\: 


/V 

vomprising  rare  proofs  of  the  most  important  works  of 
the  old  and  modern  masters.  Special  attention  given  to 

TASTEFUL  AND  APPROPRIATE  FRAMING. 

868  Broadway,  New  York. 


ETCHINGS  AND 

ENGRAVINGS, 


Le  mesurier 

ARTISTS'  COLORS 

Are  the  same  in  first  shades  and  \vMl  produce 
absolutely  the  same  tints  as  the  best  Eng»Ijh  tube 
paints.  We  guarantee  our  colors  to  possess  ail 
desirable  features  found  in  domestic  or  foreign 
manufactures  and  to  excel  them  in  many  essen- 
tial qualities,  such  as — impalpable  fineness, 
freedom  from  lint  and  other  vexatious  sub- 
stances and  positive  uniformity  of  strength  and 
' shade. 

NOTICE. — Our  Single  Tubes,  with  few 

EXCEPTIONS,  ARE  DOUBLE  THE  SIZE  OF  ANY 

foreign  now  in  the  market.  Price  List  and 
pamphlets,  giving  opinions  of  some  of  the  most 
, eminent  artists,  will  be  furnished  on  application. 
’ Among  others  who  have  used  them,  and  attest 
their  merits,  are  : 

D.  HUNTINGTON,  Pres’t  N.A.  JULIAN  SCOTT.  A.N.A. 

GEO.  INNES,  N.A.  J.  H.  BEARD,  N.A. 

WM.  L.  SONNTAG,  N.A.  - E.  WOOD  PERRY.  N.A. 

R.  W.  HUBBARD,  N.A.  A.  T.  BRICHER,  N.A. 


, JOHN  W.  MASURY  & SON, 

Manufacturers, 
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NEW  YORK: 
Bernett  Building, 
- Fulton  & Nassau  Sts, 


CHICAGO : 
Mas.ury  Building, 
190,  191,  192  Michigan  Ave, 


ii 


NATIONAL  ACADEMY  NOTES. — ADVERTISEMENTS. 


J.  MARSCHING  & CO., 

27  Park  Place,  New  York 

IMPORTERS  AND  MANUFACTURERS  OF 

ARTISTS’  MATERIALS 


LACROIX'S  TUBES,  ROYAL  DRESDEN  COLORS, 

AND 

ALL  MATERIAL  FOR  PAINTING  ON  CHINA  AND  GLASS. 

Lustrous  Metallic  Colors  and  Iridescent  Spangles  for  painting 
on  Plush,  Velvet,  Satin,  or  other  textiles,  and  for  bronzing 
all  articles  of  Wood,  Metal,  etc.,  etc. 

SOLE  .AGENTS  FOR 

MARSCHING’S  FRENCH  GOLD  PAINT. 

Send  for  Price  List. 


J.  W.  HUFFINGTON, 

DOV/N-TOWN  ART  STORE. 

■ — ""  ETCHINGS, 

ENGRAVINGS, 

ARTISTIC  PAINTINGS. 

FRAMING  71  Broadway,  cor.  Rector  Street, 

A SPECIALTY.  NEW  YORK. 

Kimball’s  Satin 
StraightCut  Cigarlttls 

People  of  refined  tasted  who  desire  ex- 
ceptionally fine  cigarettes  should  use  only 
our  Straight  Cut,  put  up  in  satin  packets 
and  boxes  of  los.,  20s.,  50s.  and  lOOs. 

14  First  Prize  Medals.  WM,  S.  KIMBALL  & CO. 

Rochester,  N.Y, 


NATIONAL  ACADEMY  NOTES. — ADVERTISEMENTS. 


Hi 


Correspondence  solicited. 


J.  & R.  LAMB,  New  York, 

59  CARMINE  STREET, 

Will  be  pleased  to  subtuit  and  execute  special 
designs  of  an  artistic  character  for 

MEMORIAL  WINDOWS, 
MEMORIAL  TABLETS, 
MONUMENTAL  WORK, 
DOMESTIC  STAINED  GLASS. 


Picture  Frames,  Mirrors, 

ETC.,  ETC. 

Thomas  A.  Wilmurt, 


54  East  Thirteenth  St.,  New  York. 
Established  1848. 

Artistic  Designs  in  Gold,  Bronze,  Hard  Woods, &c. 


PAINTINGS  RESTORED. 


Regilding  and  Repairing  done  in  the  Neatest  manner. 

Special  attention  given  to  arranging  Galleries  and 
Dwellings.  Careful  Packing  for  shipment  by  Rail  or  Water. 


Xhe  Art  Review 

is  issued  monthly,  containing  in  each  No.  an 
American  etching,  and  three  Photogravures 
of  American  Artists’  works.  Yearly  sub- 
scription, Six  Dollars.  Address, 

George  F.  Kelly,  Publisher,  59  Carmine  St,  New  York, 
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D.  DINAN, 

GILDER, 

Looking  Glass  and  Picture  Frame  ]\Ianufacturek, 

No.  826  Broadw.w,  Corner  i2th  Street,  New  York. 
Entrance  on  12th  Street. 

PICTURES  CLE.ANED  AND  VARNISHED.  OLD  FRAMES  REGILT,  ETC. 


OUR  HOMES; 

How  TO  Heat  and  Ventilate  Them. 

New  Edition  of  96  pages,  with  additional  matter,  and 
illustrations  of  45  of  tne  finest  residences  in  the  country. 

A complete  Manual  on  the  subject  of  Sanitary  Heating 
and  Ventilating,  besides  giving  valuable  suggestions  to 
those  who  are  building  or  furnishing  a home.  The  book 
is  exceedingly  artistic,  and  will  be  mailed  free  on 
receipt  of  6 cents  in  stamps. 

SOME  ARTISTIC  FIRE  PLACES. 


our  new  book  on  the  open  Fire  Place  and  its 
gs,  containing  illustrations  of  the  finest 
Fire  Place  Linings  ever  offered,  including 
Elihu  Vedder  and  other  artists, 
ee  on  receipt  of  4 cents  in  stamps. 

SMITH  & ANTHONY  STOVE  CO., 

BOSTON,  MASS.  : 52  and  54  UNION  STREET, 
NEW  YORK  AGENCY  ; 106  and  108  BEEKMAN  STREET. 


GEORGE  E.  OE, 

MANUFACTURER  OF 

GOLD,  BRONZE  and  WHITE  ENAMEL 

FRAMES. 

No.  4 Clinton  Place  (8th  Street),  Near  Broadway. 


PICTURES  OF  ANY  DESCRIPTION  TASTEFULLY  FRAMED 
TO  ORDER. 
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A Selection  of 

HARPER  & BROTHERS’ 


SUMPTUOUSLY 

ILLUSTRATED  BOOKS. 


she  Stoops  to  Conquer;  or,  The  Mistakes  of  a 

Night.  A Comedy.  By  Dr.  Goldsmith.  With  Ten  Full-page 
Photo-gravure  Reproductions  printed  on  separate  Plates,  many 
Process  Reproductions  and  Wood-engravings  from  Drawing’s 
by  Edwin  A.  Abbey.  Decorations  by  Alfred  Parsons.  Intro- 
duction by  Austin  Dobson.  Folio,  illuminated  leather,  gilt 


edges.  {In  a Box),  $20.00 

Herrick’s  Poems.  Illustrated  by  Abbey.  Selections 

from  the  Poems  of  Robert  Herrick.  With  Drawings  by  Edwin 
A.  Abbey.  Decorations  by  Alfred  Parsons.  Introduction  by 
Austin  Dobson.  4to,  illuminated  cloth,  gilt  edges.  {In  a Box),  - 7.^0 

Happy  Huntingf-Grounds.  By  W.  Hamilton 

Gibson.  Happy  Hunting-Grounds.  A Tribute  to  the  Woods 
and  Fields.  By  W.  Hamilton  Gibson.  Illustrated  by  the  Author. 

4to,  illuminated  cloth,  gilt  edges,  {bi  a Box),  . , . . 7.50 

Highways  and  Byways.  By  W.  Hamilton 

Gibson.  Highways  and  Byways ; or,  Saunterings  in  New 
England.  By  W.  Hamilton  Gibson.  Illustrated  by  the  Author, 
pp.  158,  4to,  illuminated  cloth,  gilt  edges.  {In  a Box),  - - 7.50 

Pastoral  Days.  By  W.  Hamilton  Gibson.  Pastoral 

Days  ; or,  Memories  of  a New  England  Year.  By  W.  Hamilton 
Gibson.  Illustrated  by  the  Author,  pp.  154.  4to,  illuminated 
cloth,  gilt  edges.  {bi  a Box),  -------  - 7.50 

Home  Fairies  and  Heart  Flowers.  Twenty  studies  of 

Children’s  Heads.  With  Floral  Embellishments,  Head  and  Tail 
pieces,  Initial  Letters,  etc.,  by  Frank  French.  With  Poems  by 
Margaret  E.  Sangster.  4to,  illuminated  cloth.  [In  a Box),  6.00 


Sketching  Ramliles  in  Holland.  Illustrated  by 


Boughton  and  Abbey.  Sketching  Rambles  in  Holland.  By 
George  H.  Boughton,  A.R.A.  Beautifully  and  Profusely  Illus- 
trated with  Wood-engravings  from  Drawings  by  the  Author  and 
Edwin  A.  Abbey.  pp.  xvi.,  342.  8vo,  illuminated  cloth,  5.00 
gilt  edges, 5.25 

The  Raven.  Illustrated  by  Dore.  The  Raven.  By 
Edgar  Allan  Poe.  Illustrated  by  Gustave  Dore.  With  Com- 
ment by  Ed.mund  Clarence  Stedman.  Folio,  illuminated  cloth, 
gilt  edges.  [In  a Box), on 


The  Ancient  Mariner.  Illustrated  by  Dore. 

The  Rime  of  the  Ancient  Mariner.  By  Samuel  Taylor 
Coleridge.  Illustrated  by  Gustave  Dore.  Folio,  cloth,  gilt 
edges.  [In  a Box),  lo.oo 


The  above  works  are  for  sale  by  all  booksellers,  or  -will  be 
sent  by  Harper  & Brothers,  postpaid,  to  any  part  of  the  United 
States  or  Canada,  on  receipt  of  the  price. 

Published  by  HARPER  & BROTHERS^New  York. 


NEXT  YEAR 


IT  IS  PROPOSED  TO  ISSUE 

National  Academy  Notes 

WITH  NEW  FEATURES. 


THERE  WILL  BE  PHOTOGRAVURES  AND  PHOTO- 
TYPE REPRODUCTIONS  BY  VARIOUS  PROCESSES 
DIRECT  FROM  THE  PAINTINGS,  IN  ADDITION  TO 
THE  USUAL  NUMBER  OF  PHOTO-ENGRAVED  RE- 
PRODUCTIONS OF  AUTOGRAPHIC  SKETCHES  BY 
THE  ARTISTS. 


I SHALL  BE  GLAD  TO  RECEIVE  TIMELY  NOTICE 
OF  IMPORTANT  WORKS  INTENDED  FOR  THIS 
EXHIBITION. 


CHARLES  M.  KURTZ, 

123  EAST  TWENTY-THIRD-ST., 
NEW  YORK. 


NATIONAL  ACADEMY  NOTES 

AND 

COMPLETE  CATALOGUE 
Sixty-second  Spring  Exhibition 

National  Academy  of  Design 

NEW  YORK 

With  Illustrations  reproduced  from  Drawings  by  the 
Artists  ; Personal  Notices  of  the  Artists  whose  works 
are  reproduced;  a Sketch  of  the  Academy,  its  Member- 
ship, Government,  Schools,  etc. — With  supplementary 
chapter  on  the  Art  Attractions  of  New  York. 

Edited  by  CHARLES  M.  KURTZ 

Published  by  Special  Permission 


1887 — Seventh  Year 

New  York  ; CASSELL  & CO.,  Limited 

739  AND  741  Broadway 


CONTENTS. 


Plan  of  the  Academy  (with  Index) Page 

The  National  Academy: — Its  Membership,  Exhibitions, 

Prizes,  Schools,  etc 

The  Present  Exhibition — General  Descriptive  Notice, 

The  Corridor Notes,...  i6  Catalogue 

The  North  Gallery “ 

The  East  Gallery “ 

The  South  Gallery “ 

The  West  Gallery “ 

Index  to  Contributors  to  the  Exhibition 
Index  to  Contributors  of  Illustrations 
Illustrations,  Notes  .and  Biographical  Notices 

The  Art  Attractions  of  New  York 

Directory  of  Artists,  luith  their  days  for  receiving  Visitors 
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45 

49 
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CALENDAR. 


sixty-second  annual  exhibition — 1887. 

Press  View,  Friday,  April  l. 

Annual  Reception  and  Private  View,  Saturday  Evening,  April  2. 

Exhibition  opens  to  the  Public,  Monday,  April  4. 
Meeting  of  Exhibitors  to  award  Prizes  by  ballot.  Wednesday, 
April  20. 

Exhibition  closes,  Saturday,  May  14. 


Copies  of  National  Academy  Notes,  upon  the  Spring 
Exhibitions  of  the  National  Academy  of  Design,  1881,  1882 
and  1883,  each  thirty-five  cents  a copy;  National  A.c.ademv 
Notes  for  1884,  1885  and  1886 — with  supplementary  chapters 
on  the  Academy  and  the  Art  Attractions  of  New  York, — each 
fifty  cents  a copy.  Any  of  the  above  mailed  post-paid  on 
receipt  of  the  price. — Address,  Cassell  & Company  (Limited), 
736  and  741  Broadway,  New  York. 


PRINTED  BY  COPYRIGHT,  ENGRAVINGS  BY 

JOHN  C.  RANKIN,  JR,,  BY  MOSS  ENGRAVING  CO., 

34  CORTLANDT  STREET,  C,  M,  KURTZ,  535  PEARL  STREET, 

NEW  YORK,  1887.  NEW  YORK. 


Secretaries  of  Art  Associations,  Curators  of  Art  Galleries, 
and  Conductors  of  Art  Exhibitions  and  Art  Sales,  in  the  United 
States  or  elsewhere,  will  oblige  the  Editor  of  National 
Academy  Notes  by  sending  him  copies  of  their  catalogues,  in 
return  for  which  he  will  send  copies  of  Academy  Notes  for  the 
current  year. 

Charles  M.  Kurtz, 

123  East  Twenty-third  St.,  New  York. 
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THE  GETTY  RECEA;  ;CH 


NATIONAL  ACADEMY  NOTES. 


1887 — Seventh  Year. 


Academy  Notes  aims  to  present,  in  the  most  convenient 
form,  such  matter  concerning  the  pictures — in  text  and 
illustration — as  may  render  the  book  useful  to  the  visitor  to  the 
exhibition,  interesting  to  those  unable  to  visit  the  Academy, 
entertaining  as  a souvenir,  and  valuable  for  reference  and  as 
a permanent  record. 

The  complete  contents  of  the  Official  Catalogue  is  incor- 
porated into  this  book,  along  with  some  facts  concerning  the 
membership  and  government  of  the  Academy,  The  lists  of 
Associates,  Academicians  and  Officers  of  the  Academy  are 
corrected  to  date,  and  a list  of  the  Prize  Awards  for  1886  is 
given.  In  addition,  information  is  published  concerning  the 
Academy  Schools,  their  requisites  for  admission,  prize  awards, 
etc. 

The  Supplementary  chapter  on  the  “Art  Attractions  of  New 
York’’  having  proven  acceptable  in  the  past,  is  maintained 
this  year. 

The  Editor  hereby  tenders  sincere  thanks  to  the  artists  for 
their  generosity  in  contributing  drawings,  to  the  National 
Academy  and  to  the  Exhibition  Committees  for  favors  granted 
and  facilities  extended  for  the  speedy  preparation  of  the  work. 

Charles  M.  Kurtz. 

New  York,  March  31,  1887. 
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GENERAL  PLAN  OF  THE  GALLERIES 

OF  THE  NATIONAL  ACADEMY, 

Showing  the  numbers  of  the  Paintings  contained  in  each,  and  the 
pages  devoted  to  each  gallery. 


West  Gallery. 

Nos.  412  to  503. 
Pages  45  to  48. 


-I  I- 


North  Gallery. 

Nos.  133  to  204. 
Pages  34  to  36. 


I- 


-I 


Corridor. 


Nos.  I to  132. 
Pages  29  to  33. 


East’  Gallery. 

Nos.  205  to  286. 
Pages  37  to  39. 


South  Gallery. 

Nos.  287  to  411. 
Pages  40  to  44. 


ADVERTISEMENT. 

Copies  of  this  book,  neatly  bound  in  cloth,  will  be  mailed,  post-paid, 
on  receipt  of  $1.00  each. 

Copies  of  Academy  Notes  for  i88i,  1882  and  1883,  separately,  in  paper. 
35  cents  a copy.  The  three  issues,  neatly  bound  together,  in  cloth,  will  be 
mailed,  post-paid,  on  receipt  of  $1.25, — (Only  a few  of  these  remaining.) 

National  Ac.ademy  Notes  for  1884,  containing  (in  addition  to  the  usual 
features  and  all  the  matter  of  the  complete  Official  Catalogue)  a brief  His- 
tory of  the  Academy,  196  pp.,  paper,  50  cents  ; neatly  bound  in  cloth,  Ji.oo. 

Copies  of  National  Academy  Notes  for  1885,  with  a Supplementary 
chapter  on  the  Founders  of  the  Academy,  174  pp  , paper,  50  cents  ; neatly 
bound  in  cloth,  #1.00. 

National  Academy  Notes  for  1886,  with  miscellaneous  information 
concerning  the  Academy  and  a revised  list  of  the  Art  Attractions  of  New 
York,  170  jip.,  paper,  50  cents  ; neatly  bound  in  cloth,  gi.oo. 

Any  of  the  above  mailed,  post-paid,  on  receipt  of  price. 

- Address,  Charles  M.  Kurtz,  123  East  23d-st.,  New  York. 
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THE  NATIONAL  ACADEMY 


ITS  MEMBERSHIP,  GOVERNMENT,  OFFICERS  AND  COMMITTEES 
FOR  1887. 

The  National  Academy  of  Design  is  a private  institution 
devoted  to  the  public  service.  It  is  owned  and  controlled 
exclusively  by  artists,  no  others  being  eligible  to  membership 
except  in  the  complimentary  grades  of  Honorary  Members 
and  Fellows.  The  means  of  the  Academy  are  devoted 
exclusively  to  the  cultivation  of  the  Arts  of  Design,  in  such 
ways  as  may  be  deemed  advisable. 

At  present,  the  National  Academy  holds  two  exhibitions 
yearly;  the  regular  annual  Spring  Exhibition,  and  a special 
Fall  Exhibition.  The  former  usually  opens  about  April  1st  and 
continues  for  six  weeks  ; the  latter  generally  opens  in  October 
and  continues  four  weeks. 

Any  person  may  send  pictures  to  an  Academy  Exhibition, 
but  such  pictures  only  will  be  hung  as  may  be  approved  by 
the  Exhibition  Committees.  Works  are  usually  required  to  be 
sent  in  three  or  four  weeks  before  the  date  of  opening  the 
Exhibition.  Exhibitors’  blanks  can  always  be  obtained  from 
Mr.  T.  Addison  Richards,  Secretary  of  the  Academy. 

The  professional  members  of  the  Academy  are  divided  into 
the  two  grades  of  Academicians  and  Associates,  the  number  in 
each  being  limited  to  one  hundred.  An  election  to  either  grade 
is  an  official  recognition,  on  the  part  of  the  Academy,  of 
distinguished  professional  merit,  and  the  honor  of  an  election  is 
conferred  for  no  other  reason.  Artists  are  elected  to  either  grade 
by  ballot,  at  an  annual  meeting  of  the  Academy,  after  having 
been  duly  nominated  by  an  Academician.  The  Associates  are 
chosen  from  the  professional  Artists  of  the  whole  country,  and 
the  Academicians  from  the  body  of  the  Associates.  To  be 
eligible  for  election  as  an  Associate,  an  artist  must  be  an 
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e.xhibitor  the  year  in  which  he  is  proposed  ; and  to  qualify,  he 
must  present  his  portrait  to  the  Academy  within  a year  after 
his  election.  Any  Associate  who  for  two  consecutive  years 
fails  to  send  a work  to  the  Annual  Exhibition  forfeits  his 
membership.  Each  .Academician  must  present  an  e.xample 
of  his  own  work  to  the  Academy  within  a year  after  his 
election.  There  are  at  present  ninety-tour  Academicians  and 
fifty-seven  Associates.  Following  is  a list  of  the  .Academicians, 
with  the  dates  of  their  elections. 


NATIONAL  ACADEMICIANS. 


Beard,  James  H. — 1872 
Beard,  William  H. — 1862 
Bierstadt,  Albert — 1860 
Blauvelt,  Charles  F. — 1859 
Boughton,  George  H.— 1871 
Brandt,  Carl  L.— 1872 
Brevoort,  J.  R.— 1863 
Bridgman,  Frederick  A. — ’81 
Bristol,  John  B. — 1875 
Brown,  J.  G.— 1863 
Butler,  Geo.  B.,  Jr.  — 1873 
Cai.verley,  Charles — 1875 
Casilear,  John  W. — 1851 
Chapm.an,  John  Gadsby — ’36 
Church,  Frederic  F. — 1849 
Church,  Frederick  S. — 18% 
CoLMAN  Samuel — 1862 
Cranch,  Christopher  P. — ’64 
Cropsey,  Jasper  F. — 1851 
Cummings,  Thomas  Seir — ’26 
Dana,  W.  P.  W.— 1863 
Darley,  Felix  O.  C. — 1852 
DeHaas,  M.  F.  H.-1867 
Dielman,  Frederick — 1883 
Fhninger,  John  W. — 1860 
Flagg,  George  W. — 1851 
Flagg,  Jared  B. — 1849 
Gaul,  Gilbert— 1882 
Gifford,  R.  Swain — 1878 
Griswold,  C.  C. — 1867 
Guy,  Seymour  Joseph — 1865 
Hall,  Geo.  Henry — 1868 
Hart,  Wili.iam — 1858 
Hart,  James  M. — 1859 
Haseltine,  W.  Stanley — ’61 
Hennessy,  W.  j. — 1863 
Henry,  F.  L. — 1869 


Hicks,  Thomas — 1851 
Homer,  Winslow — 1865 
Hovenden,  Thos. — 1882 
Howland,  Alfred  C. — 1882 
Hubbard,  Richard  W.— 1858 
Huntington,  Daniel — 1840 
Inness,  George — 1868 
Johnson,  David— 1861 
Johnson,  Eastman — 1860 
Jones,  Alfred— 1851 
Jones,  H.  Bolton — 1883 
LaFarge,  John — 1869 
Lambdin,  George  C. — 1868 
Lang,  Louis — 1852 
Linton,  Wm.  J. — 1882 
Loop,  Henry  A. — 1861 
Magrath,  William — 1876 
Martin.  Homer  D. — 1875 
Maynard,  G.  W. — 1885 
McEntee  Jervis— 1861 
Miller,  Charles.  H. — 1875 
Millet,  F.  D. — 1885 
Mooney,  Edw.ard — 1840 
Moran,  Thomas — 1884 
Nehlig,  Victor — 1870 
Nicoll,  j.  C. — 1885 
Parton,  Arthur— 1884 
Perry,  E.  Wood — 1869 
Porter,  Benj.  C. — 1880 
Prud’homme,  John  F.  E.— ’46 
Richards,  T.  Addison — 1851 
Ritchie,  Alex.  H. — 1871 
Robbins,  Horace  Wolcott-’ 78 
Rogers,  John — 1863 
Sellstedt,  L.  G.— 1875 
Shattuck,  Aaron  D. — i86i 
Smillie,  Geo.  H. — 1882 
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Smillie,  Jas.  D. — 1876  Ward,  J.  Q.  A. — 1863 

SoNNTAG,  Wm.  L. — 1861  Weir,  J.  Alden — 1886 

Tait,  Arthur.  F. — 1858  Weir  John  F. — 1866 

Thompson,  Wordsworth — ’74  Weir  Robert  Walter— 1829 
Thompson,  Launt — 1862  Whitehorne,  James— 1833 

Tiffany,  Louis  C. — 1880  Whittredge,  Worth’ngt’n-’6i 

Turner,  C.  Y.— 1886  Wilmarth,  Lemuel  E — 1873 

Van  Elten,  Kruseman— 1883  Wood,  Thos.  Waterman — ’71 
Vedder,  Elihu — 1865  Wyant,  A.  H.- -1869 

Ward,  Edgar  M. — 1883  Vewell,  Geo.  FI. — 1880 


ASSOCIATES  OF  T 

Allen,  Thomas 
Benson,  Eugene 
Beckwith,  J.  C. — Elect. 
Blashfield,  Edwin  H. 
Boyle,  Ferdinand  T.  L. 
Bradford,  Wm. 

Bricher,  a.  T. 

Bridges,  Miss  Fidelia 
Bunner,  a.  F. 

Carpenter,  Francis  B. 
Champney,  j.  Weli.s 
Chase,  Harry 
Clover,  Louis  P.,  Jr. 
COLE.MAN,  C.  C. 

CoLYER  Vincent 
Dolph,  j.  H. 

Fanshaw,  Samuel  R. 
Ferguson,  Henry  A. 
Fitch,  Jno.  L. 

Fredericks,  Alfred 
Gay,  Edward 
Greatorex,  Eliz.y 
Hamilton,  Hamilton 
Hartley,  J.  S. 

Jones,  Francis  C. 

Lanman  Charles 
Lay,  Oliver  J. 

Lippincott,  W.  H. 


E NATIONAL  ACADEMY. 

Loop,  Mrs.  H.  A. 

Lyman,  Jos.,  Jr.,  Elect. 
May,  E.  H. 

Mayer,  Constan  t 
McCord,  Geo.  H. 
Moeller,  Louis 
Moran,  Edward 
Morgan,  William 
Murphy,  J.  Francis 
O’ Donovan,  W.  R. 
Ogilvie,  Clinton 
Parker,  John  A.,  Jr. 
Parsons,  Charles 
Peele,  John  T. 

Rondel,  Frederick 
Ryder,  P.  P. 

Sartain,  William 
Satterlee,  Walter 
Scott,  Julian 
Shurtleff,  R.  M. 
Stillman,  William  J. 
Story,  George  H. 
Thompson,  Cephas  G. 
Thorndyke,  Geo.  Quincy 
Vinton,  Frederick  P. 

VOLLMERING,  JOSEPH 

Ulrich,  Charles  F. 
Wilson,  Matthew 
-T,  J.  H.  . 


DECEASED  ACADEMICIANS. 

The  first  date  is  that  of  the  election,  the’ second  that  of  the  death  of  the 
Member. 

Agate,  Fred’k  S. — 1826-1844  Bennett,  Wm.  J. — 1S28-1844 

Audubon,  V.  G. — 1846-1860  Baker,  Geo.  A. — 1851-1880 

Ames,  Joseph — 1870-1872  Brown,  Henry  K. — 1851-1886 
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DECEASED  ACADEMICIANS  AND  ASSOCIATES. 


Bogle,  James — 1861-1872 
Bellows,  A.  F. — 1861-1883 
Cole,  Thomas — 1826-1845 
Coyle,  James — 1826-1828 
Catferty.  J.  II. — 1853-1869 
*Danforth,  M.  L. — 1826-1862 
*Dunlap,  William — 1826-1839 
^DuraiKl,  Asher  B. — 1826-’86 
De  Rose,  A.  L. — 1833-1836 
Duggan,  Paul  P. — 1851-1861 
Evers,  John — 1826-1884 
Edmonds,  F.  W. — 1840-1863 
Elliott,  Chas.  L. — 1846-1868 
*Frazee,  John — 1826-1852 
Frothingham,  James — i83i-’64 
Freeman,  James  E. — 1833-’84 
Gray,  Henry  Peters — 1842-’77 
Gignoux,  Regis — 1851-1882 
Gifford,  Sandford  R. — i854-’8o 
Greene,  E.  D.  E. — 1858-1879 
Hall,  Miss  Anne — 1833-1863 
*Inman,  Henry — 1826-1846 
*Ingham,  Chas.  C. — 1826-’63 
Irving,  J.  B. — 1872-1877 
Kensett,  J.  F. — 1849-1872 
Launitz,  R.  E. — 1833-1870 
Leutze,  E. — 1860-1868 
Le  Clear,  Thomas — 1863-’82 
*Morse,  S.  F.  B. — 1826-1872 
Morton,  John  L. — 1831-1871 

Wenzler,  A. 


*Marsiglia,  G. — 1826-1850 
*Maverick,  Peter — 1826-1831 
Mount,  Wm.  S. — 1832-1868 
Mount,  .S.  A. — 1842-1868 
Mayr,  C. — 1849-1850 
Mignot,  Louis  R. — 1859-1870 
Paradise,  J. — 1826-1834 
Peale,  Rembrandt — 1826-1860 
Page,  William  — 1836-1885 
Pralt,  R.  M.— 1851-1880 
♦Potter,  Edw.  T. — 1826-1826 
Quartley,  Arthur — 1886-1886 
♦Reinagle.  Hugh — 1826-1834 
Rogers,  Nathaniel — 1826-1844 
Richardson,  Andrew — 1833-’76 
Rossiter,  Thomas  P. — i849-’7i 
Shumway,  Henry  C. — 1832-’84 
Smillie,  James — 1851-1885 
Spencer,  F.  R. — 1846-1875 
Sliegogue,  J.  H.  - 1843-1872 
Stearns,  J.  B. — 1849-1885 
^taigg,  R.  M.  — i86i-i88i 
Stone,  Wm.  O.— 1859-1875 
Suydam,  James  A. — 1861-1865 
Thompson,  M.  E. — 1826-1877 
♦Town,  Ithiel  — 1826-1851 
Twibill,  Geo.  W. — 1833-1836 
Verbryck,  Cornelius — 1841-1844 
♦Wright,  Chas.  C.. — 1826-’54 
White  Edwin — 1849-1877 
11.-1860-1871 


* Founders  of  the  National  Academv.  Of  the  fifteen  gentlemen  wlio 
organized  this  institution,  only  one  is  now  living — ^^r.  'I'homas  S. 
Cummings,  N.  A. 

A sketch  of  some  of  the  Early  Academicians  by  Mk.  Alfred  Truwble, 
is  given  in  National  Academy  Notes  for  1885. 


DECEASED  ASSOCIATES  OF  THE  ACADEMY. 


Agate,  Alfred  T. — 1832-1846  . 
Audubon,  J.  W. — 1847-1862 
Bryant,  Henry — 1837-1881 
Bogardus,  Mrs.  M. — 1845-’78 
Boutelle,  D.  W.  C.  — 1852-84 
Blondell,  J.  D.— 1854-1877 
Cheney,  S.  W.— 1848-1856 
Cummings, Thos.  A. — 1852-’59 
Clonney,  Jas.  G.  — 1834-1867 
Deas,  Charles — 1839-1867 
Dallas,  J. — 1854-1857 
Dix,  Chas.  Temple — 1861-73 
Eaton,  J.  O. — 1866-1875 


Fisher,  Alanson — 1845-1884 
Fuller.  George — 1853-1884 
Hill,  John — 1833-1879 
Hayes,  W.  J. — 1852-1875 
Hows,  John  A. — 1862-1874 
Jewett,  Wm.  S. — ^1845-1873 
Jones,  Thomas  D. — 1853-1881 
Kyle,  Joseph — 1849-1863 
Kuntze,  Edw.  J. — 1869-1870 
Mount,  Henry  S. — 1827-1841 
Megarey,  John — 1844-1845 
Matteson,Thos.  H. — 1847-1884 
Newcombe,  Geo,  W. — 1832-’ 45 


DECEASED  ASSOCIATES. — GOVERNMENT,  ETC. 
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Nims,  Jeremiah — 1841-1841 
Nichols,  E.  W. — 1861-1871 
Oakley,  George — 1827-1869 
Oddie,  W.  M, — 1833-1865 
Philip,  F.  W. — 1833-1841 
Paradise,  J.  W. — 1833-1862 
Powell,  W.  H. — 1854-1879 
Pope,  John — 1857-1880 
Reinhardt,  B.  F. — 1871-1885 
Ranney,  Wm. — 1850-1857 


Smith,  Thos.  L. — 1869-1884 
Swain,  Wm. — 1836-1847 
Thomp.son,  Jerome — i85i-’86 
Thompson,  Thomas — 1834-’52 
Talbot,  Jesse — 1845-1879 
Waldo,  Samuel  L. — 1847-1861 
Williamson,  John — 1861-1885 
Wust,  Alexander — 1861-1876 
Warren,  A.  W.— 1863-1873 
Weinedel,  Carl — 1839-1845 


GOVERNMENT  OF  THE  ACADEMY. 

The  Government  of  the  Academy  is  entirely  in  the  hands  of 
the  Academicians,  and  by  them  is  annually  delegated  to  a Coun- 
cil, composed  of  the  officers  and  six  other  members  of  their 
body.  The  Exhibitions  are  arranged  (the  pictures  chosen  from 
those  sent  in,  and  their  positions  on  the  walls  designated)  by 
special  Exhibition  Committees.  The  first  of  these,  the  “Com- 
mittee of  Selection,  ” is  composed  of  thirteen  members,  con- 
sisting of  the  six  members  of  the  Council  who  are  not  officers  of 
thaf  body,  and  the  seven  members  of  the  Hanging  Committee. 
The  Hanging  Committee  consists  of  five  Academicians  serving 
in  rotation,  and  two  Associates  appointed  by  the  Council.  These 
Committees  superintend  the  arrangement  of  the  Academy  Ex- 
hibitions held  during  the  year. 


COUNCIL  OF  THE  ACADEMY — 1886-7. 

D.  Huntington,  President,  T.  W.  Wood,  Vice-President, 
T.  Addison  Richards,  Cor.  Sec.,  H.  W.  Robbins,  Rec.  Sec., 
Alfred  Jones  Treasurer, 

R.  Swain  Gifford,  J.  Q.  A.  Ward,  Fkederick  Dielman, 

James  M.  Hart,  J.  G.  Brown,  Thomas  Moran. 


hanging  committee  for  1886-7  (covering  this  Exhibition). 

David  Johnson,  Alfred  Jones,  John  La  Faroe, 

Eastman  Johnson,  H.  Bolton  Jones,  J.  H.  Witt, 

H.  A.  Ferguson. 
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NATIONAL  ACADEMY  EXHIBITION  PRIZES. 


NATIONAL  ACADEMY  EXHIBITION  PRIZES. 

THE  THOMAS  B.  CLARKE  PRIZE. 

Mr.  Thomas  B.  Clarke,  of  New  York,  has  generously  pro- 
vided a prize  of  Three  Hundred  Dollars,  to  be  awarded  at  the 
Annual  Exhibitions,  to  tlie  best  American  Figure  Composition, 
PAINTED  IN  the  UnIT'ED  StATES  BY  AN  AMERICAN  CITIZEN.  This 
prize  will  be  offered  at  the  same  time  and  place  and  in  the 
same  general  manner  as  the  other  prizes  herein  named,  except 
that  there  is  no  limitation  of  age.  The  Academicians  will  not 
compete  for  this  prize. 

This  Prize  was  awarded  last  year  to  Walter  Satterlee, 
A.N.A.,  for  his  picture,  "■A  Winter  Watering  Place,"  No.  495 
in  the  catalogue. 


THE  HALLGARTEN  PRIZES. 

The  late  Mr.  Julius  Hallgarten,  of  New  York,  by  a Deed 
of  Trust  to  the  Academy,  endowed  Prizes  of  Three  Hundred, 
Two  Hundred  and  One  Hundred  Dollars,  to  be  awarded  to  the 
painters  of  the  three  best  pictures  in  oil  colors  at  each  Annual 
Exhibition  of  the  Academy,  under  conditions  as  follows: 

All  works  will  be  considered  to  be  in  competition  which  have 
been  painted  in  the  United  States  by  American  citizens 
UNDER  THIETY-FIVE  ^•EARS  OF  AGE,  and  which  have  not  before 
been  publicly  exhibited  in  the  City  or  vicinity  of  New  York. 
No  competitor  may  take  two  prizes,  or  a prize  of  the  same  class 
a second  time. 

The  awards  will  be  made  by  a vote  by  ballot  of  all  the  Ex- 
hibitors of  the  season,  at  a meeting,  held  for  the  purpose  dur- 
ing the  third  or  fourth  week  of  the  Exhibitions.  Each  artist  will 
be  entitled  to  one  vote  at  each  ballot,  specifying  his  choice  for 
each  one  of  the  three  prizes,  and  each  prize  will  be  awarded  to 
the  painting  receiving  the  highest  number  of  votes  for  that  prize 
but  no  work  will  be  entitled  to  the  prize  unless  at  least  fifty  of 
the  Exhibitors  vote  at  the  ballot,  and  the  work  receive  one-third 
of  all  the  votes  cast. 

Any  prize  not  awarded  upon  or  before  the  third  ballot  will 
not  be  awarded  at  the  time,  but  will  be  reserved  for  and  added 
to  the  prize  or  prizes  of  the  following  year.  If  it  be  the  first 
prize  it  will  be  divided  between  and  added  to  the  first  and  second 
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prizes  of  the  succeeding  year,  one-half  to  each.  If  it  be  the 
second  prize  it  will  be  divided  between  and  added  to  the  first 
and  second  prizes  of  the  succeeding  year,  one-half  to  each,  and 
if  it  be  the  third  prize  it  will  be  divided  between  and  added  to 
the  three  prizes  of  the  succeeding  year,  one-third  to  each. 

These  Prizes  were  awarded  last  year  as  follows  : The  First 
to  Percy  Moran,  for  his  picture,  '■'■Divided  Attention,"  No. 
182  in  the  catalogue.  The  Second  to  W.  A.  Coffin,  for  his 
picture,  "Moonlight  in  Harvest,"  No.  679,  and  the  Thied  to 
Irving  R.  Wil?;s,  for  his  picture,  “ The  Corner  Table,'"  No.  782. 


the  NORMAN  W.  DODGE  PRIZE  FOR  WOMEN  EXHIBITORS. 

Mr.  Norman  W.  Dodge,  of  New  York,  has  instituted  a prize 
of  Three  Hundred  Dollars,  to  be  awarded  at  the  Annual  Exhi- 
bition of  the  Academy,  to  the  best  picture  painted  in  the  United 
States  by  a woman.  All  the  women  exhibitors,  without  limita- 
tion of  age  or  of  nationality,  will  be  eligible  to  compete  for  this 
prize.  It  will  be  awarded  at  the  same  time  and  in  the  same 
manner  as  the  other  prizes.  It  cannot  be  taken  a second  time 
by  the  same  exhibitor,  or  by  any  exhibitor  who  may  have  taken 
any  other  prize  at  the  same  exhibition. 

This  Prize  will  be  awarded  this  year  for  the  first  time. 


An  Artist  awarded  a prize  will  receive  therewith  a certificate, 
stating  the  prize,  the  name  of  the  work  and  the  year  of  the 
Exhibition. 


The  Prizes  will  be  awarded,  this  year,  by  vote  of  the  Artist- 
Exhibitors,  Wednesday,  April  20th,  at  2 o’clock,  P.  M.,  in  the 
Lecture  Room  of  the  Academy.  All  artist-exhibitors  are  invited 
to  attend. 


THE  NATIONAL  ACADEMY  SCHOOLS. 

The  Departments  of  Instruction  at  present  comprise  An- 
tique and  Life  Schools  under  the  instruction,  of  L.  E.  Wilmarth, 
N.A.,  and  Edgar  M.  Ward,  N.A.;  a Painting  School  under 
Edgar  M.  Ward,  N.A.,  and  a Modeling  School  in  charge  of  F. 
Edwin  Elwell.  There  is  a Composition  class  under  Professor 
Wilmarth,  and  there  are  Students’  Sketch  and  Costume  Classes. 
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A course  of  lectures  on  Artistic  Anatomy  is  given  by  J.  Wells 
Champney,  A.N.A.,  and  Frederick  Dielman,  N.A.,  delivers  a 
course  of  lectures  on  Perspective. 

In  the  Antique  schools,  open  to  males  and  females,  the  stu- 
dents draw  from  plaster-casts  from  the  antique.  The  Life  school 
has  separate  classes  for  males  and  females,  who  draw  from  the 
nude  model. 

Applicants  for  admission  to  the  Academy  schools  must 
submit  to  the  School  Committee  a shaded  drawing  from  a plaster 
cast  of  some  portion  of  the  human  figure.  This,  if  considered 
of  sufficient  merit  and  promise,  will  admit  the  applicant  to  the 
Antique  school  for  the  season,  upon  the  payment  of  the  annual 
entrance  fee  of  ten  dollars.  Students  in  the  Antique  school  are 
admitted  to  the  Life  school  on  submitting  to  the  committee  a 
drawing  of  a full-length  statue  made  in  the  Antique  school, 
which  may  be  approved.  Admission  to  the  Painting  school  is 
granted  to  those  who  can  present  before  the  committee  an 
acceptable  drawing  made  either  in  the  Antique  or  Life  schools. 
Students  who  have  been  admitted  to  the  Antique  school,  are 
admitted  to  the  Modeling  school  upon  application. 

Students  of  former  years  re-enter  the  schools  each  season  in 
the  same  manner  as  new  applicants,  except  that  the  recipients 
of  Prizes,  Medals,  Honorable  Mentions,  etc.,  are  re-admitted 
simply  on  application,  without  submitting  drawings,  into  the 
school  in  which  the  Prize  was  received,  and  members  of  the  Life 
school  of  the  previous  year  (who  have  not  taken  Prizes)  may 
re-enter  that  school  direct,  on  exhibiting  an  approved  drawing 
from  life  made  in  that  school  during  the  preceding  session. . 

Instruction  in  alt  departments  of  the  Academy  is  free  to  those 
who  have  complied  with  the  requisites  for  admission,  except  in 
the  Painting  and  Modeling  schools,  in  each  of  which  there  is  a 
charge  of  ten  dollars  a month.  Students  provide  their  own 
materials,  but  the  Academy  defrays  the  cost  of  models. 


NATIONAL  ACADEMY  SCHOOL  PRIZES. 

Two  classes  of  Medals  are  offered  for  competition  in  the 
Academy  schools,  and  “Honorable  Mention”  is  accorded  to 
students  making  marked  progress.  The  Elliott  Medals,  of  silver 
and  bronze,  are  awarded  to  the  two  students  making  the  best 
drawings  from  the  Antique.  TheSuydam  Medals,  also  of  silver 
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and  bronze,  are  given  to  the  two  students  who  attain  the  highest 
degree  of  proficiency  in  the  Life  school.  In  each  class,  all  of 
the  competitors  for  prizes  make  their  drawings  at  the  same 
time,  from  the  same  model. 

The  late  Mr.  Julius  Hallgarten,  gave  five  thousand  dollars, 
the  interest  of  which  is  to  be  expended  for  prizes  in  the  Academy 
schools,  which  shall  be  awarded  annually  to  deserving  students, 
in  such  manner  as  the  Council  of  the  Academy  may  determine. 

The  school  committee,  which  this  year  consists  of  James 
M.  Hart,  N.A.,  J.  Q.  A.  Ward,  N.A.,  and  J.  G.  Brown,  N.A., 
meets  every  Monday  evening  in  the  Council  Room  of  the 
Academy,  and  considers  the  work  submitted  during  the  previous 
week.  The  schools  open  each  year  on  the  first  Monday  in 
October,  and  close  in  the  middle  of  the  following  May.  .Students 
may  enter,  however,  at  any  time  during  the  season. 

Students  who  have  already  received  medals  or  other  awards 
of  merit,  cannot  compete  again  for  the  same  prize. 

The  annual  distribution  of  awards  for  1886  was  as  follows  : 

ANTIQUE  SCHOOL. 

The  Elliott  Silver  Medal  (for  full  length  figure)  to  Harry 
G.  Burgess.  Honorable  Mention — Day  Class : Miss  Kate  B. 
Cooper  (i).  Miss  Cora  M.  Putnam  (2);  Night  Class:  H.  A. 
Luerssen. 

The  Elliott  Bronze  Medal  (for  head)  to  Miss  E.  L.  Wait. 
Honorable  Mention — Day  Class:  Miss  S.  E.  Beach  (i),  E.  W. 
Fillmore  (2) ; Night  Class : H.  F.  Sawyer. 

life  school  (DAY  CLASS). 

The  Suydam  Silver  Medal  to  Miss  Minnie  Milton. 

The  Suydam  Bronze  Medal  to  Harry  G.  Burgess.  Hon- 
orable Mention  : W.  L.  Hudson  (i).  Miss  Emily  G.  Lindsley  (2). 

LIFE  school  (night  CLASS). 

The  Suydam  Silver  Medal  to  Louis  P.  Dessar. 

The  Suydam  Bronze  Medal  to  Walter  Griffin.  Honor- 
able Mention;  Paul  Couilloud  (i),  Owen  J.  Bowen  (2),  Carl 
Lahr  (3). 

composition  class. 

Two  hundred  dollars  from  the  Hallgarten  School  Prize 
Fund  to  Arthur  Ignatius  Keller  for  his  drawing,  “ Daniel 
Interpreting  before  the  King  BelshazzarN  Honorable  Mention  : 
Miss  I.  M’Dougall,  for  Composition  Drawings. 

P.A.INTING  school. 

Forty  dollars  from  the  Hallgarten  School  Prize  Fund  to 
Miss  Emily  G.  Lindsley. 

Twenty  dollars  from  the  Hallgarten  School  Prize  Eund  to 
Miss  Lisa  de  Forest  Downer.  Honorable  Mention  : Miss  G. 
Thomas. 


THE  EXHIBITION  OF  1887.  \\ 


MEMORANDA.  ’ j 

N.  A. — National  Academician;  A.  N.  A. — Associate  of  the  ' 
National  Academy.  i 

For  information  in  regard  to  Works  for  Sale,  inquire  of 
Mr.  George  H.  Galt,  at  the  desk  in  the  South  Gallery. — Prices 
in  the  Catalogue  include  payment  for  the  frames.  | 

All  payments  must  be  made  before  the  close  of  the  Exhibition  | 
to  the  order  of  Alfred  Jones,  Treasurer.  No  picture  will  be 
delivered  until  paid  for. 

Academy  Sales  take  precedence  of  any  by  Artist  or  Owner.  i 

Pictures  sold  by  Academy  are  fully  insured  when  paid  for. 

No  picture  can  be  removed  before  the  close  of  the  Exhibition. 

Works  marked  with  a * are  declared  by  their  authors  eligible 
under  all  the  requirements  to  compete  for  the  Clarke  and 
Hallgarten  prizes.  ' 


THE  EXHIBITION. 

The  Spring  Exhibition  of  last  year  contained  843  works,  con- 
stituting it  the  largest  exhibition  ever  held  in  the  Academy. 
The  collection  this  year  comprises  only  503  works,  including 
several  pieces  of  sculpture,  and  this  is  the  smallest  Spring  Ex- 
hibition that  has  been  held  in  the  Academy  for  many  years 

It  was  the  feeling  of  the  Exhibition  Committees  this  year  that 
it  would  be  wiser  to  limit  the  number  of  works  to  be  exhibited, 
selecting  only  the  most  worthy  of  those  sent  in,  and  hanging 
them  where  they  could  be  seen  to  advantage,  than  to  crowd  the 
walls  by  hanging  a ^'ast  number  of  pictures,  of  low  average 
merit,  where  many  of  them  could  not  fairly  be  seen,  but  where 
they  would  have  the  effect  of  towering  the  general  standard  of 
the  exhibition.  How  well  the  Committees  have  succeeded  in 
their  work  the  intelligent  visitors  to  the  exhibition  may  judge, 
and  while — as  is  always  the  case — it  will  be  claimed  by  certain 
interested  persons — and  possibly  with  some  justice — that  the 
Committees  have  hung  some  works  which  should  not  have 
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been  hung,  and  left  unhung  some  Works  which  should  have 
been  hung,  it  must  be  admitted  that  this  small  exhibition  shows 
a much  higher  average  of  merit  in  the  works  exhibited  than 
any  Academy  Exhibition  held  during  the  past  few  years. 

The  absence  of  very  large  pictures  is  noticeable.  The  con- 
tributors, in  the  main,  have  confined  their  efforts  to  canvases 
of  medium  size,  painting  what  has  interested  them,  and  in  such 
a way  as  to  show  their  earnest  endeavor  to  convey  to  us  the 
impressions  their  subjects  have  produced  upon  them.  There 
are  few  pretentious — as  distinguished  from  ambitious — works 
in  which  we  feel  that  the  artist,  in  order  to  attract  attention, 
has  undertaken  that  which  is  beyond  his  ability,  and  the  col- 
lection is  unusually  free  from  eccentricities,  though  there  is 
plenty  of  originality  and  individuality. 

There  are  few  paintings  from  American  artists  studying 
abroad  ; the  exhibition  is  characteristically  American  through- 
out. 

The  Committee  which  had  in  charge  the  decoration  of  the 
galleries  is  to  be  congratulated  upon  the  result  of  its  labors. 
The  Academy  galleries  are  now  the  handsomest  in  the  city, 
and  the  paintings  show  to  much  better  advantage  than  here- 
tofore. The  West  Gallery  has  been  improved  by  having  added 
to  it  the  space  formerly  occupied  by  the  Northwest  Gallery. 

Except  in  the  Corridor,  there  are  no  pictures  hung  below 
“the  line,”  and  rarely,  in  any  gallery,  are  pictures  hung  higher 
than  the  second  space  above  the  line. 
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THE  CORRIDOR.  I 

In  the  brief  notes  on  the  differentgalleries  the  idea  is  to  convey  a generai  I 
impression  of  them  to  those  who  may  not  visit  the  Academy,  and  to  assist  I 
others  to  recail  what  they  may  desire  to  remember  definitely.  Pictures  I 
illustrated  in  another  part  of  the  book  are  not  mentioned  here  so  fully.  If  1 
must  not  be  considered  that  these  references  cover  all  the  pictures  of  merit  I 
in  the  exhibition — they  do  not: — they  are  simply  memoranda  touching  the  | 
more  salient  points.  I 

The  numbers  following  the  titles  of  the  pictures,  in  this  connection,  are  r 
their  Catalogue  numbers. 

The  titles  of  pictures  of  which  illustrations  are  given  in  this  book  are  in  ■ 
it.ilics.  I 

The  numbering  of  the  pictures  begins  at  the  landing,  half 
way  up  the  staircase,  where  hang  seven  works,  five  of  which  i 
are  in  pastel.  No.  2. — “A  Close  Game,”  by  J.  Wells  Champ- 
ney,  is  a pastel,  showing  two  children  playing  checkers,  and  is 
a work  of  very  pleasing  quality  and  color.  Paul  Raj  on,  the 
distinguished  French  etcher,  is  represented  by  a pastel  portrai} 

(5)  exceptionally  fine  in  quality,  and  Rosina  Emmet  contributes 
“ Peonies”  (6) — a fine  decorative  study  in  the  same  medium. 

Ascending  the  staircase,  we  see  above  the  entrance  to  the 
North  Gallery,  Howard  Russell  Butler’s  painting,  “ Gathering 
Sea  Wrack”  (132),  a large  canvas  with  light  golden  sunset  sky 
over  a strip  of  beach  where  peasants  are  raking  up  and  hauling 
away  the  weeds  and  debris  washed  up  by  the  tide. 

The  Corridor  presents  an  unusually  fine  appearance  this  year. 
The  walls,  covered  with  a warm  grey  material  through  which 
play  light  figurings  of  gold  and  silver,  appear  lighter  by  half 
than  they  have  ever  seemed  before,  and  the  pictures  appar. 
ently  to  stand  out  better. 

About  the  entrance  to  the  North  Gallery  is  a brilliant  collection 
of  flower  pieces,  among  which  John  F.  Weir’s  “Peonies”  (12) 
and  George  Henry  Hall’s  “Branch  of  Roman  Almond  Blos- 
som ” (127)  contribute  much  to  the  general  effect.  By  Mrs.  H. 

A.  Loop  is  a pleasing  “Portrait  of  a Child”  (10),  andK.  I.  Lang- 
don  contributes  “ Peace  and  War  ” (i  i),  a pistol  lying  on  a table 
half  covered  with  roses. 

In  the  next  panel,  “ Cornered  ” (16),  by  S.  J.  Guy,  shows  the 
interior  of  a stable,  and  a horse  reaching  over  his  stall,  attempt- 
ing to  take  an  apple  from  the  hand  of  a young  girl  who  is  hold- 
ing it  away  from  him,  but  whom  he  has  forced  into  an  angle  of 
the  wall.  “Indian  Summer”  (19),  by  D.  F.  Hasbrouck,  is  a 
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carefully  painted  transcription  of  Nature,  bright  and  fresh  in 
color. 

On  the  west  wall,  “ Departing  Fishing  Boats,  Coast  of  Corn- 
wall, England  ” (23),  is  a remarkably  bright  and  luminous  ex- 
ample of  the  late  Arthur  Quartley’s  work.  No.  29,  “The 
Church  of  Santa  Maria  Della  Salute,  Venice,”  is  a morning 
effect,  brilliant  in  light  and  color,  by  Thomas  Moran — somewhat 
suggestive  of  Turner,  but  in  no  sense  an  imitation.  “A  Nar- 
row Escape  ” (33),  by  Charles  X.  Harris,  shows  some  very  care- 
ful painting.  J.  W.  Casilear’s  “Adirondack  Reminiscence  ” (34), 
and  Charles  H.  Miller’s  “ Long  Island  Afternoon  ” (36),  contain 
strong  impressions  of  Nature  expressed  by  different  methods. 

No.  40,  Night  Cometh  On,  by  Charles  Warren  Eaton,  hangs  in 
the  next  panel.  Below  it  is  “An  Important  Letter  ” (41),  by  Leon 
Moran,  a candle-light  effect  in  early  morning,  showing  a num- 
ber of  men  in  the  costume  of  Revolutionary  time  excited  over 
the  contents  of  the  letter  which  one  of  them  is  reading.  This 
subject  recalls  Mr.  Moran’s  “Interrupted  Conspiracy,”  hung  in 
this  same  position  a year  ago.  “A  Girl’s  Head  ” (44),  by  Frances 
Richards,  is  painted  with  great  cleverness,  and  Edith  S.  Sack- 
ett’s  “ Roses  ” (47)  are  very  meritorious.  Bruce  Crane’s 
“ Meadow-Land,  New  Jersey  ” (46),  shows  appreciative  study 
of  Nature,  as  does  also  an  excellent  suggestion  of  “ Late  Octo- 
ber  (S5),  by  Thomas  B.  Craig.  P.  P.  Ryder’s  Draw  Game  (48) 
depicits  some  street  children  playing  marbles. 

" The  shadows  steal  out  from  the  twilight  land. 

And  all  is  peace  and  quietness  and  rest,” 

is  the  poetical  title  of  an  extremely  poetical  landscape  by  J.  B. 
Botto  (56).  The  sentiment  of  the  twilight  is  thoroughly  felt  in 
this  picture,  which,  in  technical  quality,  is  exceptionally  mer- 
itorious. 

On  the  south  wall  one  of  the  most  important  works  is  Henry 
P.  Smith’s  “Easterly  Gale  at  Folly  Cove,  Cape  Ann”  {65). 
James  D.  Smillie’s  “ Study,  Marblehead  Neck  ” (60),  and  Swain 
Gifford’s  “ Summer  Memory”  (70),  are  also  interesting. 

Above  the  entrance  to  the  South  Gallery  hangs  Frank  Russell 
Green’s  Indolence  (73).  In  the  next  panel  are  Edward  Moran’s 
“Bell  Buoy,  Irish  Coast”  (76),  and  “Evening”  (78),  by  Robert 
C.  Minor. 

E.  Wood  Perry’s  “ Wicker  Workers”  (83)  is  a painting  which 
exhibits  careful  study  throughout.  It  shows  a large  factory  in 
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which  young  women  and  girls  are  engaged  in  covering  large 
glass  bottles  and  carboys  with  wicker-work.  “ Penzance  Fish- 
ing Boats  at  Anchor  ” (86)  is  another  e-xcellent  picture  by  Ar- 
thur Quartley.  By  John  R.  Tait  is  a charmingly  painted  “ Misty 
Morning”  (go).  An  “Evening,”  by  H.  Bolton  Jones  (91),  and 
“A  Pasture,”  by  D.  W.  Tryon  (97),  are  interesting  pictures — 
the  former  is  almost  a “black-and-white.”  By  T.  Addison 
Richards  is  The  Ford,  Elfin  Gorge,  Pa.  (92). 

In  the  next  panel,  Childe  Hassam’s  “Snow  Storm  on  the 
Boulevard”  (104),  A Piinipkin  Field  {\o?>),  by  C.  C.  Curran,  and 
Portia  (107),  by  Florence  A.  Francis,  are  very  worthy  of  notice, 
and  So  also  are  Mrs.  Dillon’s  “Roses”  (m),  W.  V.  Birney’s 
Harmony  (113),  Frank  Waller’s  “Rye  Beach’-’  (112),  and  Lin- 
denschmidt’s  “Feeding  the  Pigeons”  (116).  By  Irving  R. 
Wiles  is  a “Summer  Idyl’’ — a young  girl  seated  on  the  stoop 
of  a country  house  (124)— a bright  picture  full  of  sunshine. 
“An  Idyl,”  by  W.  H.  Lippincott  (125);  Old  Fishing  Houses  on 
the  Coast,  Aladison,  Conn.  (126),  by  A.  Van  Cleef  Dodgshun; 
Albert  Insley's  Winter  in  Rockland  County  (128),  William  Sar- 
tain’s  “Jews’  Quarter,  Algiers”  (129),  and  Mr.  Hall’s  “Almond 
Blossoms,”  already  referred  to,  hang  in  the  last  panel.  From 
here  can  best  be  seen  Mr.  Green’s  picture.  Indolence  (73),  over 
the  .South  Gallery  entrance. 


THE  NORTH  GALLERY. 

The  North  Gallery  contains  some  exceedingly  interesting 
pictures.  No.  133,  on  the  line,  next  the  entrance,  is  A.  F". 
Bunner’s  Evening  in  Dordrecht,  Holland;  quiet  and  restful  in 
sentiment  and  color.  Henry  R.  Poore’s  Clearing  Land  (135)  is 
an  effective  work  that  hangs  near  it.  Hamilton  Hamilton’s 
“ Sunshiny  World  full  of  Laughter  and  Leisure”  (141)  shows 
several  young  women  enjoying  themselves  on  a bluff  above 
the  sea.  J.  F.  Murphy’s  “Approaching  Night”  (142),  Macy’s 
“ Winter  Morning  ” (148),  and  McCord’s  “ Adirondacks  ” ti49) 
are  interesting  in  subject  and  treatment.  By  Carl  Hirschberg, 
A Quiet  Smoke  (144)  is  a picture  with  vivid  contrast  of  sunshine 
and  shadow.  Alden  Weir’s  “Portrait  of  a Child”  (147)  in 
white  dress,  with  an  orange  in  one  hand,  is  a work  of  quiet  tones 
and  some  exceptionally  fine  qualities.  Benoni  Irwin’s  Portrait 
of  Mrs.  A-^ — P (151)  commends  itself  for  its  excellence  as 
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a piece  of  painting,  aside  from  its  very  satisfactory  character  as 
a likeness.  Percy  Moran’s  “ Rehearsal  for  the  Ball  ” (152)  and 
F.  Schuchardt’s  “Drifting”  (154)  are  pictures  next  worthy  of 
notice. 

A.  H.  Wyant’s  “Cloudy  Weather”  (153)  is  one  of  the  most 
thoroughly  satisfactory  pictures  the  artist  has  painted.  The 
sky  is  full  of  dark  clouds,  through  which  the  sunshine  breaks, 
beautifully  illuminating  the  cloud-forms  near  the  opening,  and 
falling  across  the  landscape  with  strong  effect.  The  landscape 
is  characteristic  of  Mr.  Wyant’s  best  work,  its  treatment  in 
shadow  and  sunshine  being  very  realistic.  A pool  in  the  fore- 
ground is  ruffled  by  the  wind,  the  force  of  which  we  see  also 
in  the  movement  of  the  clouds. 

Charles  F.  Ulrich’s  “Washing  of  the  Feet,  St.  Marks,  Venice” 
(156),  is  a large  canvas,  brilliant  in  light  and  color,  occupying 
the  center  of  the  north  wall,  showing  this  peculiar  ceremony  in 
great  magnificence.  Above  it  hangs  William  Bradford’s  paint- 
ing representing  the  English  Arctic  Expedition  in  search  of  Sir 
John  Franklin  caught  in  the  ice,  ?neeting  the  English  and  American 
ivhalmg fleet  (155).  The  middle  vessel  of  the  principal  group  of 
three  is  the  “Resolute,”  commanded  by  Captain  Kellett ; the 
next  on  the  left  is  her  consort,  “The  Assistance.”  To  the  right 
is  the  American  barque,  “ McLellan,”  hopelessly  crushed  and 
finally  abandoned.  The  remaining  vessels  are  English  and 
American  whalers.  The  expedition  remained  fast  in  the  ice 
for  two  weeks  before  liberation,  and  then  the  English  vessels 
went  north  to  Melville  Island,  eventually  abandoning  the 
“Resolute”  and  her  consort,  and  returning  to  England.  The 
“Resolute”  in  time  broke  loose  and  drifted  1,500  miles  south, 
where  she  was  found  by  an  American  whaler,  manned  and  pro- 
visioned, and  taken  to  New  London.  She  was  soon  afterward 
purchased  by  the  American  Government,  and  by  vote  of  Con- 
gress presented  to  Queen  Victoria.  Four  years  ago  she  was 
broken  up,  when  a carved  table  was  made  from  her  timber 
which  was  presented  by  the  Queen  to  the  President  of  the 
United  States. — James  M.  Hart’s  “ In  Rueful  Gaze  the  Cattle 
Stand”  (157),  F.  K.  M.  Rehn’s  Moonrise  before  Sunset  (159), 
William  Morgan’s  La  Mandolinata  (160),  E.  Wood  Perry’s  Cra- 
dle Song  (161)  and  “Mid-day,”  by  George  Inness,  Jr.  (162)  are 
interesting  pictures,  also  on  the  north  wall. 

Eastman  Johnson’s  “ Portrait  of  the  Right  Rev.  H.  C.  Potter” 
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(164)  hangs  on  the  corner  panel,  and  is  an  effective  present- 
ment of  the  Bishop.  “Coining  through  the  Wood  ” (167),  by  J. 
W.  Casilear,  “A  Prisoner”  (168),  by  E.  A.  Moore,  and  “A  June 
Morning,”  by  Henry  A.  Loop,  command  attention  on  the  east 
wall.  Here,  also,  is  T.  W.  Wood’s  Curbstone  Fotitetiess  (173) — 
a negro  boy  ottering  a companion  a cigar  stump  from  a collec- 
tion he  holds  in  his  hand.  Charles  Y.  Turner’s  “Sunday 
Morning”  (174)  is  a quiet,  low-toned  picture  of  an  old  woman 
reading  a bible.  J.  H.  Witt’s  “Brave  Effort”  (177),  depicts  a 
number  of  children  endeavoring  to  recover  a straw  hat  which 
has  blown  into  a stream  about  which  they  have  been  playing. 
By  Jervis  McEntee,  “The  P'uneral  of  a Veteran"  (178)  shows  a 
line  of  carriages  dark  against  ground  covered  with  snow — a 
late  afternoon  effect.  In  Constant  Mayer’s  “ P'irst  Communion  ” 
(180),  a procession  of  white  robed  young  girls,  carrying  lighted 
candles,  approaches  the  altar  of  a church.  In  the  foreground, 
a young  woman  in  a dark  dress,  leaning,  in  devotional  attitude, 
over  the  back  of  a chair,  is  an  effective  note  of  contrast.  In 
Alice  Hirschberg’s  “November”  (184),  there  is  a fine  effect  of 
light,  and  Adah  C.  Murphy’s  By  a Canal  (182),  is  rich  and 
effective  in  color. 

On  the  south  wall,  Francis  C.  Jones’  Unexpected  Visitor  (193), 
Hugo  ^reuVs  Dr  ea?nf III  Ease  (195),  and  J.  B.  Botto’s  “ Evening” 
(194)  command  attention.  Mr.  Botto’s  picture,  while  different 
from  his  painting  in  the  Corridor  (56),  has  in  it  the  same  sym- 
pathetic quality  that  characterizes  the  latter  work.  The  sun  has 
gone  down,  and  only  a few  streaks  of  light  in  the  sky  show 
through  the  trees.  A stream  comes  out  of  the  hazy  distance, 
sparkling  where  it  catches  the  light  as  it  ripples  toward  us, 
until  it  loses  itself  in  the  quiet  pool  in  the  immediate  fore- 
ground. Off  in  the  distance,  where  a passage  of  light  crosses 
the  landscape,  a house  is  seen  among  the  trees.  There  is  a 
feeling  of  silence  and  repose  in  the  picture,  and  withal,  an 
unusual  charm  of  color.  Julian  Scott’s  Death  oy  General  Sed^’-- 
wick  (196)  occupies  the  center  of  this  wall.  It  is  the  largest 
painting  in  the  exhibition.  “ By  the  Summer  Sea”  (198),  by 
Wordsworth  Thompson,  “In  the  Meadow”  (199),  by  Arthur 
Barton,  and  “’Mid  Blossoms  Sweet”  (201),  by  Edward  L.  Field, 
are  effective  pictures  worthy  of  notice.  William  Forsythe’s 
“Apprentice”  (200)  is  a broadly  painted  picture,  fine  in  draw- 
ing and  color.  H.  Siddons  Mowbray  contributes  “The  Rose 
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Festi\'al  ” (from  Lalla  Rookli) — (202),  showing  a number  of 
young  oriental  girls  sitting  on  the  grass,  who  have  half-buried 
themselves  in  a wealth  of  pink,  white  and  yellow  roses.  The 
figures  are  carefully  drawn  and  the  jncture  is  soft  and  rich  in 
color.  Abov^e  this  is  The  Fortunes  of  IVar  (203),  by  James  G. 
Tyler.  The  last  number  in  the  gallery  is  “ The  Miser  and  the 
Thief”  (204),  by  Walter  Sanford. 


THE  EAST  GALLERY. 

At  the  left  of  the  entrance  from  the  North  Gallery  the  first 
picture  on  the  line  is  W.  H.  Lippincott’s  “Maiden”  (205),  a 
pleasing  head  and  bust,  showing  some  excellent  flesh  painting. 
By  the  late  Arthur  Quartley  is  “ Low  Tide,  Coast  of  Cornwall  ” 
{206)  ; old  fishing  boats  on  the  beach,  with  pools  left  by  the  tide; 
very  bright  and  luminous  in  quality.  Thomas  Moran’s  “Gate 
of  Venice  ” (213)  shows  the  entrance  tt)  the  Grand  Canal,  on  a 
bright  but  hazy  morning  ; the  Custom  House  and  Santa  Maria 
della  Salute  on  the  left  ; the  Doges  Palace,  the  domes  of  San 
Marco  and  the  Campanile  on  the  right,  tinged  witli  tlie  glowing 
color  of  the  morning  sky.  Boats  witli  gay  colored  sails,  with 
people  in  bright  costumes  are  in  the  near  foreground. 

Mary  Kollock’s  Early  Morning  in  the  Mountains  (21c)  hangs 
abo\'e  this.  Walter  Shirlaw’s  “Modesty”  (215)  is  a rich,  low-toned 
head  and  bust  of  graceful  lines;  Whlliam  Morgan’s  “Italian 
Mother  ” (214)  is  thoroughly  characteristic  in  type,  and  C.  N. 
Turner’s  “ Long  Island  Potato  Patch  ” (218)  is  a vigorous  piece 
of  painting.  William  Hart’s  “ Cloudy  day,  with  Cattle”  (219) 
is  an  exceptionally  strong  work  and  shows  the  painter  in  his 
most  artistic  vein.  There  is  a feeling  of  motion  in  the  clouds 
and  of  life  in  the  cattle,  while  the  color  is  very  rich  and  warm. 
Bruce  Crane’s  “Russet  and  Gold”  (221),  and  Charles  H.  Wood- 
bury’s dAzrr/z  (216)  have  good  “out-door”  feeling, 

an<l  H.  A.  Loop’s  “Dancing  Lesson”  (225)  has  a pleasant 
effect  of  sunshine  and  shadow.  Amalie  L.  Crook’s  Taking  the 
Doll's  Portrait  (223),  and  Charles  C.  Curran’s  “Cabbage  Gar- 
den ” (226),  are  well  worthy  of  notice.  No.  227,  by  Frederick  P. 
Vinton,  is  a portrait  of  Theodore  Chase,  Esq.  William  H. 
Beard’s  “Jupiter,  lo  and  Juno  ” (232)  contains  some  strong  hu- 
man expression  transferred  to  the  faces  of  the  lion,  lioness  and 
young  heifer.  A “Morning  at  Rockaway  ” (236),  by  Arthur 
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Qluartley,  is  another  of  the  brilliant  pictures  left  by  this  talented 
artist. 

On  the  corner  panel,  “The  Loiterers”  (243),  by  Irving  R. 
Wiles,  shows  a young  man  and  a young  woman  sitting  at  a 
restaurant  table  near  a window. 

On  the  opposite  panel  hangs  William  Magrath’s  “ Meditation  ” 
(256) — a young  woman  of  ancient  Roman  times  resting  on  a 
marble  seat.  Frederick  S.  Church’s  “ Surf  Phantom  ” (257)  is 
one  of  the  artist’s  brilliant  creations  of  light  prismatic  color,  in 
which  the  waves  fantastically  suggest  the  form  of  a young  wo- 
man with  light  golden  hair,  driving  a plunging  sea  horse  with 
flowing  mane  ; a picture  full  of  movement  and  grace.  J.  G. 
Brown’s  Professional Fridc  (261)  represents  a rather  more  prac- 
tical subject.  Emil  Carlsen’s  “Chrysanthemums”  in  a brass 
vessel  (266)  is  exceedingly  rich  in  color  and  decorative  in  effect. 
“The  Scjuire  ” (263)  by  Richard  Creifelds  is  a carefully  painted 
figure  of  much  merit,  and  J.  H.  Dolph’s  “Cat  and  Kittens” 
(264)  are  painted  in  a very  realistic  and  attractive  manner. 

In  the  next  panel  are  “A  Girl  of  Tangier  feeding  Pigeons” 
(272)  a brilliant  study  by  Gerome  Ferris  ; A.  T.  Bircher’s  Near 
Cape  Elizabeth,  Portland  PParbor  (273)  ; “ The  Home  of  a 
Modern  Knight”  (of  Labor) — (277)  by  Burr  PL  Nicholls,  and 
the  effective  “ Battle  of  Kennesaw  Mountain,”  Ga.  (278)  by  T.  de 
Thulstrup.  By  R.  P".  Bunner,  “Good  Night”  (281)  is  effective 
in  color,  and  by  Plerbert  A.  Levy  we  are  intioduced  to  A 
Parisienne  (284). 


THE  SOUTH  GALLERY. 

The  first  number  in  the  South  Gallery,  287,  is  Childe 
Plassarn’s  “ Wintry  Morning  in  Paris.”  The  sun  is  seen — a 
pink  disc — through  a rosy  haze  which  envelopes  the  distance, 
and  in  which  the  tall  buildings  are  outlined  in  gray  masses.  A 
child  carrying  marketing  comes  into  the  foreground,  which 
represents  a portion  of  a city  park.  Charles  C.  Curran’s  “ Morn- 
ing Sunlight”  (288),  has  a good  “out-door”  effect.  Near  it  is 
Frederic  Rondel’s  Summer  at  Park  Ridge,  N.  J.  (289).  On  the 
corner  panel  hangs  a “ Portrait  of  a Lady  ” in  a pink  and  white 
costume,  by  W.  M.  J.  Rice  (290),  and  at  the  side,  on  the  line, 
is  a Greek  girl  bearing  a copper  urn  (“.Spikenard” — 291),  by  F. 
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D.  Millet.  Adah  C.  Murphy’s  “ Sunny  Afternoon  ” (292) 
hangs  above  it. 

On  the  East  wall  are  Henry  A.  Ferguson’s  “-Street  of  Bab-el- 
Nasr’’  a faithful  reproduction  of  Eastern  life  (297),  another 
bright  picture  by  Quartley  (“  On  the  Sands  ’’ — 298),  and  J.  W. 
Pattison’s  “ Deux  Enfants  ” — a child  holding  out  a bunch  of 
grasses  to  a young  calf.  A portrait  of  H.  W.  Sage,  by  Presi- 
dent Huntington,  occupies  the  central  position  on  this  wall. 
ByJ.  B.  Bristol  is  “ A Showery  Day  in  Berkshire”  (305),  and 
near  it  “After  the  Picnic”  (306),  by  W.  H.  Beard,  shows  a 
number  of  rabbits  which  are  emulating  the  example  of  very  con- 
vivial human  beings. 

F.  K.  M.  Rehn’s  “ Gloucester  Harbor  at  Sunset  ” (307),  shows 
some  old  houses  and  shipping  across  a short  stretch  of  water, 
with  old  wharves  on  the  right.  The  sky,  pale  yellow  on  the 
horizon,  runs  through  a rose  color  into  a light  purple. 

On  the  corner  panel  hangs  “The  Days”  (313),  by  T.  W. 
Dewing,  with  these  lines  on  the  frame  : 

THE  DAYS. 

Daughters  of  time — the  hypocritic  Days 
MufHed  and  dumb,  like  barefoot  dervishes, 

And  marching,  single,  in  an  endless  file. 

Bring  diadems  and  fagots  in  their  hands. 

To  each  they  offer  gifts  after  his  will. 

Bread,  kingdoms,  stars  and  sky  that  holds  them  all, 

I,  in  my  pleached  garden,  watched  the  pomp. 

Forgot  my  morning  wishes,  hastily. 

Took  a few  herbs  and  apples,  and  the  Day 
Turned  and  departed  silent.  I,  too  late. 

Under  her  solemn  filet  saw  the  scorn.—  E7iiersoii. 

Seveial  young  women  in  gray,  quiet  garb,  move  in  proces- 
sion, suggested  by  the  quotation.  Over  this  is  Carleton  Chap- 
man’s Twilight.,  Coast  of  Holland  (315),  and  near  it  is  William  J. 
Whittemore’s  January  Evening  (318).  George  W.  Maynard’s 
Old  and  Rare  (319),  hangs  on  the  line  on  the  south  wall. 

Two  landscapes  “Evening”  (320),  by  D.  W.  Tryon,  and 
“ Winter  Twilight  ” {325),  by  Charles  A.  Davis,  are  pictures  full 
of  the  spirit  of  nature.  Edgar  M.  Ward’s  Lace  Makers  (323),  is 
an  interior  of  exceptional  merit.  E.  L.  Henry’s  Old  Toll  Gate 
(324)  is  thoroughly  characteristic  of  the  artist  and  of  the  scene, 
and  the  same  may  be  said  of  William  Hart’s  “ Napanoch  Scen- 
ery ” with  cattle  (327). 
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Near  the  center  of  the  wall  is  (328),  “ Tlie  Old  Whalers  of 
Nantucket,”  by  Eastman  Johnson.  A number  of  these  old 
relics  of  the  past  importance  of  the  Island  are  sitting  around  a 
stove  in  the  sliop  of  the  \’illage  cobbler,  discussing  the  days  that 
ha\'e  gone.  .Stirring  adventures  are  recounted,  no  doubt,  but 
an  air  of  sadness  seems  to  pervade  the  old  seafarers  as  they 
contrast  the  old  days  with  the  present  time.  The  old  cobbler 
pegs  away,  paying  little  attention  to  the  conversation.  His 
tlioughts  are  elsewhere.  The  interior  is  rich  in  color  and  low 
in  tone,  and  each  old  man  is  a superb  character  study.  The 
painting  is  simple,  direct,  broad,  and  yet  not  lacking  in  realiza- 
tion of  te.xtures.  In  graduations  of  light  and-  shadow  and  in 
atmospheric  quality  tlie  work  seems  very  near  perfection. 
Such  a painting  not  only  does  credit  to  the  reputation  of  the 
artist  Init  to  American  art. 

G.  II.  McCord’s  Beach  Lane  (329),  Walter  Palmer’s  Moonrise 
at  Dusk  (330),  George  H,  Smillie’s  Mill  Pond  at  liidgefield.  Conn. 
(331)  and  Wordsworth  Thompson’s  luminous  “Danger  in  the 
Desert”  (332)  ne.xt  attract  attention.  0\'er  the  latter  hangs  M. 
de  Munkacsy’s  “ Portrait  of  Dr.  McCosh  ” (333)  of  Princeton 
College,  painted  during  the  artist’s  visit  to  this  country  in 
December,  last  year.  Asa  portrait,  the  work  is  perhaps  beyond 
criticism,  and,  as  a work  of  art,  the  simple,  broad  handling 
shows  the  work  of  a master  in  every  stroke  of  the  brush.  In 
this  respect  the  painting  possesses  the  same  kind  of  character 
that  w'c  find  in  Mr.  Johnson’s  “Old  W’halers  ” (328). 

On  the  Fishing  Grounds  (336)  by  M.  P'.  II.  De  Haas,  and 
Drifting  Clouds  {337),  by  R.  Sw'ain  Gifford,  are  effective  presenta- 
tions of  striking  effects  in  nature. 

Louis  Moeller’s  picture,  entitled  “Stubborn”  (338),  represents 
three  old  men  who  have  been  discussing  some  question.  One 
of  tliem  has  arisen  from  the  table  where  he  has  been  seated, 
and  is  e.xpressing  his  opinion  or  intention  with  violent  gesticu- 
lation. It  is  a picture  painted  with  care  and  minute  attention  to 
details,  yet  with  breadth  of  handling. 

No.  339  is  an  exceedingly  pleasing  “ Portrait,”  by  Frederick 
W.  P'reer.  Above  it  is  L'he  Homestead  Path,  by  I.eonard  Ochtman 
(340),  and  at  the  side  is  Robert  C.  Minor’s  “Grey  Morning  in 
the  Adironclacks  ” (343).  J.  YxeL\\c\%  Neglected  Land 

(344)  is  a characteristic  expression  of  nature.  Next  on  the  line 
is  No.  345 — “A  Watched  Pot  Never  Boils,”  by  Thomas 
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Hovenden — an  interior  with  an  old  negro  man  and  woman 
before  a stove. 

A portrait  of  Mr.  Henry  G.  Marquand,  by  M.  de  Munkacsy, 
is  another  portrait  painted  during  the  artist’s  recent  visit,  and 
is  a charactistic  presentment.  Below  it,  on  the  line,  is  “Repose” 
(349),  by  Francis  C.  Jones,  showing  a young  woman  in  loosely 
hanging  draperies  of  white  and  pale  red,  reclining  on  fur  rug, 
with  a tray  of  oranges  before  her.  There  is  a rich  yellow  back- 
ground, and  the  composition,  as  a whole,  is  e.xceedingly  fine  in 
color. 

No.  348,  “ Night,”  by  Edward  Moran,  gives  a moonlight 
effect  across  the  sea.  No.  350,  by  A.  C.  Howland,  is  a char- 
acteristic New  England  farm  scene.  By  Alfred  Kappes,  is  the 
interior  of  a cabin  (351),  in  which  a negro  man  is  enjoying  an 
early  breakfast  of  “Buckwheat  Cakes” — as  the  picture  is 
entitled. 

R.  W.  Van  Boskerck  is  well  represented  by  “ The  Manoinet 
Moors,  Evening”  (352),  and  C.  R.  Grant  by  “Springtime” 
(353) — a young  woman  with  a branch  in  blossom.  Below  this, 
a landscape  by  H.  Bolton  Jones,  “ A Quiet  Afternoon  ” (354', 
with  rich  greens,  strong  effects  of  sunshine  and  shadow,  and  a 
very  luminous  sky.  “When  the  Flowing  Tide  Comes  In” 
(355))  J-  G.  Brown,  shows  a j’oung  woman  of  the  fisher-folk, 
silting  with  thoughtful  expression  upon  a basket  on  the  beach. 
“Through  the  Rain”  (357),  by  Childe  Hassam,  represents  a 
scene  in  a city  park  on  a wet  day.  “ Taking  a Pilot  ” (358),  by 
M.  F.  H.  De  Haas,  shows  a vessel  approaching  the  coast. 
There  is  a strong  wind,  the  clouds  are  moving  rapidly,  the  sails 
are  distended,  and  the  water  is  full  of  motion. 

On  the  corner  panel  is  Eastman  JohnsoTi’s  “Portrait  of  a 
Lady”  (363),  representing  the  figure  seated  and  almost  of  life- 
size.  In  handling,  this  picture  somewhat  suggests  the  artist’s 
“Discussing  the  Funding  Bill,”  in  the  Academy  Exhibition  of 
1881.  It  is  wonderfully  strong  in  its  expression  of  character, 
and,  in  the  painting,  is  realistic  in  textures  and  superb  in 
color. 

Frederick  Dielman’s  “Portrait”  (364),  J.  P’.  Murphy’s 
“ Country  Road  ” (367),  and  “ A Summer  Morning  ” (370),  by 
H.  W.  Robbins,  are  very  pleasing  pictures.  In  the  latter,  a 
river  flows  into  the  foreground,  bordered  by  trees  on  the  side 
opposite  the  spectator.  Behind  these  Irees  there  is  a charming 
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effect  of  sunshine.  Over  this  is  a “ Portrait  of  General  John 
A.  Logan”  (371),  by  Daniel  Huntington. 

‘‘With  Fate  against  Them  ” (373),  by  Gilbert  Gaul,  is  a sub- 
ject from  the  great  rebellion  of  i86i-’65.  A detatchment  of 
Confederate  soldiers,  close  pressed  by  the  enemy,  and  almost 
exhausted,  are  fighting  to  the  last.  Tliere  is  fierce  determination 
in  the  faces  of  this  last  handful  of  men,  yet  one  of  the  fallen 
rebels  is  passing  his  canteen  to  a wounded  Union  soldier,  who 
lies  near  him.  A cavalryman  has  ridden  into  the  midst  of  the 
fray  and  is  asking  a direction,  his  restive  horse  pawing  the 
ground  impatiently.  The  artist  has  painted  no  picture  stronger 
or  more  impressive  than  this.  His  figures  are  full  of  movement 
and  tlie  scene  seems  almost  a lively  one  ; — we  miss  only  the 
noise  of  the  firing  and  the  cries  of  the  wounded.  Above  this 
is  ‘‘Making  Harbor  out  of  the  Fog”  (372),  by  James  B.  Sword — 
in  which  the  effect  of  fog  is  admirably  expressed. 

On  the  line — No.  374,  is  Max  Weyl’s  “Springtime  near  Wash- 
ington, D.  C.,”  which  is  an  excellent  expression  of  the  subject, 
and  above  it  is  D.  F.  Hasbrouck’s  Edge  of  the  IVoods  (377),  a 
winter  picture  very  true  to  nature.  G.  H.  McCord’s  “Autumnal 
Moon”  (378)  and  E.  H.  Blashfield’s  “Greek  Babies’  first  Cradle  ” 
(379)  come  next.  The  latter  is  particularly  fine  in  decorative 
quality. 

In  the  corner  panel  is  T.  F.  Wood’s  Portrait  of  a Lady  (383), 
at  one  side  of  which  is  a bright  picture  full  of  Venetian  sunshine, 
by  Rhoda  Holmes  Nicholls  (380),  and  on  the  other.  The  Secret 
(384),  by  M.  R.  Dixon. 

On  the  north  wall  are  A.  F,  Tail’s  “Motherly  Solicitude” 
(388),  a group  of  Jersey  Cattle  ; Francis  Miller’s  “ Foggy  Morn- 
ing on  the  Dutch  Coast  ” (387),  W.  L.  Sonntag’s  Cannon  Alountain, 
Netu  Hampshire  (389),  and  E.  Wood  Perry’s  “Treasure  Trove” 
(390).  In  the  center  of  the  panel  is  “The  Undertow”  (393),  by 
Winslow  Homer,  showing  several  bathers  in  a heav'y  surf.  “A 
Pike  County  House  ” (392),  by  F.  De  Haven.  “ A Road  through 
the  Ridge  (394)  by  Charles  H.  Miller,  “Seaweed  Raking  at 
Newport,  R.  I.”  (39S)  by  Joseph  Lauber,  and  “On  the  Edge  of 
Holland  ” (396),  by  George  Hitchcock,  are  pictures  of  unusual 
interest.  The  last  picture  on  the  panel  is  a “ Portrait  of  a 
Child  ” (397)  by  S.  J.  Guy,  which  is  very  bright  and  rich  in 
color. 

In  the  next  jaanel,  next  the  entrance  to  the  Corr.dor,  is  “The 
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Click  of  the  Latch  ” (398),  by  F.  D.  Millet — a young  woman 
who  has  been  paring  apples  has  risen  and  looks  out  the  window. 
An  interior  with  a fine  effect  of  light,  by  R.  M.  Shurtleff  is 
The  Old  Beech  {^00),  below,  on  the  line,  is  “ Fisherman’s 
Cares”  (401),  by  J.  H.  Witt,  the  latter  showing  an  old  fisherman 
with  his  children  and  dog,  in  a boat  on  the  bay,  in  the  early 
morning.  There  is  a brisk  breeze,  distending  the  sail  and  driv- 
ing the  boat  out  of  the  foreground  toward  the  spectator.  There 
is  a suggestion  of  the  city  in  the  hazy  distance.  By  J.  C.  Beck- 
with is  an  effective  “Portrait  of  a Gentleman  ” (403),  and  below, 
on  the  line,  are  Sheep  Pastures  by  the  Sea  (405),  by  W.  S.  Rich- 
ards, and  An  Autumn  Day  (406),  by  Arthur  Parton — -pictures 
interesting  in  subject  and  treatment. 


THE  WEST  GALLERY. 

On  the  corner  panel  as  we  enter  from  the  South  Gallery  is 
(418),  -“January,”  by  Walter  Palmer,  a snow  covered  landscape, 
with  yellow  light  and  purple  shadows.  On  the  west  wall.  After 
the  First  Frost,  (426),  by  Charles  Harry  Eaton,  and  Earlv  Spring 
(427),  by  W.  Merritt  Post,  hold  the  first  places  on  the  line.  On 
the  center  of  this  wall  is  J.  R.  Brevoort’s  “ Showery  Day  in  the 
Moorland  ” (433) — a hillside  with  bright  sky  above,  on  the  right, 
and  heavy  clouds,  with  rain,  on  the  left.  Overhead,  the  sun 
has  broken  through  the  clouds  and  lights  the  foreground  with 
e.xceedingly  strong  effect.  Above  this  is  The  Pool  in  the  Marshes 
(432),  by  Edward  Gay — a sombre  but  effective  picture  of  a deso- 
late bit  of  swamp  land. 

W.  H.  Lippincott’s  “ Infantry  in  Arms”  (434)  shows  a hand- 
some dining-room  interior  and  some  domestic  by-[)lay.  On  the 
same  wall  are  “ A Portrait  ” by  Rosina  Emmet,  A Drop  of 
Sherry,”  (447)  by  J.  H.  Dolph,  October  (448),  a brilliant  autum- 
nal picture,  by  J.  F.  Cropsey,  and  Mid-summer  on  the  Aux 
Plaines  {/443)>  Alexander  Schilling. 

On  the  opposite  wall  are  D.  F.  Hasbrouck’s  “ Evening  in 
December  ” (463),  Charles  Melville  Dewey’s  Landscape  (472), 
Joseph  Lyman’s  Corbierre  Light,  Lsle  of  Jersey  (474),  and  Thomas 
Hicks’s  “Portrait  of  Robert  Colyer  ” (475),  on  the  panel  to  the 
left  of  the  entrance  to  the  Corridor. 

On  the  next  panel,  on  the  line,  next  the  doorway,  is  G.  H. 
Story’s  “ Old  Letters  ” (484).  Above  it  is  J.  C.  Nicoll’s  Shores  of 
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Lake  Michigan  (483),  J.  F.  Murphy’s  “ Mill  Race  ” (486),  and 
Arthur  Quartley’s  “Coming  Shower”  (487)  are  next  in  order,  and 
Mrs.  Richardson’s  Ai(7r/rrZ/7/d'j  (488)  makes  an  effective  centerfor 
the  panel.  No.  4S9 — “ A Hazy  Day  at  Lake  St.  Catherine,” 
and  490 — “ On  the  North  River,’’  by  Edward  Moran,  are  two 
pictures  of  excellent  character.  On  the  corner  panel  is  No. 
495,  At  the  End  of  the  Lane,  by  Thomas  Allen  ; above  it  is 
“ Stacking  Meadow  Hay,”  by  C.  E.  L.  Green.  No.  501,  “ An 
Offering,”  by  G.  W.  Maynard,  showing  a young  Greek  girl 
burning  incense  before  a bronze  figure  of  Venus  set  in  a niche. 

Over  the  entrance  to  the  South  Gallery  hangs  J.  Jay  Barber’s 
Landscape  and  Cattle  (502). 


THE  SCULPTURES 

There  are  several  pieces  of  sculpture  distributed  through  the 
galleries,  among  which  may  be  mentioned  F.  Edwin  Elwell’s 
“Magdalen’’  (456),  Robert  Cushing’s  “ Hypatia  ” (455 ),  and  the 
same  artists’  “Ideal  Statue  of  May  P'lower  ” (450).  In  the 
West  Gallery  there  are  some  beautiful  wood  carvings  by 
Ferrari. 


The  title  of  tlie  picture  is  given  first,  then  the  price,  if  fur  sale,  and  lastly 
the  name  of  the  artist. 
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1 Will  o’  the  Wisp — $200 — Dora  Wheeler 

2 A Close  Game,  pastel — $500 — J.  Wells  Champney,  ana 

3 Result  of  a Day’s  Sport — $80 — M.  Lee  Granbery 

4 Quail  and  Grouse — $100 — Miss  I.  L.  Bacon 

5 Pastel  Portrait  of  Mrs.  K. — Paul  Rajon — Owner,  F.  Keppel 

6 Peonies — $100 — Rosina  Emmet 

7 Portrait  of  a Lady — Wells  Champney,  .a.  n a — Owner, 

B.  P.  Kissam 

8 *Winter  Afternoon — $250 — W.  S.  Macy 

9 An  Innocent  Suggestion — $150 — Otis  Adams 

10  *Portrait  of  Child — Mrs.  H.  A.  Loop,  N A — Owner,  J.  J. 

McCook 

11  *Peace  and  War — $100 — K.  1.  Langdon 

12  Peonies — $300 — ^John  F.  Weir,  N A 

13  *Landscape,  near  New  Bedford,  Mass. — $100— F.  Brownell 

14  Franz  Flal’s  Mill,  Gorinchem,  Flolland — ,$250 — W.lLPIilliard 

15  Girl  with  a Violin — ,$175 — Emil  Carlsen 

16  Cornered — $850— Seymour  J.  Guy,  N A 

17  Woodcock  Shooting — jj250 — ^J.  W.  Tracy 

18  *White  Peonies — $40 — I^uella  Walter 

19  *Indian  Summer — $125 — D.  E.  Hasbrouck 

20  On  Guard — ^Jas.  H.  Beard,  N A 

21  Refreshment — $50 — M.  S.  Waterhouse 

22  Near  Griffiths  Lake,  .St.Catherine,  Vt. — ,^150 — ^J.B.Bristol,  N A 
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23  Departing  Fishing  Boats,  Coast  of  Cornwall,  Eng. — $600 — 

Arthur  Qluartley,  N A 

24  *Ainused — $300 — ^Joseph  II.  Boston 

25  A Study  of  Eilwin  Booth — Oliver  I.  Lay,  A N A — Owner, 

Win.  Bisphain 

26  Who’s  Coming? — $800 — ^J.  G.  Brown,  N A 

27  Italian  Roses — jfioo — W.  H.  Hilliard 

28  Confidential — $500 — R.  Lionel  De  Lisser 

29  The  Church  of  Santa  Maria  della  Salute,  Venice — $500 — 

Thomas  Moran,  N A 

30  Fishermen’s  Return — $250 — Otis  S.  Weber 

31  A Quiet  Afternoon — $80 — Samuel  Conkey 

32  On  the  Bronx — $100 — Chas.  Volkmar 

33  A Narrow  Escape — $500 — Charles  X.  Harris 

34  Reminiscence  of  the  Adirondacks — $225 — ^J.  W.  Casilear,  N A 

35  Miniatures  on  Iv'ory — Samuel  R.  Fanshaw,  ana 

36  A Long  Island  Afternoon — $700— Chas.  H.  Miller,  N A 

37  Our  Deacon — $100 — Hugo  Breul 

38  ’■“When  golden  leaves  against  a blue  sky  play” — $300  — 

Ernest  C.  Rost 

39  Africa — $100 — E.  Kelly 

40  * “Night  cometh  on”- — $225 — Chas.  Warren  Eaton — ///./.  82 

41  An  Important  Letter — $450 — Leon  Moran 

42  Cows,  Newport,  R.  1. — $200 — Miss  Edwina  Post 

43  November  near  Nanuet,  N.  Y. — $225 — Albert  Insley 

44  Girl’s  Head — ^150 — Frances  Richards 

45  *Stonington  Fishermen — $250 — Neil  Mitchill 

46  *Meadow  Land,  New  Jersey — $450— Bruce  Crane 

47  Roses — $75 — Edith  S.  Sackett 

48  A Draw  Game — $450—?.  P.  Ryder,  a n a — Ilhist.,  page  116 

49  San  Terenzo,  Bay  of  I.erici,  Italy.  The  Palace  in  which 

Shelley,  the  Poet,  lived — $75 — C.  C.  Griswold,  N A 

50  Our  Yard — $25 — E.  T.  Abberley 

51  * The  New  Dress — $75— Arthur  1.  Kelkir 
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52  *A  quiet  evening  at  home — $175 — Elliott  Daingerfield 

53  Rainy  Season,  Island  of  Jamaica — $250 — H.W.  Robbins,  N A 

54  Just  from  the  Market — $loo — S.  J.  Norton 

55  Late  October — $125 — Thos.  B.  Craig 

56  “The  shadows  steal  out  from  the  twilight  land,  and  all  is 

peace  and  quietness  and  rest” — $200 — ^J.  B.  Botto 

57  Still  Life — $150 — Richard  Creifields 

58  Jerseys,  Orange  Co.,  N.  Y. — $135 — A.  F.  Tait,  N A 

59  A June  Morning  in  Prospect  Park — $50— A.  W.  Brown 

60  A Study,  Marblehead  Neck — $150 — ^Janies  D.  Smillie,  N A 

61  A Prayer — $icx) — Charles  X.  Harris 

62  Flowers  and  Fruit — $300 — Mary  Preble 

63  Still  Life — $30 — Louis  E.  Delius 

64  In  a Gondola — C.  P.  Crunch,  N A 

65  *Easterly  Gale  at  Folly  Cove,  Cape  Ann— $i,ooo-H.  P.  Smith 

66  *Gunner’s  Outfit  and  Game — $3,000 — ^J.  D.  Chalfant 

67  General  Grant — Georgiene  Campbell 

68  Motherless  Goslings— $80— Fidelia  Bridges,  ana 

69  By  the  Sea — $50 — ^Jas.  Symington 

70  A Summer  Memory — $200 — R.  Swain  Gifford,  N A 

71  Little  Busybodies — $100 — A.  F.  Tait,  N A 

72  Early  Autumn — $200 — R.  M.  Shurtleff,  ANA 

73  ^Indolence — $1,500 — Frank  Russell  Green — I/his.,  page  \o6 

74  Chrysanthemums — $75 — Amalie  L.  Crook 

75  Fruit — $40— J.  R.  Buckingham 

76  Bell  Buoy,  off  the  Irish  Coast — $550 — Edward  Moran,  ANA 

77  *P'igure  Composition  — $500 — Albert  P.  Ryder 

78  Evening — $275 — Robert  C.  Minor 

79  Jacqueminot  Roses — $60 — Elizabeth  M.  Burns 

80  Grapes — $40 — E.  M.  Scott 

81  Winter  Sunset  after  a Storm — -$300 — Jervis  McEntee,  N A 

82  Adironback  Brook — Clinton  Ogilvie  ana 

83  Wicker  Workers — -$2,500— E.  Wood  Perry,  Jr.,  N A 

84  Don’t  Caie  which  Licks — $7;0  — Wm.  H.  Beard,  N A 
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85  OffMt,  Desert,  Maine — ,$150 — Marsh&ll  Johnson,  Jr. 

86  Penzance  P'ishing  Boats  at  Anchor — $250  - A.  Quartley,  N A 

87  *Fl<)wer  cle  Luce — $300 — KeynonCo.x 

88  Roses — $45 — 1’.  F'.  Henshaw 

89  Peaclies — $220 — L.  E.  Wilmarth,  N A 

90  A Misty  Morning — $100 — Jolin  R.  Tait 

91  Evening — $20C — FI.  Bolton  Jones,  N A 

92  'File  Ford,  Elfin  Gorge,  I’a. — ^>125 — T.  A.  Richards,  N A — 

Illustration  page  97 

93  *Lilac — $35  — Luella  Walter 

94  *FIis  Gwn  Critic — $250 — J.  FI.  Caliga 

95  *Lotos  Eaters — $200 — Louise  H.  King 

96  *The  Wedding  Bonnet — $600 — C.  Durand  Chapman 

97  A IMsture — $600 — D.  W.  Tiyon 

98  *Studio  Tea — $300 — Letitia  B.  Flart 

99  Aniagansett,  1^.  I. — $200 — Charles  Parsons,  N A 
100  *Threatening — $150 — Janies  G.  Tyler 

lor  The  Old  Version — $400 — Lucy  D.  Holme 

102  Giannina,  a Study  from  Life — ,f.6o — De  Cost  Smith 

103  The  Old  Orcliard — $200 — Oscar  R.  Coast 

104  Snow  Storm  on  the  Boulevard — $375 — Childe  Flassam 

105  Love’s  Young  Dream — Jennie  Brownscombe  — Owner,  Jas. 

W.  Gill  is 

106  *A  Home  Scene — $20C — Carrie  Field 

107  Portia — $ioo — Florence  A.  Francis — Illustration,  page  <^0) 

108  A Pumpkin  F’ield — $200 — Chas  C.  Curran — Ulus,  page  75 

109  The  Dark  Horse — f.120 — ^J.  K.  Trego 

1 10  In  the  Woods,  Maine — ,^100 — Wm.  L.  Sonntag,  N A 

111  Roses — $150 — Mrs.  Julia  Dillon 

1 12  Rye  Beach,  New  Hampshire — §75 — Frank  Waller 

113  *Harmony — $325 — Wm.  Verplanck  Birney — Illust.,  p.  94 

1 14  A May  Morning — S125 — Tlios.  B.  Craig 

1 15  Portrait — Henry  A.  Loop,  N A — Owner,  J.  R.  Doudge 
I 16  F'eeding  the  Pigeons — §500 — J.  Lindensmith 
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117  Near  the  Sea — $125 — P.  Moran 

118  September  Day — $100 — C.  Harry  Eaton 

1 19  *In  the  Twilight  Cold  and  Gray — $175 — Chas.  Warren  Eaton 

120  Poor  Pussy — -$150  —8.  PI.  St.  John 

121  Hollyhocks — $125 — Mrs.  Peter  Baumgras 

122  *Noon — $300 — Kenyon  Co.x 

123  Repose — V.  G.  Stiepevich 

124  * Regret.  A Summer  Idyl — $I25--Irving  R.  Wiles 

125  An  Idyl — $150 — Wm.  H.  Lippincott,  ana 

126  Old  Pishing  Houses  on  the  Coast  Madison,  Conn. — $90 — 

A.  Van  Cleef  Dodgshun — ■lUiish-ation,  page  115 

127  A Branch  of  Roman  Almond  Blossom — $1,000 — Geo.  Henry 

Hall,  N A 

128  Winter  in  Rockland  Co.,  N.  Y. — $225 — Albert  Insley — 

Illustration^  page  87 

129  The  Jews’  Quarter,  Algiers — 300 — William  Sartain,  ana 

130  Lunch  Time — $60 — Wm.  J.  Whittemore 

13 1 Charles  River  and  Cambridge  Marshes,  from  the  Grounds 

of  the  Poet  Longfellow — $60 — Mrs.  Susan  N.  Carter 

132  ^Gathering  Sea  Wrack — Howard  Russell  Butler 
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133  Evening  in  I )ordreclit,  Holland — $1,000 — A.  F.  Banner,  ANA 

— Illustration,  page  73 

134  *Gleaning — Chas.  Russell  Loomis 

135  ^Clearing  Laud — 1375 — H.  R.  Poore — Illustration,  page  78 

136  Along  the  Pond — $loc — C.  Harry  Eaton 

137  Too  Late  for  Breakfast — Jas.  H.  Beard,  NA 

138  *A  Clump  of  Old  Oaks — $150 — Jas.  Cantwell 

139  * Autumn  Sunset,  near  Princes  Bay,  Staten  Island — $350 — 

Frederick  \V.  Kost 

140  Autumn  Flowers — $6co — Virgilio  Tojetti 

141  A Sunshiny  World  full  of  Laughter  and  Leisure — $1,800 — 

Hamilton  Hamilton,  ana 

142  Approaching  Night — $350 — J.  Francis  Murphy,  ANA 

143  *The  Passing  Storm — $550 — C.  Morgan  Mcllhenney 

144  A (Juiet  Smoke — $250 — Carl  Ilirschberg — Ulus.,  page  "ji 

145  A Breezy  Afternoon,  d’arrytown  Bay — $175 — ^J.  O.  Davidson 

146  *Cold,  but  yet  Cheerful — $75 — Mabel  Olmstead 

147  Portrait — ^J.  Alden  Weir,  N A 

148  ^Winter  Morning — $500 — W.  S.  Macy 

149  The  Adirondacks — $225 — Oeo.  H.  McCord,  ANA 

150  Moonlight,  Holland  Ccjast — $150 — Geo.  Bunn 

15 1 Portrait  Study  (Lady)  — Benoni  Irwin — Owner,  Arthur 

Barton — Illustrated,  page  1 02 

152  The  Rehersal  for  the  Ball — $650 — Percy  Morgan 

153  Cloudy  Weather — $2, 00c — A.  H.  Wyant,  ANA 

154  Drifting — $250 — P".  Schuchardt,  Jr. 

155  The  English  Arctic  Expedition  in  search  of  Sir  John  Franklin, 

caught  in  the  ice  with  the  English  and  American 
Whaling  Fleet — Win.  Bradford,  A N A — Ulus.,  page  72 
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156  Washing  of  the  Feet,  St.  Marks,  Venice — $7,500 — Charles 

F.  Ulrich,  ana 

157  In  Rueful  Gaze  the  Cattle  Stand — $2,000 — James  M.  Hart,  N A 

158  *Sugar  Maples,  September — $300 — Kenyon  Cox 

159  Moonrise  Before  Sunset — $400 — F.  K.  M.  Rehn — III.,  p.  69 

160  La  Mandolinata — $800 — Wm.  Morgan,  AN  A — Ulus.,  page  65 

161  Cradle  Song — $1,200 — E.  Wood  Perry,  Jr.,  N A — Ulus.,  p.  95 

162  Mild  Day- — $5,000 — George  Inness,  Jr. 

163  The  Window  Toward  the  Sea — Elizabeth  R.  Coffin — 

Owner,  A.  C.  Coffin 

164  Rt.  Rev.  H.  C.  Potter — Eastman  Johnson,  N A 

165  A Sketch  on  the  Croton — $75 — ^John  L.  Fitch,  ana 

166  Early  Spring  in  Normandy — $100 — H.  D.  Martin,  N A 

167  Coming  Through  the  Wood — $350 — ^J.  W.  Casilear,  N A 

168  *A  Prisoner — $135 — Edwin  A.  Moore 

169  Still  Life — $50 — Ben.  Foster 

170  Gathering  Water  Lilies — $500 — ^J.  C.  Bowman 

171  A June  Morning — $375 — Henry  A.  Loop,  N A 

172  A Ragged  Sky — $200 — ^J.  C.  Nicoll,  NA 

173  Curbstone  Politeness — $500 — T.  W.  Wood,  N A — Ill.,p.  70 

174  Sunday  Morning — $1,200 — C.  Y.  Turner,  NA 

175  The  Da)--  After  the  Party — $300 — George  Wright 

176  Scene  on  Canal,  Holland — $250 — W.  H.  Hilliard 

177  A Brave  Effort — $1,400 — J.  H.  Witt,  ana 

178  Funeral  of  a Veteran — $450 — Jervis  McEntee,  N A 

179  Bay  of  Lerici,  Gulf  of  Spezzia,  Italy,  early  morning — $70 — 

C.  C.  Griswold,  N A 

180  The  First  Communion — $2,500 — Constant  Mayer,  ana 

181  Evening  in  Autumn — $225 — R.  Swain  Gifford,  N A 

182  By  a Canal — $45- — Adah  C.  Murphy — Illustration,  page  92 

183  Resting — $150 — Chas.  Muller 

184  November — $45 — Alice  Hirschberg 

185  Chasseur — $150 — A.  D’Hervilly 

186  An  Unwilling  Model — $75 — E.  Dowdall 
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187  Isles  of  Shoals,  Me. — $2^0 — Arthur  Quartley,  N A 

188  The  Panoply  of  War — $500 — Alfrerl  Thompson 

189  A Daisy  Field — $300 — Miss  C.  A.  Northam 

190  A Cloudy  Day — $35 — ^J.  G.  Clroshon 

191  Youthful  Dreams — N.  B.  Kittell — Owner,  Dr.  A.  DuBois 

192  A Corner  in  the  Field — $75 — Chas.  Warren  Eaton 

193  *An  Unexpected  Visitor — $225 — Francis  C.  Jones,  A n a — 

Illustration^  page  108 

194  Evening — $300 — ^J.  B.  Botto 

195  *Dreamful  Fase — $1,000 — Hugo  Breul — Illustration,  p.  66 

196  *Death  of  Gen,  Sedgwick,  Spottsylvania,  May  9th,  1864 — 

$3,500 — ^Julian  Scott,  A N A — Illustration,  page  118 

197  Pleasant  'Phoughts — $375 — Frank  Fowler 

198  By  the  Summer  Sea — $20C — Wordsworth  Thompson,  N A 

199  In  the  Meadow — $175 — Arthur  Parton,  N A 

200  The  Apprentice — $85 — William  Forsyth 

201  Mid  Blossoms  Sweet — $75 — Edward  L.  Field 

202  *Rose  Festival — H.  Siddons  Mowbray — Owner,  Thomas  B. 

Clarke 

203  *The  Fortunes  of  War — $1,200 — ^James  G. Tyler — III.,  p.  62 

204  The  Miser  and  the  Thief — $800 — Walter  Sanford 


THE  EAST  GALLERY. 


205  A Maiden — $300 — Wm.  H.  Lippincott,  ana 

206  Low  Tide,  Coast  of  Cornwall — $250 — Arthur  Quartley,  N A 

207  Late  Afternoon — $150 — C.  E.  I..  Green 

2c8  a Normandy  Door-yard — $ioc — Frai\klin  Itrownell 

209  Crab  Apples — Carrie  L.  Brown 

210  Early  Morning  in  the  Mountains — Mary  Kollock — 111.,  p.  98 

21 1 Portrait — G.  P.  A.  Healy 

212  *A  Corner  of  the  Hay-field — $125 — Alexander  Schilling 

213  The  Gate  of  Venice — $i,2'C) — Thomas  Moran,  N A 

214  An  Italian  Mother — $250 — Wm.  Morgan,  a n a 

215  Modesty — j>300 — Walter  Shirlaw 

216  Edge  of  fhe  Marsh — $100 — P'rank  Anderson 

217  Sunrise,  New  Jersey  Coast — $250 — L.  Fred.  Hurd 

218  Long  Island  Potato  Patch — ,$650 — C.  Y.  Turner,  N A 

219  Cloudy  Day  with  Cattle — ,^700 — William  Hart,  N A 

220  *A  Tale  of  the  Sea — $550 — C.  Morgan  Mcllhenney 

221  *Russet  and  Gold — $20C — Bruce  Crane 

222  *The  Edge  of  the  Marsh — $20c — Chas.  Herbert  Woodbury 

— Illustration,  page  83 

223  Taking  Doll’s  Portrait — $500 — Amalie  L.  Crook — ///.,/.  107 

224  A Quiet  Time — $300 — W.  H.  Snyder 

225  The  Dancing  Lesson — $4cc — Henry  A.  Loop,  N A 

226  A Cabbage  Garden — $2oc — Chas.  C.  Curran 

227  Portrait  of  Theodore  Chase,  Esq. — Fred’k  P.  Vinton,  A n a 

— Owner,  Theo.  Chase 

228  Chrysanthemums — $50 — J.  G.  Cochrane 

229  Spring  Time — $200 — Richard  Pauli 
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230  Landscape — $500 — J.  Alden  Weir,  N A 

231  *T\vo  Generations — J.  H.  Caliga — Owner,  Hon.  O.  Ames 

232  Jupiter,  lo  and  Juno — $3,000 — W.  H.  Beard,  N A 
“Jupiter  becomiiifr  enamored  of  lo,  a poetess  of  Juno,  changed  her  to 

a beautiful  heifer  to  shield  her  from  tlie  jealousy  of  her  mistress.  The 
ruse  was  not  successful.” 

233  Sardine  Fishing  Boats,  Loucarneau,  France — $300 — Sarah 
Levis 

234  Gardening — $115 — H.  M.  Rosenberg 

235  Marsh  Ponies  in  North  Carolina — $160 — ^J.  A.  Oertel 

236  Morning  at  Rockaway — $350 — Arthur  Quartley,  N A 

237  Pomegranates  and  Grapes — $500 — Geo.  Henry  Hall,  N A 

238  Getting  into  Hot  Water — $200 — Wm.  H.  Lippincott,  ANA 

239  Hard  Pressed  Beageles  Chasing  a Rabbit — $510 — G.  Muss 

Arnolt 

240  After  the  Shower— $250 — Arthur  Parton,  N A 

241  The  Blossoms  bow  their  Heads — $125 — Henrietta  A.  Gran- 

bery 

242  Roses — $75 — Ben  P'oster 

243  “The  Loiterers — $250 — Irving  R.  Wiles 

244  A Meadow  Pond — $400 — ^James  D.  SmilHe,  N A 

245  Adams  Brook,  Penn. — $125 — T.  Addison  Richards,  N A 

246  The  Morning  Walk — $100 — M.  R.  Dixon 

247  Old  Bridge,  Dingman’s  Ferry,  Pa. — $65 — Warren  C.  Briggs 

248  The  Dinner  Call — $240 — H.  G.  Thomson 

249  Oti  tile  Old  Pinkliam  Road,  White  Mts. — $63 — S.  M.  Barstow 

250  Aspiration — $250 — Mrs.  H.  Loop,  ana 

251  Study  near  American  Consulate,  Venice — Henry  A.  P'er- 

guson,  ANA 

252  Late  Afternoon — $180 — Kruseman  A^an  Elten,  NA 

253  Misty  Morning  off  the  Yorkshire  Coast — $100 — E.  M.  Bicknell 

254  *A  Winter  Afternoon — $150 — Frank  A.  Bicknell 

255  P'or  the  Squire — $600 — ^J.  Wells  Champney,  ana 

256  Meditation — $1,150 — Wm.  Magrath,  N A 

257  The  Surf  Phantom — F.  S.  Church,  N A — Owner,  T.  B.  Clarke 
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258  A Mountain  Patli — $375 — Robert  C.  Minor 

259  Still  Life,  Pomegranates — $100 — Emma  E.  I.ampert 

260  Going  Home — $1,000 — ^Joline  Butler  Smith 

261  Professional  Pride — $1,500 — J.  G.  Brown,  NA — Illtis.,p.  64 

262  An  October  Afternoon — $175 — ^Jasper  F.  Cropsey,  N A 

263  The  Squire — $250 — Richard  Creifelds 

264  Cat  and  Kittens — $250 — J.  H.  Dolph,  ana 

265  On  the  Hoosac,  Williamstown,  Mass. — $150 — A.  C.  How- 

land, N A 

266  Chrysanthemums — Emil  Carlsen 

267  Pansies — $50 — E.  L.  Coffin 

268  *Portrait  of  Gen.  Geo.  B.  McClellan — C.  E.  Wentworth 

269  Roses — $100 — H.  Revere  Johnson 

270  Dories — $200 — F.  K.  M.  Rehn 

271  In  a New  England  Quarry — $175 — J.  A.  Oertel 

272  A Girl  of  Tangier  feeding  Pigeons — $350 — J.  L.  S.  Ferris 

273  Near  Cape  Elizabeth,  Portland  Harbor — $800 — A.  T.  Bricher, 
A N A — niustratio7t,  page  8 1 

274  Portrait  of  Thos.  Burnham — George  D.  M.  Peixotto — Owner, 

Thos.  Burnham 

275  The  Young  Sailor — $250 — C.  R.  Grant 

276  Fair  Cities — $350 — Chas.  C.  Curran 

277  The  Home  of  a Modern  Knight — $400 — Burr  H.  Nicholls 

278  Battle  of  Kennesaw  Mountain,  Ga. — T.  de  Thulstrup 

279  *A  Dusty  Road — $50 — Henry  O.  Tanner 

280  Indecision — $250 — Arthur  Hoeber 

281  *Good  Night-— $100 — Rudolph  F.  Bunner 

282  Richmond,  Mass. — $50 — Mrs.  Susan  N.  Carter 

283  A Japanese  Belle — $125 — B.  Rigby 

284  *A  Parisienne — $125 — H.  A.  Levy — Illustration,  page  105 

285  Venice,  near  the  Piazza,  St.  Stephano— $75— C.  P.  Cranch,  N A 

286  Belle  of  the  Village — $r,200 — Scott  Leighton 


THE  SOUTH  GALLERY. 


287  Winter  Morning  in  Paris — $200 — Childe  liassain 

288  Morning  Sunliglit — $175 — Clias.  C.  Curran 

289  Summer  at  Pai'k  Ridge,  N.  J. — $100 — Fred.  Rondel,  ana 

Illustration,  page  91 

290  Portrait — Wm.  M.  J.  Rice — Owner,  G.  S.  Rice 

291  Spikenard — $650 — F.  D.  Millet,  NA 

292  Sunny  Afternoon — $25 — Adah  C.  Murphy 

293  A little  Maid  Sits  Ureaining — Sioc — J.  M.  Isaacs 

294  P'ish — $50 — E.  Kelly 

295  Mother  Cary’s  Family — S400 — G.  Muss  Arnolt 

296  A Quiet  Spot — $100— Chas.  Volkmar 

297  Street  cjf  Bab-el-Nasr — Henry  A.  Ferguson,  A N 

298  On  the  Sands — $220 — Arthur  (huartley,  N A 

299  Deux  Enfants — $250 — W'.  Pattison 

300  Souvenirs  of  the  Past — $350 — Perci\'al  De  Luce 

301  Old  Mill,  Picardy — S175 — Emma  E.  Lainpert 

302  The  Avon  at  Low  Tide — $200 — Geo.  II.  Bogert 

303  Coming  Hume,  East  Hampton — $350 — J.  D.  Woodward 

304  H.  W.  Sage — D.  Huntington,  P n — Owner,  Cornell  Uni- 

\'ersity. 

305  Showery  E)ay  in  Berkshire — $250 — ^J.  B.  Bristol,  N A 

306  After  the  Pic-Nic — $600 — W.  11.  Beard,  N A 

307  Gloucester  Harbor  at  Sunset — $150 — F.  K.  M.  Rehn 

308  Meinorist — ,lp500 — Missjennie  Brownscombe 

309  English  Fishing  Boats  off  Whitby — $100 — E M.  Bicknell 

310  ’December  Evening — $125 — Robert  Kluth 
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31 1 Twiliglit  oil  Marshy  Creek — $75 — Geo.  H.  McCord,  ana 

312  On  the  Bridge — $75 — Jas.  Symington 

313  Days — Thomas  W.  Dewing — Owner,  Miss  A.  W.  Cheney 

314  Bltimlisalp  Horn,  Switzerland — $250 — G.  W.  Waters 

315  Twilight,  Coast  of  Holland  — $160  — Carlton  Chapman — 

Illitsiration,  page  74 

316  Portrait — Maria  Brooks — Owner,  Mr.J.  A.  Brooks 

317  Vase  of  Roses,  Sunsets — $6c — Anna  Lownes 

318  January  Evening — $75 — Wm.  J.  Whittemore — Ulus. page.  60 

319  Old  and  Rare — $350 — Geo.  W.  Maynard,  N A — Ulus,  pagegg 

320  *Landscape — D.  W.  Tryon — Owner,  Thomas  B.  Clarke 

321  The  Sheep  Pasture — $150 — C.  Grant  Davidson 

322  Winter  Twilight — $350 — Chas.  H.  Davis 

323  The  Lace  Makers — $750 — Edgar  M.  Ward,  N A — Illus.,p.  96 

324  The  Old  Toll  Gate — E.  L.  Henry,  N A — Ulus.,  page  86 

325  *A  Study — C.  E.  Wentworth 

326  Has  the  Butter  Come  ? — 1300 — C.  R.  Grant 

327  Napanoch  Scenery,  with  Cattle — $700 — William  Hart,  N A 

328  Old  Whalers  of  Nantucket — Eastman  Johnson,  N A 

329  The  Beach  Lane — $375 — Geo.  H.  McCord,  .a  n a — Jllus.,p  68 

330  *Moonrise  at  Dusk — $350 — Walter  L.  Palmer — Illus.,p.\\i, 

331  Mill  Pond  at  Ridgefield,  Conn. — Geo.  H.  Smillie,  a n a 

Owner,  John  S.  White,  LL.D. — Illustration. page.  89 

332  Danger  in  the  Desert — 1500 — Wordsworth  Thompson,  N A 

333  Portrait  of  Dr.  McCosh — Michael  de  Munkacsy — Owner, 

University  Club 

334  *Cape  Ann  - Elenore  Boyd 

335  Roses — $250 — F.  Fenetti 

336  On  the  Fishing  Grounds — $1,200 — M.  F.  H.  de  Plaas,  N A 

I.  lustration,  page  77 

337  Drifting  Clouds — ,$700 — R.  Swain  Gifford,  N A — lllus.,p.  76 

338  *Stubborn — Louis  Moeller,  A N A — Owner,  Thos.  B.  Clarke 

339  Portrait — Frederick  W.  Freer 

340  *The  Homestead  Patli — $20C — Leonard  Oclitman — Ill.p.  no 


42 


NATIONAL  ACADEMY  OF  DESIGN. 


341  Peonies — $40 — Luella  Walter 

342  Belated — $135 — Elliott  Daingerfield 

343  A Grey  Morning  in  the  Adirondacks — $1,000 — R.  C.  Minor 

344  Neglected  Land — $400 — ^J.  Francis  Murphy,  A N A — III.  p.  79 

345  The  Watched  Pot  Never  Boils — $800 — Thos.  Hovenden,  N A 

346  The  Eastern  Sky  at  Sunset — $450 — Jervis  McEntce,  N A 

347  Portrait  of  Mr.  Henry  G.  Marquand — Michael  de  Munkacsy 

Owner,  Henry  G.  Marquand 

348  Night — $550 — Edward  Moran,  ana 

349  Repose — $225 — Francis  C.  Jones,  ana 

350  The  Old  Farm,  Pownal,  Vt. — $475 — A.  C.  Howland,  N A 

351  * Buckwheat  Cal<es — $800 — Alfred  Kappes 

352  *The  Manomet  Moors,  Evening — $600 — R.  W.  Van  Boskerck 

353  Spring — $650 — C.  R.  Grant 

354  A Quiet  Afternoon — $450 — H.  Bolton  Jones,  N A 

355  “When  the  Plowing  Tide  Comes  In” — $1,000 — ^J.  G. 

Brown,  N A 

356  Tlie  Meadow — $275 — P.  Moran 

357  ^Through  the  Rain — $650 — Childe  Hassam 

358  Taking  a Pilot — $1,000 — M.  F.  H.  de  Haas,  N A 

359  Two  Friends — $100 — M.  A.  Woolf. 

360  Pumpkin  Vines — $20 — Adah  C.  Murphy 

361  On  the  St.  John  River,  St.  John,  N.  B. — $20 — Cornelia 

Weems  Sharp 

362  Near  Fontainebleau — $25 — Emma  E.  Lamport 

363  Portrait  of  a Lady — Eastman  Johnson,  N A 

364  Portrait — Fred’k  Dielman  N A 

365  Vanity — $50 — M.  R.  Dixon 

366  Soup  Vegetables — ,$45 — Agnes  D.  Abbatt 

367  Country  Road — $250 — ^J.  Francis  Murphy,  ana 

368  Dear  Little  Pets — $135 — k..  F.  Tait,  N A 

369  Grandma’s  Grace — $350 — Richard  Creifelds 

370  A Summer  Morning — $550 — H.  W.  Robbins,  N A 

371  General  Logan — D.  Huntington,  P N A 
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72  Making  Harbor  out  of  tlie  Fog — $600 — James  B.  Sword 

73  With  Fate  Against  Them — $2,000 — Gilbert  Gaul,  N A 

74  Spring-time  near  Washington,  D.  C. — $400 — Max  Weyl 

75  Portrait,  Geo.  Fuller — E.  T.  Billings — Owner,  J.  Q.  A.  Ward 

76  Ideal  Head — $35 — Juliet  Jolley 

77  *Edge  of  the  Woods — $75 — D.  F.  Hasbrouck — Tllust page  63 

78  Autumnal  Moon — $225 — Geo.  H.  McCord,  ana 

79  The  Greek  Baby’s  First  Cradle— $400 — Ed.H.  Blashfield,  A N 

80  A Venetian  Canal — $100 — -Rhoda  Holmes  Nicholls 

81  A Kitchen  Conservatory — $100 — M.  A.  Woolf 

82  Waiting — -$50 — Paul  Moran 

83  A Portrait — T.  W.  Wood,  N A — Owner,  Chas.  Paine —///as/., 

page  120 

84  The  Secret — $175 — M.  R.  Dixon — Ilhtsti ation,  page  61 

85  Garita  de  la  Viga,  City  of  Mexico — $300 — -Ernest  Longfellow 

86  ^Portrait  of  Mr.  E.  L.  K. — IMi.ss  Maria  Brooks — -Owner,  Mr.  E. 

L.  K. 

87  A Foggy  Morning  on  the  Dutch  Coast— $200 — Francis  Miller 

88  Motlierly  Solicitude,  Jerseys,  Orange  Co.,  N.  Y. — $350 — A. 

F.  Tait,  N A 

89  Cannon  Mountain,  from  a point  near  Bethlehem,  N.  H. — 

$250 — Wm  L.  Son  n tag,  N A — Illustration,  page  117 

90  Treasure  Trove — $600 — E.  Wood  Perry,  Jr.,  N A 

91  A Trout  Brook — $325 — Burr  H.  Nicholls 

92  Pike  County  House — $150 — F.  Dellaven 

93  Undertow — $3,000 — Winslow  Homer,  N A 

94  A Road  through  the  Ridge — $700 — Chas.  H.  Miller,  N A 

95  Sea  Weed  Raking  at  Newport,  R.  I. — $300 — ^Jos.  l.auber 

96  On  the  Edge  of  Holland — $250 — G. Hitchcock — Illusf.,page  loi 

97  Portrait — Seymour  J.  Guy,  N A 

98  The  Click  of  the  Latch — $1,250 — P'.  D.  Millet,  N A 

99  Spinning  a Yarn — -$400 — W.  H.  Snyder 

00  The  Old  Beech — $800 — R.  M.  .Shurtleff,  N A — lllust page  67 
joi  Fisherman’s  Cares — $1,500 — ^J.  H.  Witt,  ANA 
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402  Home  from  the  Hunt — 1350 — Lyell  Carr 

403  Portrait  of  a Gentleman — J.  Carroll  Beckwith — Owner,  Dr. 

Wm.  Seward  Webb 

404  Hazy  Day  in  Autumn — $1,000 — Albert  Insley 

405  Sheep  Pastures  by  the  Sea — $800 — William  T.  Richards — 

Illustration,  page  88 

406  An  Autumn  Day — $300 — Arthur  Parton,  N A — Ilhist.,page  1 19 

407  the  Harvesters — $400 — J.  Otis  Adams 

408  *The  Village  Oracle — DeWitt  M.  Lockman 

409  Portrait  Bust  of  General  C.  T.  Christensen — Carl  Rohl 

Smith — Owner,  Gen.  C.  T.  Christensen 

410  Bronze  Head,  Portrait  of  W.  C.  Brownell — Owner,  Olin  L. 

Warner — ^W.  C.  Brownell 

41 1 The  Youthful  Pair — $550— J.  Scott  Hartley,  ana 
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412  Nettuno,  from  Porto  d’Anzio,  Italy-$6o-C.  C.  Griswold,  N A 
413 — The  Farm  Lane — $125 — Carl  Ifirschberg 

414  A Study  from  Nature — $100 — I)e  Purest  Itolmer 

415  Roses — $50 — A.  II.  Barrows 

416  Fveniiig — ^^65 — L.  E.  Van  Gorder 

417  *The  Courier’s  Nap  on  the  Trail — $2^0 — Frederick  Rem- 

ington 

418  *January — ,$350 — Walter  L.  Palmer 

419  Baby — fioo — C.  B.  Owen 

420  Oh,  what  a big  bird  ! — ^$100 — -M.  Rouzee 

421  *A  Portrait — ,$500 — J.  Janus 

422  Landscape — $40 — J.  G.  Groshon 

423  A Windy  Day  on  Montauk  Point — $125 — P'rank  Waller 

424  Portrait  of  a Lady  — Lucie  Lee-Robbins  — Owner,  J.  J. 

Robbins 

425  Haddon  Hall — $250 — H.  Winthrop  Pierce 

426  After  the  First  P'rost — $350—0.  Harry  Eaton — Il/us.,  p.  80 

427  Early  Spring — $75 — W.  Merritt  Post — Illustrated,  page  93 

428  A Lovers’  Tift— $125 — Francis  Muller 

429  Man’s  Portrait — Wyatt  Eaton — ^Owner,  Dr.  A.  E.  M.  P. 

430  *The  African — -$50 — Luella  Walter 

431  *Near  Morristown,  N.  J. — $100 — Mabel  Olmstead 

432  The  Pool  in  the  Marshes  — $750 — Edward  Gay,  A N a 

Illustrated,  page  90 

433  A Showery  Day  in  the  Moorland— J.  R.  Brevoort,  N A 

434  ^Infantry  in  Arms — ,$2,000— Wm.  PL  Lippincott,  ana 
.35  ’"The  Wooded  Glen — $100 — Leonard  Ochtman 

.36  Head— $60— Mrs.  M.  W.  Outhout 
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437  Portrait — Rosiiia  Paninet — Owner,  J.  N.  A.  Griswold 

438  The  Critic — jf.200 — -Ricliard  Creifelds. 

439  Sheep  in  Pasture — $75 — C.  B.  Owen 

440  *lnside  Facts — $200 — ^Joseph  Decker 

441  By  the  Sea — $125 — M.  B.  Odenheimer  Fowler 

442  Venice,  Entrance  to  the  Grand  Canal-$750-John  F.Weir,  N A 

443  *Midsummer  on  the  Aux  Plaines, — $250 — Alexander  Schil- 

ling— Illustration,  page  84 

444  Twilight  in  the  Swamp — $175 — Lockwood  D.e  Forest 

445  On  tire  Ashley  River,  South  Carolina — 125 — T.  Addison 

Richards,  N A 

446  Amongst  the  Vines  and  01i\-es,  San  Terenzo — $70 — C.  C. 

Griswold,  N.  A. 

447  A Drop  of  Sherry — $150 — ^J.  II.  Dolph  .ana 

448  October — 700 — J.  F.  Cropsey  N A — Illustration,  page  85 

449  Chrysanthemums — $150 — M.  E.  Dignam 

450  Ideal  Statue  of  May  P'lower — Robert  Cusliing 

451  A Bacchante  Group,  Plaster — Carl  Rohl  Smith 

452  Ralph  Waldo  Emerson — $30 — Carl  Rohl  Smith 

453  Portrait  Bust  of  Iljalmar  Iljorth-Boyesen — Carl  Rohl  .Smitli 

— Owner,  II.  II.  Boyesen 

454  Voung  Sophocles  leading  the  Chorus  of  Victory,  after  the 

battle  of  Salamis  (plaster  statue) — ^John  Donoghue 

455  Hypatia — Robert  Cushing 

456  The  Magdalen — F.  Edwin  Elwell 

457  Sculpture  in  Wood — $125 — M.  Ferrari 

458  Small  Bust,  Portrait  of  Gentleman — Olin  L.  Warner 

459  Sculpture  in  Wood — f.800— M.  Ferrari 

460  “ “ 800  ‘ ‘ 

461  Bas-relief,  Bronze,  Seraphin — $1,500 — ^John  Donoghue 

462  Prue — $500 — Jared  B.  Flagg,  N A 

463  ^Evening  in  December — $75 — D.  F.  Ilasbrouck 

464  On  the  Shore,  Villerville — $100 — II.  D.  Martin,  N 

465  Child’s  Head — $60 — Frances  Richards 


THE  WEST  GALLERY,  1887. 


47 


466  Clearing  After  the  Storm,  Vermont — $i8o — Lockwood  Do 

Forest 

467  First  Steps — $600 — ^J.  H.  Dolph,  ana 

468  East  Hampton  Fields — $250 — ^J.  D.  Woodward 

469  The  First  Up — $125 — Win.  Verplanck  Birney 

470  *Broken  Lock — J.  D.  Thalfant — Owner,  II.  Wood  Sullivan 

471  *A  Corner  of  the  Woods — $45 — Mary  E.  Hurst 

472  Landscape — $250 — Charles  Melville  Dewey — I/Ins., page  104 

473  A Portrait — S.  R.  Macknight 

474  Corbierre  Light,  Isle  of  Jersey — $1,000 — Josepli  Lyman — 

Illustrated,  page  '09 

475  Robert  Colyer — Thomas  Hicks,  N A 

476  Our  Cornfield  at  Queenlawn — Chas.  H.  Miller,  N A — -Owner, 

Mrs.  Jane  E.  Miller 

477  An  Unknown  Correspondent — ,$175 — Mrs.  S.  T.  Bailey 

478  Old  Road  in  the  Woods — $500 — Kruseinan  Van  Elten,  N A 

479  Caught  by  the  Tide — $400 — M.  Rouzee 

480  Twilight — $350 — Eugene  C.  Frank 

481  Our  Retreat — $125 — E.  W.  Scott 

482  Tlie  Bone  of  Contention — $150 — -Lyell  Carr 

483  On  the  Shore  of  Lake  Michigan — $175 — J.  C.  NicoII,  N A — 

Illustration,  page  1 1 3 

484  Old  Letters — $800 — Geo.  H.  .Story,  .A  N A — Ulus.,  page  150 

485  An  Arcadian  Pastoral — ^$150 — Horatio  Walker 

486  Mill  Race — $250 — ^J.  Francis  Murphy,  .ana 

487  Coming  Shower — $250 — Arthur  Quartley,  N A 

488  *Lenten  Lilies— $500— Mary  Curtis  Richardson — ///.,/.  103 

489  Hazy  Day  at  Lake  St.  Catherine,  Vt. — $350 — J.  B.  Bristol,  N A 

490  On  the  North  River — $350 — Edward  Moran,  ANA 

491  Sleep,  Baby,  Sleep — $1,000 — Wm.  A.  Shade 

492  Roses — $45 — J.  E.  Henshaw 

493  Portrait  of  A Lady— J.  Carroll  Beckwith — Owner,  Mrs.  T.  V. 

Caton 

494  Morning  in  the  Cloister  Perugia,  Italy — $550 — George  H. 

Yewell,  N A 
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495  At  the  End  of  tlie  Lane — $350 — T.  Allen,  A N A — ///.  /.  !I2 

496  Stacking  Meadow  Hay — $250 — C.  E.  L.  Green 

497  ‘Game — $55 — Alice  M.  Bradbury 

498  ‘Roses — $60 — Bessie  Moore 

499  Keeping  an  eye  on  the  Cashier — $75 — Ma.ximilian  E.  Sand 

500  Landscape,  Evening — $125 — Frank  Anderson 

501  An  Oftering — $350 — Geo.  W.  Maynard,  N A 

502  Landscape  and  Cattle — $1,200 — ^J.  Jay  Barber — Ulus.,  p.  ill 

503  Bronze  Bust  (jf^the  late  Edwin  White,  N A — Sig.  Albani — 

Owner,  National  .'\cadeiny 


NAMES  AND  ADDRESSES  OF  ARTISTS 


WHOSE  WORKS  ARE  IN  THE  PRESENT  EXHIBITION. 


Abbatt,  Agnes  D.,  337  Fourth  Avenue — ^366 
Abberley,  E.  T.,  323  Berry  Street,  Brooklyn — 50 
Adams,  J.  Otis,  1259  Broadway — 9,  407 
Albani,  Sig— 503 

Allen,  Thomas  (A.N.A.),  12  Commonwealth  Ave.,  Boston — 495 

Anderson,  Frank,  Peekskill,  N.  Y. — 216,  500 

Arnolt,  G.  Muss,  1913  Prospect  Avenue,  Trenton,  N.  J. — 239,  295 

Bacon,  Miss  I.  L.,  Attleboro,  Mass. — 4 

Bailey,  Mrs.  S.  T.,  67  Pineapple  Street,  Brooklyn — 477 

Barber,  J.  Jay,  47  Monroe  Avenue,  Columbus,  Ohio — 502 

Barrows,  A.  H.,  221  West  23d  Street — 415 

Barstow,  S.  M.,  182  Washington  Street,  Brooklyn — 249 

Baumgras,  Mrs.  Peter,  21  Burnett  Street,  Syracuse,  N.  Y. — 121 

Beard,  Jas.  H.  (N.A.),  1300  Broadway— 20,  137 

Beard,  W.  H.  (N.A.),  51  West  loth  Street — 84,  232,  306 

Beckwith,  J.  Carroll,  58  West  57th  Street — 403,  493 

Bicknell,  E.  M , 2 West  14th  Street — 253,  303 

Bicknell,  Frank  A.  Malden,  Mass. — 254 

Billings,  E.  T.,  55  Studio  Building,  Basement — 375 

Birney,  Wm.  Verplanck,  The  Benedick,  E.  Washington  Square 

Blashfield,  Edwin  H.  (A.N.A.) — 379  [ — 113,  469 

Bogert,  Geo.  FI.,  191  Washington  Street,  Brooklyn — 302 

Bolmer,  M.  DeForest,  51  West  loth  Street— 414 

Boston,  Joseph  H.,  89  Broadway,  Brooklyn — 24,  457 

Botto,  J.  B.,  Louisville,  Kentucky — 56,  194 

Bowman,  J.  C.,  Deans,  Middlesex  Co.,  N.  J.-  170 

Boyd,  Elenore,  227  West  44th  Street — 334 

Bradbury,  Alice  M.,  1748  Broadway — 497 

Bradford,  Wm.  (A.N.A. ),  42  East  14th  Street — 155 

Braum,  C.  L.,  142  East  i8th  Street — 209 

Breul,  Hugo,  Butler  Exchange,  Providence,  R.  I. — 37,  195 

Brevoort,  J.  R.  (N.A.),  52  East  23d  Street — 433 
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Bricher,  A.  T.  (A.N.A.),  2 West  I4tli  Street-273 
r.ridges,  Fidelia  (A.N.A.),  102  West  54th  Street— 68 
Briggs,  Warren  C.,  ii  East  14th  Street— 247 
Bristol,  J.  B.  (N.A.),  52  East  23d  Street- 22,  305,  489 
Brooks,  Miss  Maria,  58  West  S7th  Street— 316,  386 
Brown,  A.  W.,  356  Adelplii  Street,  Brooklyn— 59 
Brown,  Carrie  L. — 209 

Brown,  J.  G.  (N.A.),  51  West  lotli  Street— 26,  261,  355 

Brownell,  Franklin,  18  West  23d  Street— 13,  208 

Brownsconibe,  Jennie,  Honesdale,  Pa.  105,  3®^ 

Buckingham,  J.  R.,  198  Montague  Street,  Brooklyn— 75 

Bunn,  Geo.,  Dusseldorf-  150 

Bunner,  A,  F.  (A.N.A.),  146  West  55th  Street— 133 

Bunner,  Rudolph  F.,  113  East  i6th  Street— 281 

Burns,  Elizabeth  M.,  Yonkers,  N.  Y. — 79 

Butler,  Howard  Russell—  132 

Caliga,  J.  II.,  3 Ilainilton  Place,  Boston — 94,  231 

Campbell,  Georgiene — 67 

Cantwell,  Jas.,  49  Bank  Building,  Syracuse,  N.  Y.— 138 

Carlsen,  Emil,  146  West  55th  Street— 15,  266 

Carr,  Lyell,  80  blast  Washington  Square — 402,  482 

Carter,  Mrs.  Susan  N.,  103  Lexington  Avenue— 131,  282 

Casilear,  J.  W.  (N.A.j,  51  West  loth  Street— 34,  167 

Chalfant,  J.  D.,  46  Beeknian  Street  66 

Champney,  J.  Wells  (A.N.A.),  337  4lh  Avenue— 2,  7,  255 

Chapman,  Carlton,  58  West  57^6  Street  315 

Chapman,  C.  Durand,  Irvington,  N.  J.— 96 

Church,  F.  S.  (N.A.),  58  East  13th  Street  257 

Coast,  Oscar  R.,  30  East  14th  .Street— 103 

Cochrane,  J.  G.,  25  Madison  Avenue— 228 

Coffin,  E.  L.,  142  East  i8th  Street — 267 

Coffin,  Elizabeth  R.,  321  Clinton  Street,  Brooklyn— 163 

Conkey,  Samuel,  5*  West  loth  Street  31 

Co.x,  Kenyon,  145  West  55th  Street— 87,  122,  158 

Craig,  Thos.  B.,  1525  Chestnut  Street,  Philadelphia — 55,  i 

Cranch,  C.  P.  (N.A.),  104  East  23d  Street— 64,  285 

Crane,  Bruce,  106  West  55th  Street— 46,  221 

Creifelds,  Richard,  153  4ffi  Avenue— 57,  263,  369,  438 

Crook,  Amalie  L.,  222  West  23d  Street  74,  223 

Cropsey,  J.  F.  (N.A.),  Hastiugs-on-Hudson,  N.  Y.-262, 

Curran,  Chas.  C.,  58  West  57th  Street-108,  226,  276,  288 
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Cusliing,  Robert,  i Union  S(|iiare^45o,  455 
Daingertield,  Elliott,  145  West  55tli  Street — 52,  342 
Da\'iclsoii,  C.  (irant,  13  ISroadway,  Katli-on-IIudson — 321 
l)a\'idson,  J.  ().,  Nyack-on-Hudsoii,  N.  Y.  — 145 
Da\'is,  Chas.  M.,  2 Park-  Street,  Bostoii--322 
Decker,  Joseph,  189  Montague  Street,  Brooklyn  — 440 
De  Fernelinont,  F.  F,  II.,  1 14  West  39th  Street — 516,517 
De  Forest,  I.ockwood,  9 Fast  17th  Street  -444,  466 
DeHaas,  M.  F.  IT.  51  West  loth  Street — 336,  358 

De  Haven,  F.,  2 West  14th  Street — 392 
D’llervilly,  A.,  447  Fast  121st  Street — 185 
DeLisser,  R.  I^ionel,  ii  East  14th  Street — 28 
Delius,  Louis  E.,  526  ITast  154th  .Street— 63 
DeLuce,  Perci^■al,  58  West  57th  Street — 300 
De  Munkacsy,  Michael,  Paris — 333,  347 
De  Thulstrup,  T.,  il  Fast  14th  Street — 278 
Dewey,  Charles  Mehdlle,  222  3Vest  23d  Street — 472 
Dewing,  Thomas  W.,  3 North  Washington  Square — 313 
Dielman,  P'red.  (N.A.),  51  West  loth  Street — 364 
Dignam,  M.  E. — 449 

Dixon,  M.  R.,  120  St.  Felix  Street,  Brooklyn  - 246,  365,  384 

Dodgshun,  A.  Van  Cleef,  281  Varick  .St.,  Jersey  City,  N.  J.-  126 

Dolph,  J.  TI.  (A.N.A.).  52  East  23d  Street — 264,  447,  467 

Donoghue.  John,  57  Broadway — 454,  461 

Dowdall,  E.,  527  Canal  Street  - 186 

Dillon,  Julia,  142  East  i8th  Street — in 

Eaton,  C.  ITarry,  52  East  23d  Street — 118,  136,  426 

Eaton,  Chas.  Warren,  9 East  17th  Street — 40,  119,  192 

Eaton,  Wyatt,  80  Ejist  Washington  Square— 429 

Elwell,  F.  ITdwin,  1 14  West  i8th  Street — 515 

Emmet,  Rosina,  115  East  23d  Street — 6,  437 

Pkinshaw,  SamT  IT.  (A.N.A.),  1350  Fulton  Avenue,  Morrisania, 

Fenetti.  F.,  40  Studio  Building,  Boston — 335  [N.  Y.--35 

Ferris,  J.  L.  .S.,  1334  Chestnut  Street,  Philadelphia — 272 

Ferguson,  Henry  A.  (A.N.A.),  52  East  23d  Street — 251,  297 

Ferrari,  334  East  42d  Street— 457,  459,  460 

P'ield,  Carrie,  158  Hicks  Street,  Brooklyn — 106 

F'ield,  E,  L.,  14  Union  Square — 201 

Fitch,  John  L.  (A.N.A.),  51  West  loth  Street — 165 

Flagg,  Jared  B.  (N.A.),  Morristown,  N.  J. — 462 

Forsyth,  William — 200 
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Foster,  Ben.,  Paris,  France — 169,  242 

Fowler,  Frank,  University  Building — 197 

Fowler,  Mary  B.  Odenheimer,  University  Building — 441 

Francis,  Florence  A.,  152  West  55th  Street — 107 

f’rank,  Eugene  C.,  Wilkesbarre,  Pa. — 480 

Freer,  Fredericlc  W.,  58I0  West  10th  Street — 339 

Uaul,  Gilbert  (N.A.),  51  West  loth  Street — 373 

Gay,  Edward  (A.N..\.),  Mount  Vei'iion,  N.  Y. — 432 

Gifford,  R.  Swain  (N..\.),  153  West  57tli  Street — 70,  181,  337 

Granbery,  Flenrietta  A.,  140  East  47th  Street — 241 

Granbery,  iM.  Lee,  Wissaliickon,  Pliiladelphia — 3 

Grant,  C.  R.,  Broadway  and  33d  Street — 275,  326,  353 

Green,  C.  E.  L.,  22  School  Street,  Boston — 207,  496 

Green,  Frank  Russell,  116  West  63d  Street — 73 

Griswold,  C.  C.  (N.A.),  6g  W.  Washington  PI. — 49,  179,  412,  446 

Groshon,  J.  G.,  2 West  14th  Street — 190,  422 

Guy,  S.  J.  (N.A.),  51  West  loth  Street — 16,  397 

Hall,  Geo.  Henry  (N.A.),  2 West  14th  Street — 127,  237 

Hamilton,  Hamilton  (A.N.A.),  58  West  57th  Street — 141 

Harris,  Charles  X.,  44  West  30th  Street — 33,  61 

Hart,  James  iM.  (N.A.),  ii  East  14th  Street — 157 

Hart,  Letitia  B.,  ii  East  14th  Street — 98 

Hart,  William  (N.A.),  52  East  23d  Street — 219,  327 

Hartley,  J.  Scott  (A. N. A.),  145  West  55th  Street — 41 1 

Hasbrouck,  D.  F.,  57  Le.xington  Avenue— 19,  377,  463 

Hassam,  Childe,  127  Tremont  Street,  Boston— 104,  287,  357 

Flealy,  G.  P.  A. — 21 1 

Ilenry,  E.  L.  (N.  A.),  Ellenville,  N.  Y. — 324 

Henshaw,  J.  F.,  63  West  56th  Street— 88,  492 

Hicks,  Thomas  (N.A.),  6 Astor  Place — 475 

Hilliard,  W.  H.,  35  Madison  Avenue — 14,  27,  176 

Hirschberg,  Alice,  N.  Y.  University — 184 

Hirschberg,  Carl,  N.  Y.  University — 144,  413 

Hitchcock,  G.,  Holland — 396 

Hoeber,  Arthur,  146  West  55th  Street — 280 

Holme,  Lucy  D.,  1520  Chestnut  Street,  Philadelphia — loi 

Homer,  Winslow  (N.  A.),  Scarboro,  Maine — 393  [Pa. — 345 

Hovenden,  Thos.  (N.A.),  Plymouth  Meeting.  Montgomery  Co., 

Howland,  A.  C.  (N.A.),  52  East  23d  Street — 265,  350 

Huntington,  D.  (P.N.A.),  49  East  20th  Street — 304,  371 

Hurd,  L,  Fred.,  23  Elizabeth  Avenue,  Newark,  N.  J. — 217 
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Hurst,  Mary  E.,  385  Clinton  Avenue,  lirooldyn — 471 
Illness,  Geor<je,  Jr.  (V.A.),  145  West  55tli  Street — 162 
Insley,  Albert,  51  West  loth  Street  — 43,  128,  404 
Irwin,  Henoni,  146  West  55th  .Street — 151 
Isaacs,  J.  M.,  148  East  i8tli  Street  -293 
Janus,  [.,  51  West  loth  Street  421 

Johnson,  Eastman  (N  A.',  65  West  55111  Street — 163,  328,  363 

Johnson.  II.  Rexere,  25  Madison  Avenue  — 269 

Johnson,  Marshall,  Ji'.,  12  West  Street,  Boston — 85 

Jolley,  Juliet,  149  East  40th  Street — 376 

Jones,  Erancis  C.,  (.\.N.A.),  58  West  57th  Street — 193,  349 

Jones,  n.  Holton  (N..\.)  58  West  57th  Street— 91.  354 

Kappes,  Alfred,  744  Hioadway — 351 

Keller,  Arthur  1.,  117  West  123d  Street— 5 1 

Kelly  E , 291  Eifth  Avenue — 39,  294 

King,  Louise  H .,  331  West  14th  Street — 95 

Kittell,  N.  B..  337  Fourth  A\-enue  — 191 

Kluth,  R.,  400  Grand  Street,  Brooklyn - 310 

Kollock,  Mary,  4 West  14th  Street — 210 

Kost,  Frederick  W.,  52  East  23d  Street — -139 

Lampert,  Emma  E.,  Baris,  France — 259,  301  362 

Langdon,  K.  I.  — u 

Lauber,  Jos.,  14th  Street  and  Fourth  Avenue — 395 
Lay,  Olix  er  I.  (A.N.A.',  52  East  23d  Street — 25 
Leightxxn,  Scott,  3 Winter  .Street,  Boston — 286 
Lev'is,  Sarah,  22 19  Chestnut  .Street,  Philadelphia — 233 
Lex-y,  H.  A.,  57  West  58th  Street — 284 
Lindensmith,  J.  -116 

Lippincott,  Wm.  H.  (A.N.A.  , 106  West  55th  Street — 125,  205, 
Lockman,  DeWitt  M.,  48  West  51st  Street — 40S  [238,  434 

Longfelloxv,  Ernest,  145  West  55th  .Street — 385 
Loomis,  Chas.  Russell,  223  Asylum  Street,  Hartford,  Conn. — 134 
I.oop,  Henry  A.  (N.A.),  80  Madison  Avenue — 115,  171,  225 
Loop,  Mrs.  H.  A.  (A.N.A.),  80  Madison  Ax'enue— 10,  250 
Loxvnes,  Anna,  Media,  Helaxvare  Co.,  Pa. — 317 
Lyman,  Joseph  (A.N.A.),  51  West  loth  .Street — 474 
Macknight,  S R.,  25  Madison  Ax-enue,  473 
Macy,  W.  S.,  52  West  23d  Street — 8,  148 

Magrath,  Wm.  (N..A.),  1419  Nexv  York  Ave  , Washington,  D.C. 
Martin,  11.  D.  (N.A.  ),  130  West  63d  Street — 166,  464  [—25!' 

Mayer  Constant  (A.N.A.),  1298  Broadxvay — 180 
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Maynard,  Geo.  \V.  8o  Wasliington  S(|uare,  East — 319,  501 

McCord,  Geo.  H.  (,'\.N..\.),  Morristown,  N.  J. — 149,  311,  329,  378 
•McEntee,  Jervis  (N..\.',  51  West  lolh  Street — 81,  178,  346 
Mclllienney,  C.  Morgan,  822  Broadway — 143,  220 
Miller,  Chas.  H.  (N.A.),  108  West  23d  .Street — 36,  394.  476 
Miller,  Erancis,  1151  Broadway — 387 
Millet,  F.  I).  (N.A.)— 291,  398 

Minor,  Robert  C.,  34  New  N’orlc  Uiuversitv — 78,  258,  45 

Mitchill,  Neil,  52  West  14th  Street — 45 

Moeller,  lajuis  (A.N..\.),  44  West  30th  Street — 338 

Moore,  Edwin  Rensington  Court — 168 

Moore,  Miss  Bessie,  75  Washington  Place — 498 

Moran,  Edward  (A.N.A.),  426  Fifth  A\'enue — 76,  348,  490 

Moran,  Leon,  1155  Broadway — 41 

Moran,  P.,  1322  Jefferson  Street,  Philadelphia — 117,  356 
Moran,  Paul,  9 East  17th  Street — 382 
Moran,  Percy,  1155  Broadway — 152 
Moran,  Thomas  (N.A. ),  Easthanipton,  L.  I. — 29,  213 
Morgan,  Win.  (A.N.A.),  146  West  55th  Street — 160,  214 
Mowbray,  H.  Siddons,  138  West  55th  Street — 202 
Muller,  Chas.,  206  Third  Avenue — 183 
Muller,  Francis — 428 

Murphy,  Adah  C.,  222  West  23d  Street — 182,  292,  360  [4S6 

Murphy,  J.  Francis  (A.N.A.).  222  West  23d  Street — 142,  344,  367, 
Nicholls,  Burr  IE,  58  West  57th  Street — 277,  391. 

Nicholls,  Rhoda  Flolmes,  58  West  57th  Street — 380 
Nicoll,  J.  C.  (N.A.),  51  West  loth  Street — 172,  483 
Northarn,  Miss  C.  A.,  Park  Avenue  and  62d  Street — 189 
Norton,  S.  J.,  152  West  57th  Street — 54 
Ochtman,  Leonard,  9 East  17th  Street — 340,  435 
Oertel,  J.  A. — 235,  271 

Ogilvie,  Clinton  (A.N.  A.),  52  East  23d  Street — 82 
Obnstead,  Mabel,  Morristown,  N.  J. — 146,  431 
Outhout,  Mrs.  M.  W.,  25  Madi.son  A\  enue — 436 
Owen,  C.  B. — 419,  439 

Palmer,  Walter  L.,  5 Lafayette  Street,  Albany — 350,  418 

Parsons,  Charles  (A.N.A.),  926  Madison  Avenue — 99 

Parton,  Arthur  (N.A.),  51  West  loth  Street — 109,  240,  406 

Pattison,  J.  W. — 299 

Pauli,  Richard,  788  Broadway — 229 

Peirce,  H.  Winthrop,  3 Park  Street,  Boston — 425 
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IV'ixotto,  r.curox-  I).  M.,  58  West  57tli  Street — 274 
Perry,  P..  W’nod  (N.A.),  41  Past  i4tli  Street — 83,  i6i,  390 
I'oore.  U . R.  -I  15 

Post,  Edwina,  139  West  55tli  Street — 42 
Post,  W.  Mei'ritt,  South  Oi'an^'e,  X.  J.  -427 
Prel)le,  Mary,  430  ('liidou  Street,  Prookh  n — 62 
l^tuartley,  Arthur  (N,.-\,)— 23,  86,  187,  206,  236,  298,  487 
Kajon,  Paid,  Paris — 5 

Relm,  F,  K,  M,,  222  West  231I  .Street — 159,  270,  307 
Remington,  P'rederic-k,  60  ISroadway.  Prooklvn — 417 
Riee,  Wm.  M.  J.,  58  West  S7th  Street  290 

Ricliards,  Frances — 44,  465  [Ave. — -92,  245,  445 

Ricliards,  T.  Addison  (K.A.),  National  Academy,  231! .St.  and  4th 

Richards,  Wm.  T.,  816  Chestnut  .Street,  Philadelphia — 405 

Richardson,  Mary  Curtis,  146  West  55th  Street — 488 

Rigby,  B.,  31  Ihdon  Square — 283 

Robbins,  H.  \V.  (N.A.),  51  \Vest  loth  Street — 53,  370 

Robbins,  Lucie  Lee,  179  Boulevard  St.  Germain,  Paris — 424 

Rondel,  Frederic  (.^.N.A.),  315  West  59th  Street — 289 

Rosenberg,  H.  M.,  3 Union  Square — 234 

Rost,  Ernest  C.,  139  West  55th  Street — 38 

Rouzee,  M. — 420,  479 

Ryder,  Albert  P.,  80  East  Washington  Square — 77 
Ryder,P.  P.  (A.N.A.  ),  120  East  73d  Street — 48 
Sackett,  Edith  S.,  237  Clermont  Avenue,  Brooklyn — 47 
Sand,  M.  E.,  204  Montague  .Street,  Brooklyn — 499 
Sanford,  Walter,  57  Vincentins  Street,  Antwerp,  Belgium — 204 
.Sartain,  William  (A.N.A.),  152  West  57th  Street — 129 
Schilling,  Alexander,  788  Broadway — 212,  443 
Schuchardt,  F.,  Jr.,  51  West  loth  Street — 154 
Scott,  E.  W-— 80,  481 

Scott,  Julian  (A.N.A.),  Plainfield,  N.  J. — 196 
Shade,  Wm.  A.,  Rome— 491 
Sharp,  Cornelia  Weems — 361 

Shirlaw.  Walter,  3 North  Washington  Square — 215 
ShurtlefF,  R.  M.  (A.N.A.),  106  West  55th  Street — 72,  4C0 
Smillie,  Geo.  H.  (N.A.),  337  4th  Avenue — 331 
Smillie,  James  D.  {N.A.),  337  4th  Avenue — 60,  244 
Smith,  Carl  Rohl,  60  Washington  Square — 409,  451,  452,  453 
Smith,  De  Cost,  38  Rue  Rawey,  Paris— 102 
Smith,  Flenry  P.,  38  East  14th  Street — 65 
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Smith,  Joline  Butler,  9 College  Street,  New  Haven,  Conn. — 260 
Snyder,  \V.  H.,  228  Madison  Avenue,  Brooklyn — 224,  399 
Sonntag,  \Vm.  L.  (N.A.),  120  Bast  22th  Street--iio 
Stiepe\'ich,  V.  G.,  1193  Broadwav — 123 
St.  John,  S.  H . — 120 

Story,  Geo.  II.  230  West  59th  Street — 484 

.Sword,  Jame.s  B. — 372 

Symington,  J.,  58  West  57th  Street — 69,  312 
Tait,  A.  F.  (.N.A.),  41 1 East  65th  Street— 58,  71,  368,  388 
Tait,  John  R.,  55  Nortli  Charles  Street,  Baltimore— 90 
Tanner,  Henry  (J.,  927  Chestnut  Street,  Pliiladelpliia — 1279 
Thalfant,  J.  D. — 470 

Tliompson,  Alfred,  446  West  57th  .Street — 188 
Thompson,  Wordsworth  (N.A.),  52  East  23d  Street — 198,  332 
Thomson,  H.  G.,  Wiltcm,  Fairfield  Co.,  Conn. — 248 
Tojetti,  Virgilio,  Paris — 140 
Tracy,  J.  W.  — 17 

Trego,  J.  K.,  North  Wales,  Mont.  Co.,  Pa. — 109 

Tryon,  D.  W.,  152  West  57th  Street — 97,  320 

Turner,  C.  Y.  (N.A.),  35  West  14th  Street-  174,  218 

Tyler,  James  G.,  579  Broadway  — 100,  203 

Ulrich,  Charles  F.  (.A.N.,\.),  Paris — 156 

Van  Boskerck,  R.  W.,  58  West  57th  Street — 352 

Van  Elten,  Kruseman  (N.A  ),  51  West  loth  Street — 252,  478 

Van  Gorder,  L.  E.,  9 West  14th  Street— 416 

Vinton  Frederic  P.  (A.N.A.),  i Park  Square,  Boston — 227 

Volkmar,  Charles,  Fremont,  N.  Y. — 32,  296 

Walker,  Horatio,  168  West  23d  Street — 485 

Waller,  Frank,  31  West  15th  Street — 112,  423 

Walter,  L.,  137  East  i8th  Street — 18,  93,  341,  430 

Ward,  Edgar  M.  (N.A.),  109  W'est  34th  Street — 323 

Warner,  Olin  L.,  80  East  \Yashington  Square — 410,  458 

Waterhouse,  M.  S.,  1271  Broadway — 21 

Waters,  G.  W.,  51  West  loth  Street — 314 

Weber,  Otis  S , 3 East  14th  Street — 30 

Weir,  J.  Alden  (N.A.),  il  East  12th  Street — 147,  230 

Weir,  John  F.  (N..^.),  New  Haven,  Conn. — 12,  442 

Wentworth,  Mrs.  Cecilia  E.,  58  West  57th  Street— 268,  325 

NVeyl,  Ma.x,  945  Pennsylvania  venue,  Washington,  H.  C. — 374 

Wheeler,  Dora,  115  East  23d  Street — i 

Whittemore,  Wm.  J.,  58  West  57th  Street — 130,  31S 
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Wiles,  Irving  R.,  106  West  55th  Street — 124,  243 
Wilmarth,  L.  E.  (N.A.),  51  West  loth  Street — ^89 
Witt,  J.  H.  (A.N.A.),  1151  Broadway — 177,  401 
Woodbury,  C.  H.,  22  School  Street,  Boston — 222 
Woodward,  J.  D.,  153  Fourtli  Avenue— 303,  468 
Wood,  T.  W.  (N.A.),  51  West  loth  Street — 173,  383 
Woolf,  M.  A.,  80  East  Washington  Scjuare — 359,  381 
Wright,  George,  1520  Chestnut  Street,  Philadelphia — 175 
Wyant,  A.  H.  (N.A.),  58  West  23d  Street — 153 
Yewell,  Geo.  H.  (N.A.),  114  West  l8th  Street — -494 
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Allen,  'riioinas Page  112 

P>arber,  J.  Jay in 

Biniey,  W.  V 94 

Bradford,  W 72 

Breul,  li 66 

Brown,  J.  G 64 

Bricher,  A.  T 81 

Bunner,  A.  F 73 

Chapman,  C.  T 74 

Crook,  A.  1 107 

Cropsey,  J.  F 85 

Curran,  C.  C 75 

De  Haas,  M.  F.  H 77 

Dewey,  C.  M 104 

Dixon,  M.  R 61 

Dodgshun,  A.  Van  C 115 

Eaton,  C.  H 80 

Eaton,  C.  W 82 

P'rancis,  F.  A 59 

Gay,  Edward 90 

Giftord,  R.  S 76 

Green,  E.  R 106 

Hasbrouck,  D.  P' 63 

Henry,  E.  L ; 86 

Hirschberg,  C 71 

Plitchcock,  G loi 

Insley  Albert 87 

Irwin,  Benoni 102 

Jones,  P’.  C 108 

Kollock,  M 98 

Woodbury,  C.  H . 


Levy,  H.  C Page  105 

I .yinan,  J 109 

Maynard,  G.  W 99 

McCoixl,  G.  PI 68 

Morgan,  W 65 

Murphy,  Mrs.  J.  F.  . -. 92 

Murphy,  J.  P' 79 

Nicoll,J.  C 1 13 

Ochtman,  L no 

Palmer,  W.  L 114 

Barton,  Arthur 119 

Perry,  Pk  \V 95 

Poore,  H.  R. 78 

Post,  W.  Merritt 93 

Rehn,  F.  K.  M 69 

Richards.  T.  A 97 

Richards,  W.  T 88 

Richardson,  M.  C 103 

Rondel,  F .' . . . 91 

Ryder,  P.  P 116 

Schilling,  Alexander 84 

Scott,  Julian 118 

ShurtlefF,  R.  M 67 

Smillie,  G.  H 89 

Sonntag,  W.  L 117 

Story,  G.  H 100 

Tyler,  J.  G 62 

Ward,  E.  M 96 

Whittemore,  W.  J 60 

Wood,  T.  W 70  and  120 
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IIJ-USTRATIONS,  NOTES  ON  THE  PICTURES  AND 
BIOGRAPHICAL  NOTICF.S  OF  THE  ARTISTS. 


107. — PORTIA — FLORENCE  A.  FRANCIS. 


Miss  Florence  A.  Francis,— 152  West  Fifty-filth  St.,  New  \ork. 

-Born  in  London.  Pnpil  of  the  Art  Students’ League  and  of  William 
Sartain,  N.A.,  New  York.  First  exhibited,  1882,  at  the  National  Academy. 
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William  J.  Whittemore,  58  West  Fifty-seventh  St.,  New  York. 

—Born  in  New  York  City.  Pupil  of  William  Hart,  N. A.,  Walter  Satterlee. 
A.N.A.,  of  tlie  Art  Students’  League,  and  of  the  National  Academy.  New 
York.  First  c,\liilKted,  1883,  at  ttie  A merican  Water  Color  Society’s  exhibi- 
lion. 


318. — Tanuarv  Evening — ( iz  x 9). — Moonlight  effect. — Snow  and 

ice  in  tlie  foreground. 
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M R Dixon,  120  St.  I'clix  Street,  Brooklyn,  N.  Y. — Pupil  of 

il.e  Art  Stmlents’  l.rugur.  a,„l  ut  C.  Y.  rurner,  A.N.A..  New  York.  First 
exIiiUitod.  1S80,  at  llie  Brooldyn  Art  .Association. 


384.-THE  Secret-(30  X i8).-Two  young  girls,  one  seated 

near  a table,  sewing,  the  other  whispering  in  her  ear. 
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James  G.  Tyler,  579  Broadway,  New  York. — Born  in  Oswego, 
N.  Y.,  1855.  Studied  under  A.  Cary  Smith  fora  sliort  time  in  1871.  First 
exhibited,  1880,  at  the  National  Academy,  New  York.  Member  of  the 
Hruoklyn  Art  Club. 


203. — The  Fortunes  of  War — (50x40). — A formidable  ram 

with  a prize  in  tow,  the  condition  of  the  ships  showing  a hard  fought 
battle.  Blue  sky  with  scattering  clouds  ; strong  breeze  and  “ choppy  ” 
sea. 
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Du  Bois  F.  FIasbrouck,  54  I-exington  Ave 

in  Ulster  County,  N.Y..  .860.  Self-tru;,!,..  First 

National  Academy,  New  York. 


e 


, New  York.— Born 
xhibited,  1884,  at  the 


377. — The  Edge  of  the 

Deep  snow  on  the  ground. 


W 


„ods-II4  ^ in  Winler. 
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I.  G.  Brown,  N. A.,  51  West  Tenth  St.,  New  York.— Born  in 

England,  1831.  Slndied  in  Nnwrastl.  -i'n-'rynr,  and  in  the  Rcyal  Scotti^li 
Academy,  Edinlmrgh  ; Utter  with  l li.nna-  Citmrnings,  N A.,  New  VorU. 
First  exhihileil,  i860,  at  tlie  Natietinl  Acadenty,  New  York.  Idected  A N.A., 

1862;  N. A.,  1863.  Metnber  ol  the  American  WittefColuiSticiety.  and  ol  tlie 

Artists’  I'tind  Society.  Honorary  Metnher  ol  the  Stiltnttgtinrii  Sltett'h  ClnU 
M«^(lals — Boston  an<l  San  Francisco. 


261.— Professional  Pride— (40  30)  — A carefully-painted 

picture  which  is  well  suggested  by  the  drawing.  A dark-green  paneled 
wall  behind  the  figure  coutributes  to  the  pleasing  color  effect. 
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William  Morgan,  A.N.A.,  146  West  Fifty-fifth  St.,  New  York.  - 
Born  in  London,  1826.  First  studied  in  the  Government  Art  School  at 
Havre,  France  ; afterward  pupil  of  the  National  .Academy,  and  of  Vincent 
Colyer,  New  York.  First  exhibited,  185,,  at  the  National  Academy. 
Elected  A.N.A.,  1865.  Member  of  the  Artists’  Fund  Societv. 


160. — La  Mandolinata — (44  x 34). An  Italian  woman  witli 

dark  eyes  and  hair;  white  waist  and  blue  skirt,  with  border  of  soft  colors. 
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Hugo  Breul,  Butler  Exchange,  Providence,  Rhode  Island. — 

Korn  in  Thiiringen,  Germany,  1854.  Pnpil  ot  the  National  Academy,  New 
York,  1873,  and  later  of  the  Art  Students’  League.  Studied  in  Munich, 
1879-81,  under  Seitz  and  Lindenschrnidt : and  in  Paris,  in  1885,  under 
Kouianger  and  Letel)vre.  First  e-vljibited.  1882,  at  the  National  .Academy, 
New  York. 


Sweet  Music  F.a.i.ls  like  Petals  fro.m  riiE  Rose, 

.4nd  lulls  the  soul  to  calm  and  sweet  repose — 

In  hours  of  dreamful  ease.” 


66 


I 

R.  M.  Shurtleff,  A.N.  a.,  io6  West  Fifty-fifth  St.,  New  York. 
Born  in  New  Hampshire,  First  exhibited,  1872,  at  the  National  Academy, 
New  York.  Elected  A.N.A.,  j88i.  Member  of  the  American  Water  Color 
Society. 


400. — The  Old  Beach — (40  x 30). — Forest  interior  in  mid- 
summer. Sunshine  breaking  through  the  trees. 
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George  Herbert  McCord,  A.N.A.,  Morristown,  N.  J. — Born 
in  New  York,  1848.  Was  a pupil  of  Prof.  Moses  Morse,  1866.  First  ex- 
hibited, 1868,  at  the  National  Academy,  New  York.  Elected  A.N.A.,  1880. 
Silver  Medal,  Massachusetts  Charitable  Mechanics*  Institute  Exhibition, 
1883.  Member  of  the  American  Water  Color  Society,  the  Artists’  Fund 
Society,  and  of  the  Salmagundi  Sketch  Club. 


329. — The  Beach  Lane — (24  x 20). — An  old  road  on  Long 

Island  leading  to  a beach.  Midsummer;  silvery  sky  and  bright  green 
trees. 
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F K M Rehn.  222  West  Twenty-third  St.,  New  York. 

Bm-n  in  Philadelphia.  Pa.  Was  a pupil  of  the  Pennsylvania  Academy 
of  Fine  Arts,  and  C.  Schusselle.  Philadelphia.  First  exhibited,  1879,  at  the 
National  Academy,  New  York.  Awarded  first  prize  for  marine  pamting. 

St.  Louis  E.xposition,  1882.  and  a 8250  prize  at  a Prize  Water  Color  Exhibition. 

New  York,  1885.  Member  of  the  Salmagundi  Sketch  Club,  New  Yo  . 
Awarded  a gold  medal  at  a Competitive  Prize  Fund  Exhibition,  N.  Y.,  1886. 


MooNRisE  Before  Sunset— (32  x 22).— A New  England 
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Thomas  W.  Wood,  V.P.N.A.,  51  West  Tenth  St.,  New  York. 

(See  biographical  note  on  page  120.) 


173. — Curbstone  Politeness — (18x24).— “Have  a Cigar?” — 

(This  plate  was  made  direct  from  the  photograph,  by  the  new  “ Moss- 
type”  process  of  the  Moss  Engraving  Company.  New  York.) 
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Carl  Hirschberg,  37  West  Twenty-second  St.,  New  York. 

Born  in  Berlin,  Prussia,  1854.  Brought  to  New  York  in  i860.  Pupil  of  the 
National  Academy,  the  Art  Students’  League,  and  of  Walter  Shirlaw,  New 
York,  and  of  A.  Cabanel,  Paris.  First  exhibited,  1884,  at  the  National 
Academy.  Instructor  in  the  Art  School  of  the  Society  of  Decorative  Art, 
New  York. 


144. — A Quiet  Smoke — (i6)^  x 24). — An  old  farmer  sitting  in 
the  shade  of  a tree  in  the  foregound  ; beyond  the  figure,  a strong  effect  of 
sunlight. 
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William  Bradford,  A.N.A.,  42  East  Fourteenth  St.,  NeW 

York. — Born  at  Fairhaven,  Mass.  For  two  years  (at  Fairhaven)  with  Van 
Beest  of  Holland.  Has  made  seven  voyages  to  the  Arctic  regions,  spent 
four  years  in  the  practice  of  his  profession  in  London,  and  seven  years  in 
California,  in  the  Sierra  Nevada  Mountains.  First  e.xhibited,  1864,  at  the 
National  Academy,  New  York.  Elected  Associate  of  the  Academy,  1874. 


155. —The  English  Arctic  Expedition  in  Search  of  Sir  John 

Fr.vnklin — (42  X 72). — (See  note  in  the  preliminary  sketch  of  the  Exhibition, 
page  19.) 


Andrew  Fisher  Runner,  A.N.A.,  i46West  Fifty-fifth  St.,  New 

York.— Born  in  New  York  City,  184..  Has  spent  eight  years  studying  in 
Germany,  France,  Italy  and  Holland.  First  e.-chihited  1867,  at  the  National 
Academy,  New  York.  Elected  Associate  Member  of  the  National  Acad- 
emy, 1880.  Member  of  the  American  Water  Color  Society,  and  of  the 
Artists’  Fund  Society. 


,33._Evening  in  Dordrecht,  Holland-(3o  x 5o).-Twilight 
It  ie  close  of  a coot  day  . a tender,  gray  skylark  .n 
the  outlines  of  boats  and  houses  are  lost,  but  lighter  in  ‘ PP  P 
where  the  cathedral  tower  stands  against  it  with  strong  effect. 
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Carlton  T.  Chapman,  58  West  Fifty-seventh  St.,  New  York. 
—Born  in  Ohio,  i860.  Pupil  of  Walter  Satterlee,  A.N.A.,  and  the  of  National 
Academy,  New  York.  First  exhibited,  1883,  at  the  National  Academy. 


3I5,_Twilight,  Coast  of  Holland— (18  x 32). 

down  in  a bank  of  purple-Rray  ^ 

Llor  and  is  reflected  in  the  pools  in  the  foreground,  left  by  the  Ude. 
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Charles  C.  Curran,  58  West  Fifty-seventh  St.,  New  York 

Born  in  Kentucky.  .86..  Began  art  study  in  .880  at  the  Cincinnati  School  of 

Design.  Came  to  New  York  in  188.  and  studied  w.th  Walter  Satterlee  and 
S the  National  Academy  and  the  Art  Students'  League.  First  exhibited. 
1883.  at  the  National  Academy. 


PUMPK.H 

a„dLtdTci;i:  ^lofblSStfro:  theEastem  sky  tinging  the  shadows. 
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R.  Swain  Gifford,  N.A.,  152  West  Fifty-seventh  St.,  New 
York. — Born  on  the  Island  of  Naushon,  Mass.,  1840.  Was  a pupil  of  Albert 
Van  Beest,  Holland,  and  studied  in  France,  Spain  and  Italy.  Elected 
A.N.A.,  1870:  N.A.,  1879.  Awarded  medal  at  the  Centennial  Exposition, 
Philadelphia,  1876,  and  a prize  of  $2,500  for  his  picture  “ Near  the  Coast," 
in  a Competitive  Prize  Fund  Exhibition,  New  York,  1885.  Member  of  the 
American  Water  Color  Society,  New  York  Etching  Club,  British  Society 
of  Painter-etchers,  Artists’  Fund  Society,  and  Society  of  American  Artists. 


337. — Drifting  Clouds — (26x36). — Meadow  land  near  the  sea; 
dark  clouds  rolling  rapidly  across  the  sky,  driven  by  a heavy  wind.  ■ Late 
summer  effect ; rich  green  herbage  beginning  to  turn  brown. 
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M.  F.  li.  DE  Haas,  N.A.,  51  West  Tenth  St.,  New  York. — Born 
in  Rotterdam,  Holland,  1832.  Pupil  of  the  Academy  of  Fine  Arts,  Rotter- 
dam and  of  Louis  Meyer,  at  tlie  Haj^ue.  In  1857  was  appointed  artist  to 
the  Dutch  Navy.  Came  to  New  York,  1859.  First  exhibited,  i860,  at  the 
National  Academy.  Elected  A.N.A.,  1863;  N.A.,  1867.  Member  of  the 
American  Water  Color  Society  and  of  the  Artists’  Fund  Society. 


336. — Late  Afternoon  on  the  Fishing  Grounds — (28x44). — 

Dark  clouds  in  the  upper  sky,  below  which  the  light  breaks  through  and 
reflects  upon  the  water.  Sea  and  sky  full  of  motion. 
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HenryJRankin  Poore,  1334 Chestnut  St.,  Philadelphia. — Born  in 

Newark,  N.  J.,  1859.  Pupil  of  the  National  Academy,  New  York,  of  the 
Pennsylvania  Academy,  and  of  Peter  Moran,  Philadelphia,  and  of  Luminais, 
Paris.  First  exhibited,  1879,  at  the  National  Academy,  New  York. 


135. — Clearing  Land — (20  x 35). — A group  of  American  farmers 

engaged  in  removing  boulders  from  a hillside  corn-field  in  early  spring. 
Patches  of  snow  linger  here  and  there. 
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J.  Francis  Morphy,  A.N.A.,  222  West  Twenty-third  Street, 

New  YorU.— Born  in  Oswego,  N.  Y.,  1853.  Self-lauglit.  First  exliibited, 
1876.  at  the  National  Academy,  New  York.  Awarded  the  second  Hallgarten 
Prize,  S200,  for  his  picture,  "Tints  of  a Vanished  Past,”  in  the  National 
Academy  E.xhibition,  1885.  Elected  A.N.A.,  1885.  Member  of  the  American 
Water  Color  Society  and  of  the  Society  of  American  Artists. 


344. — Neglected  Lands — (20  x 28). — Foreground  overgrown 
with  weeds  and  rank  grasses.  Sky  filled  with  white  clouds. 
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Charles  Harry  Eaton,  52  East  Twenty-thirdSt.,  New  York. 
Born  in  Akron,  Ohio.  Self-instructed.  First  exhibited,  i88j,  at  the  National 
Academy,  New  York.  Member  of  the  Salmagundi  Sketch  Club. 


426. — After  the  First  Frost — (24  x 36). — Marshy  foreground, 
with  tall  grasses  drooping  slightly  from  the  effects  of  the  frost  The  trees 
of  rich,  warm  green ; smaller  vegetation  just  beginning  to  turn  brown. 
Luminous  sky,  and  realistic  "out-door”  feeling. 
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Alfred  T.  Bricher,  A.N.A.,  2 West  Fourteenth  St.,  NewYork. 
— Born  in  Portsmouth,  N.  H.,  1839.  Self-taught.  First  exhibited,  1868,  at 
the  National  Academy,  New  York.  Elected  A.N.A.,  1879.  Member  of  the 
Artists’  Fund  Society,  and  of  the  American  Water  Color  Society. 


273. — ^Near  Cape  Elizabeth,  Portland  Harbor — (26x48). — 

A summer  afternoon  in  a quiet  nook  in  the  harbor;  the  sea  uni  uffled  by 
wind  ; sunshine  and  shadow  on  the  cliffs  ; bright  green  grass  in  the  fore- 
ground. 
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Charles  Warren  Eaton,  9 East  Seventeenth  St.,  New  York. 
— Born  in  Albany,  N.  Y.,  1857.  Studied  at  the  National  Academy,  and  at 
the  Art  Students’  League,  New  York.  First  exhibited,  1882.  at  the  National 
Academy. 


40, — Night  Cometh  On — (18  x 31). — A twilight  effect  on  the 

edge  of  the  forest  of  Fontainebleau.  Pale  yellow  sky ; shadowy  foreground. 
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Charles  Herbert  Woodbury,  22  School  St.,  Boston,  Mass. 


222.— The  Edge  of  the  Marsh— (20  x 35)-— A broad, 

marsh,  characteristic  of  Eastern  New  England,  late  in  September, 
the  vegetation  has  grown  brown. 


salt 

when 
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Alexander  Schilling,  788  Broadway,  New  York. — Born  in 
Chicago,  1859.  Began  the  study  of  art  in  1877.  Sketched  for  two  seasons 
with  G.  P-  Collis,  otherwise  self-taught.  First  exhibited,  1886,  at  the 
National  Academy,  New  York.  Member  of  the  Salmagundi  Sketch  Club 
and  of  the  New  York  Etching  Club. 


443. — Midsummer  on  the  Aux  Plaines — (18  x 30).— Morning 

effect  after  a showery  night  in  August.  Sky  full  of  moving  clouds.  Rich, 
warm  greens  broken  by  dark  shadows,  the  light  coming  from  the  right- 
hand  side. 
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Jasper  F.  Cropsey,  N.A.,  Hastings-on-the-Hudson,  N.Y.— Born 

on  Staten  Island,  1823.  Studied  architecture  for  five  years,  and  painted 
from  Nature.  In  Italy  from  1847  to  1849.  and  in  London  from  1856  to  1863. 
First  exhibited  1844,  at  the  National  Academy,  New  York.  Elected  N.A  , 
1851.  Medals,  London  Exhibition,  1862;  Centennial  Exposition,  1876. 
Honorai-y  member  of  the  Pennsylvania  Academy  of  Fine  Arts  ; Fellow  of 
the  Society  of  Arts,  London ; Member  of  the  American  Water  Color 
Society  and  of  the  Artists’  Fund  Society. 


448. — October — (32  X47). — A gray,  cloudy  day.  Open  meadow 

landscape,  with  stream  winding  into  the  distance.  Brilliant  autumnal 
foliage  of  maples  and  birches  in  the  foreground, 
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E.  L.  Henry,  N.A.,  51  West  Tenth  St.,  New  York. — Born  in 

Charleston,  S.  C.,  1842.  Studied  in  Philadelphia,  at  Pennsylvania  Academy 
of  Fine  Arts,  and  with  P.  Weber  ; afterward  in  Paris,  under  Suisse  and 
Courbet.  First  exhibited,  1863,  at  the  National  Academy.  Elected  A. N..Y., 
1869 ; N.A.,  1870. 


324. — The  Old  Toll  Gate — (20  x 29). — A familiar  scene  upon 

an  American  country  road,  giving  an  opportunity  for  a strqng  contrast  of 
light  and  shadow. 
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Albert  Inslf.v,  51  West  Tenth  St.,  New  York.— Born  at 
Orange,  N.  1842. 


128. — Winter  in  Rockland  County,  N.Y. — (14  ^ 22). --Ground 

covered  with  snow.  Bright  sunshine  ki  middle  ground  ; gray,  hazy  dis- 
tance. 
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William  T.  Richards,  8i6  Chestnut  St.,  Philadelphia,  Pa. 

Born  in  Philadelphia,  1833.  Studied  in  Florence,  Rome  and  Paris.  Re- 
turned to  Philadelphia  and  opened  a studio  in  1856.  Honorary  member 
of  the  National  Academy,  and  member  of  the  American  Water  Color 
Society. 


405.— Sheep  Pastures  by  the  Sea— (28  x 44).— Characteristic 

wild  pasture-lands  on  the  New  England  coast.  Aftenioon  effect,  after  a 
shower.  Black  clouds  on  the  -left,  sunshine  on  the  rocks  and  grassy 
slopes. 
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George  H.  Smillie,  N.A.,  337  Fourth  Ave.,  New  York. 
Born  in  New  York  City.  Was  a pupil  of  James  M.  Hart,  N.A.  First 
exhibited,  1863,  at  the  National  Academy,  New  York.  Elected  A.N.A.,  1864; 
N.A.,  1882.  Member  of  the  American  Water  Color  Society. 


331. — Mill  Pond  at  Ridgefield,  Conn. — (19  x 33). — A smooth 

pond  with  a soft,  weedy  shore  near  the  spectator,  and  a fringe  of  trees 
opposite.  Sky  full  of  broken  clouds  in  light  and  shadow,  with  blue 
showing  through  the  rifts;  the  whole  conveying  the  impression  of  a fresh 
summer  day. 
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Edward  Gay,  A.N.A.,  Mt.  Vernon,  N.  Y. — Born  in  Ireland, 
1836.  Studied  with  James  M.  Hart,  N.A.,  and  George  H.  Boughton.  Went 
to  Germany  in  1862  and  studied  under  Schirmer  and  Lessing.  First  ex- 
hibited, 1859,  at  the  National  Academy,  New  York.  Elected  A.N.A,,  1870. 
Member  of  the  Artists*  Fund  Society. 


432. — The  Pool  in  the  Marshes — {48  x 72). — Brown,  marshy 

land  near  the  sea-coast;  vast,  gloomy  and  uninhabited.  Sky  full  of  light 
with  masses  of  drifting  clouds. 
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Frederic  Rondel,  A.N.A.,  3‘5  West  Fifty-ninth  St.,  City. 

Born  in  Paris,  1826.  Pupil  of  Jnsjelet  and  of  Theodora  Gudin.  First  exhib- 
Ited,  1855.  at  the  National  Academy,  New  York.  Elected  A.N.A.,  i860. 


289.-SUMMER  AT  PARK  Ridge,  N.  x 14). -Characteristic 

New  Jersey  landscape. 
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Mrs.  J.  Francis  Murphy,  222  West  Twenty-third  St.,  New  York. 


182. — By  a Canal — (iixi6). — A late  afternoon  effect  in  sum- 
mer, in  an  old  French  village  on  a canal. 
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\V.  Merrh  i Post,  Soutli  Orange,  N.  Y. — Burn  1857.  Self 

taught. 


427.-EARLY  Srring-(I2xi8).-A  gray  clay  in 
the  willows  and  grasses  taking  on  their  first  iresh  green. 


early  spring; 
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WiLi.iAM  Verplanck  Birney,  8o  East  Washington  Square,  New 
York. — Born  In  Cincinnati.  1858.  Studied  under  Walter  Smith  , in  the 
Massachusetts  Normal  Art  School,  18761879;  one  year  in  the  Pennsylvania 
Academy  of  Fine  Arts,  Philadelphia,  under  Thomas  Eakins,  and  four 
years  (1880-1884)  in  the  Royal  Academy,  Munich,  under  Profs.  G.  Benzur 
and  W.  Lindenschmidt,  where  he  received  “ Honorable  Mention  ” in  1881. 
First  exhibited,  1883,  at  the  Interational  Exhibition,  Munich.  Member  of  the 
Philadelphia  Sketch  Club  and  of  the  American  Artists’  Club  of  IMunich.  . 


1 13.— Harmony — (19x26). — Theinterior  of  a musical  repair-shop 
in  which  a man  is  tuning  an  old  spinet,  the  chord  being  given  him  by  a 
young  girl  with  a violin.  Painted  in  low  tones  of  brown  and  grav. 
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E.  Wood  Perry,  N.A.,  42  Past  Fourteenth  St.,  New  \ ork 
Horn  in  Boston,  Mass.  Was  a pnpil  o£  Leutze  (tlien  in  Dusseldorf)  and  of 
Thomas  Couture,  Paris.  Was  U.  S.  'Consul  at  Venice,  .857-60.  In  han 
Francisco,  Cal.,  .862-66  and  .877-8..  Fi.'st  exh. luted,  1859,  at  the  National 
Academy,  New  Yoi'k.  Elected  A.N.A.,  1868  ; N.A.,  1869. 


,6i.-A  CRADLE  S0NG-(34-Y  26).-A  mother  in  a New  England 
kitchen,  bending  over  a child  asleep  in  the  cradle. 
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Edgar  M.  Ward,  N.A.,  109  West  Thirty-fourth  St.,  New  York. 

— Born  in  Urhana,  Ohio.  Was  a ])u|)il  of  the  National  Academy,  New  York, 
of  V Jtcole  des  Beaux  Arts,  and  of  Cabanel,  Paris.  First  exhibited,  1871,  at 
the  National  Academy,  New  York.  Elected  A.N.A.,  1876  ; N.  A.,  1883. 


323. — The  Lace  IMakers — (25  x 21). — An  interior  in  an  old 

cloister  (at  Rothenberg,  Germany),  lighted  from  the  window  near  which  the 
young  women,  in  sober  costume,  are  sitting.  The  effects  of  light  and 
atmosphere  are  exceptionally  well  realized,  and  the  picture  is  one  of  the 
strongest  works  in  the  exhibition. 
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T.  Addison  Richards,  N.A.,  National  Academy  of  Design, 
Twentv-tliird  St.  and  Fourth  Ave.,  New  York,— Born  in  London,  1820. 
Studied  at  the  National  Academy,  New  York,  1843-1847.  First  e.xhibited, 
1846.  Elected  A.N.A.,  1848  : N.A.,  1851.  Secretary  of  N.A.  from  1852  to 
the  present  time.  First  Director  of  Cooi)er  Union  School  of  Art  for 
Women,  1858-1860.  Professor  of  Art  in  the  University  of  New  York  since 
1867.  Author  of  a number  of  art  works.  Member  of  the  Artists’  Fund 
Society. 


92.-THE  Ford-(i7  X I4).-Scene  on  a brook  near  Elfin  Gorge, 
Pa.,  in  the  Valley  of  the  Delaware.  Midsummer. 
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^Iary  Kollock,  4 West  Fourteenth  St.,  New  York. — Born  in 
Norfolk,  Va.  Was  a pupil  of  the  Pennsylvania  Academy  of  Fine  Arts, 
Philadelphia,  of  the  Art  Students’  League,  and  of  A.  H.  Wyant,  N.A.,  New 
York.  First  e.vhibited,  1868,  at  the  National  Academy,  New  York.  Mem- 
ber of  the  Art  Students’  League,  and  of  the  Ladies’  Art  Association,  New 
York.  Instructor  in  painting.  Ladies’  Art  Association,  New  York. 


210. — Early  Morning  in  the  Mountains — (12  x 16). — A 
mountain  lake  with  sedgy  shore  and  tall  trees  about  it.  The  rising  sun 
lightens  the  top  of  the  mountains,  and  catches  the  wreaths  of  mist  as  they 
rise. 
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George  W.  Maynard,  N.A.,  8o  East  Washington  Square,  New 
York.— Born  in  VVasliington.  D.  C.  Was  a pupil  of  Edward  White, 
Florence,  and  studied  also  in  Rome  and  in  the  Royal  Academy  at  Antwerp. 
Elected  N.A.,  1885.  Medal  at  the  Pennsylvania  Academy,  Philadelphia,. 
1884.  Member  of  the  American  Water  Color  Society,  and  of  the 
Salmagundi  Sketch  Club,  New  York. 


319.-OLD  AND  Rare-(io  X 12)— Only  a fragment  of  the 
composition  is  given  here.  The  whole  picture  shows  an  old  amateur 
seated  in  a room  filled  with  a collection  of  rarities  of  various  kinds,  finding 
enjoyment  in  the  contemplation  of  an  old  plate. 
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George  H.  Story,  A. N. A.,  230  West  Fifty-ninth  St.,  New  York. 
—Born  in  New  Haven,  Conn.,  1835.  Pupil  of  Charles  Hine  and  Prof.  Bail, 
New  Haven.  First  exhibited,  1867,  at  the  National  Academy,  New  York. 
Studied  in  Europe,  1874-1875.  Elected  A.N.A.,  1875.  Member  of  the  Artists’ 
Fund  Society. 


484. — Old  Letters — (30  x 20). — An  old  lady  seated  by  a fire- 

side burning  old  letters  which  bring  up  thoughts  of  the  past. 
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IJkorgk  Hitchcol'K. — Born  in  Providence,  Kliode  Island,  1850. 
Pupil  of  Mesdai',  at  tlie  Hague  and  Boulanger,  of  Paris. 


396. — On  the  Edge  of  Hoi.land — A young  woman  standing  on 

the  shore,  her  bare  feet  in  the  surf,  looking  out  over  the  sea.  A picture  of 
gray,  quiet  tones  throughout. 
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Benoxi  Irwin,  140  West  P'ifty-fifth  St.,  New  York. — Studied  at 

llie  National  Academy,  New  York,  1863-1865;  afterward  (1877-1878)  under 
Carolus  Duran,  Paris  First  exliibited,  1865,  at  the  National  Academy. 


15!. — Portrait  of  Mrs.  A P . — (42  x 30). 
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Mrs.  Mary  C.  Richardso.n,  146  West  Fifty-fifth  St.,  New  York. 

Born  in  New  York  City,  1848.  Studied  atCo')per  Institute,  under  Dr.  Rim- 
iner,  and  at  the  Art  Students'  Leaj^ue,  New  York,  and  at  tlie  San  Francisco 
School  of  Design,  under  Virgil  Williams,  San  Francisco,  Cal. 


488.— Lenten  Lilies— (52  x 32).— Young  girl  in  a white  dress 

with  bright  yellow  sash,  holding  out  her  apron  filled  with  daffodils.  Rich 
yellow  curtain  in  the  background. 


10 


Charles  Melville  Dewey,  222  West  Twenty-third  St.,  New 

York.— Born  at  Lowville,  N.  Y.,  1851.  Self-taught.  First  exhibited,  1875, _ 
lit  tlie  National  Academy,  New  Yoi'k.  Member  of  the  Society  of  American  _ 
Artists. 


Landscape — (22  18). — Roadway,  in  shadow,  leading 

from  the  foreground  past  a clump  of  dark  trees,  beyond  which  is  a bright 
sky. 
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Mkrhert  a.  Lkvv,  58  West  Fifty -seventh  St.,  New  York. 

Korn  ill  New  York  City,  1857.  Studied  seven  years  in  V £cole  des  Beaux 
Arts  under  Gi'rdme,  and  was  also  a pupil  of  Colin,  Courtois,  and 
Boulanjj^er. 


284. — A Parisienne — (16  X 103^). — A young  girl  in  gray  dress, 
with  fur  cape  and  muff. 


105 


Frank  Russell  Green,  ii6  West  Sixty-tliird  St.,  New  York. 
Horn  in  Chicago,  111.,  1856.  Studied  in  the  Julien  and  Carlrossi  Schools, 
Paris,  1883-1884.  First  e.'ihibited,  1882,  at  the  National  .'Vcademy,  New 
York.  Member  of  the  Sketch  Club,  Pans,  and  of  the  Salmagundi  Sketch 
Club,  New  York. 


7’. — Indolence — (40  .x  60). — A Turkish  interior  with  figure  in 
rich  and  rather  diaphanous  costume,  reclining  on  a divan  covered  with 
heavy  draperies. 
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Miss  Amalie  L.  Crook,  222  West  Twenty-third  _St.,  New  York. 


223. — Taking  the  Doll’s  Portrait — (24  x 32). — An  interior  in 

winch  there  is  considerable  play  of  rich  color  with  good  textural  quality. 
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Frank  C.  Joxks,  58  West  Fifty-seventli  St.,  New  York. — Born 

in  Baltimore,  1857.  Pupil- of  Boulanger,  Lefebvre,  and  V^cole  des  Beaux 
Arts,  Paris.  First  exhibited,  1881,  at  tlie  National  Academy,  New  York. 
Was  awarded  the  'I'hoinas  B.  Clarke  Prize  for  the  best  Figure  Composition 
in  the  National  Academy  Exhibition  of  1885.  Elected  A.  N.  A.,  1885.  Mem- 
l>er  of  the  Society  of  American  Artists. 


jgj. — An  Unexpected  Visitor — (14  x 20). — An  old  couple  at 

dinner  hear  a step  outside,  the  old  lady  draws  aside  the  curtain  and  looks 
out  with  inquiring  expression. 
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JosKPli  l^VMAN,  Jk.,  51  West  I'eiith  St.,  New  York. — Born  in 
Ravenna,  Ohio.  Studied  in  Europe,  1864-1866,  and  afterwards  with  J.  H. 
Dolpli,  A.N.A.,  and  Samuel  Coliuan,  N.A.  First  e.vlubited,  1876,  at  the 
National  Academy,  New  York. 


474. — CoRBiERRE  Lights,  Ch.annel  Islands — (30  x 40).  The 
sun  is  setting  behind  purple-gray  clouds,  above  which  the  sky  is  of  a 
golden  color,  running  into  green  and  purple.  Foreground  mostly  in 
purple  shadow,  but  a gleam  from  the  luilliant  sky  is  reflected  on  the 
waves  near  the  shore. 


Leonard  Oc}ITMAN,  g East  Seventeenth  St.,  New,  York. 

Born  ill  Zonnemaife,  Holland.  Studied  in  Albany  and  in  New  York.  First 
rxliibited,  i88r,  at  the  National  Academy  New  York. 


340, — The  Homestead  Path — (24x30). — Day  in  autumn.  Fore- 
ground, in  shadow,  strongly  contrasting  with  a luminous  sky. 
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J.  Jay  Barher,  Cohmibiis,  Ohio. — Born  in  Oliio.  Self-tauglit. 

First  exhibited,  1881,  at  tiie  National  Academy,  New  York.  Awarded  a 
diploma  at  the  New  Orleans  Exposition,  1885. 


502. — L.andscape  and  Cattle — (41  x 71). — Only  a fragment  of 

the  composition  is  shown  in  the  l eproduction.  A farm  scene  bordering  on 
the  inlet  waters  of  Lake  Erie.  Sky  filled  with  sunlit,  cumulus  clouds,  with 
a warning  of  showery  weather. 


I iio.MAS  Ai.lkx,  A.X.A.,  12  C(jiiinioiiwealth  Ave.,  Boston, 
Mass.— Burn  in  St.  L.oiiis,  Mo.,  1849.  Studied  at  the  Royal  Academy, 
Diisseldoif,  1872-1878,  and  three  years  in  France.  First  exhibited,  1876,  at 
the  National  Academy,  New  Vorlc.  Awarded  medal  at  Boston,  1878. 
Fleeted  .A.N..A.,  1884.  .Member  of  the  Society  of  .American  .Artists. 


495- — THE  End  of  the  L.vne — (16  x 27). — Corner  of  a 

rocky  New  England  pasture,  from  which  leads  a grass-grown  lane. 
Midsummer  effect.  Foreground  in  deep  shadow,  beyond  which  is  bright 
sunshine. 
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J.  C.  Nicoi.l,  N.A.,  51  West  Tenth  St.,  New  York. — Born  in 
New  York,  1846.  For  three  years  a puj>il  of  M.  F.  H.  De  Haas,  N.A. 
Elected  A.N.A.,  1880;  N.A.,  1885;.  One  of  the  original  members  of  the 
American  Water  Color  Society.  Secretary  of  the  New  York  Etching  Club. 
Awarded  Medal  at  the  New  Orleans  Exposition,  1S85. 


483.— On  the  Shores  of  Lake  Michigan— (12  x 20).— Smooth 
water.  Suy  full  of  light,  cumulus  clouds. 


Wali'er  L.  Palmer,  All^any,  New  York. — Born  in  Albany, 
New  Vork,  1854.  Pupil  of  F.  E.  Church,  N.A.,  and  of  Carolus  Duran,  Paris. 
Member  of  the  Society  of  American  Artists. 


330. — Moon-rise  at  Dusk— (25  x 35). — A yellow  moon  shines 

through  the  russet  foliage  of  a group  of  elms  and  reflects  from  the  water. 
The  twilight  sky,  behind  the  spectator  gives  light  enough  to  show  the 
autumnal  color  of  the  foreground  and  trees.  Lights  in  windows  across 
the  river  assert  themselves  as  the  daylight  fails. 


Mrs.  a.  Van  Cleef  Dodgshun,  281  Varick  St.,  Jersey.  City, 
N.  J. — Born  in  Jersey  City.  Pupil  of  George  H.  Smillie,  N.A.,  New  York. 
First  exhibited,  1879,  at  the  National  Academy,  New  York. 


126. — Old  Fishing  Houses  on  the  Coast,  Madison,  Connecu- 

CUT— (12  X 20).— Landscape  painted  in  quiet  gray-greens ; luminous  sky. 


P.  P.  Ryder,  335  East  118th  St.,  New  York. — Born  in  Brooklyn, 

New  York.  Beslan  his  profession  by  painting  portraits.  In  1869  became 
a pupil  of  L^on  Bonnat,  Paris.  Also  studied  in  Belgium  and  Holland. 
Member  of  the  Artists’  Fund  Society.  Associate  Member  of  the  National 
.Academy,  New  York. 


48. — A Draw  Game — {i6  .x  20). — Boys  playing  marbles;  gray 
and  quiet  in  color,  simple  and  effective  in  handling. 


\V.  L.  SoNNTAG,  N.A.,  120  East  Twenty -second  St.,  New  York. — 
Born  in  Pennsylvania,  1822.  Self-taught.  Elected  N.A.,  1861.  Member 
of  the  Artists’  Fund  Society,  and  of  the  American  Water  Color  Society. 


— ^lOUNTAINS  NE.\R  BeIHLEHEM, 
Early  Morning  effects.  Fog  rising  along 
portions  of  them  with  a misty  veil. 


New  Hampshire— (20x31). 
the  mountain  sides,  covering 
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Julian  Scott,  iPlainfield,  N.  J. — Born  in  Johnson.  Vt.,  1846. 

Served  in  U.  S.  Army  from  1861  to  1863,  and  then  began  the  study  of  art  at 
the  National  Academy  under  E.  Leutze.  In  the  army  again  from  ’64  to  the 
close  of  the  war,  when  he  resumed  art  study  under  Leutze.  First  exhibited, 
1870,  in  the  National  Academy. 


196. — The  Death  of  General  Sedgwick — (72x96). — “General 

Sedgwick,  Commander  of  the  Sixth  Army  Corps,  was  killed  May  9,  1864,  at 
Spottsylvania.  The  members  of  his  staff  with  him  at  the  time  were  Col. 
C.  H.  Tompkins,  Lieut.-Cols.  M.  T.  McMahon  and  J.  T.  Kent,  ^lajors  C.  A 
Whittier,  and  T.  W.  Hyde,  and  Dr.  E,  Ohlenshlegee,”  whose  portraits  are 
in  the  picture. 


Arthur  Parton,  N.A.,  51  West  Tenth  St.,  New  York.— Born 
in  Hudson,  N..Y.,  1842.  Was  a pupil  of  William  T.  Richards.  Philadelphia, 
Pa.  First  exhibited,  1862,  at  Philadelphia.  Elected  A.N.A.,  1872  ; N.A., 
1884.  Member  of  the  American  Water  Color  Society,  and  of  the  Artists’ 
Fund  Society,  New  York.  Awarded  a gold  medal  in  the  Second  Competi- 
tive Prize  Fund  Exhibition,  New  York,  1886. 


406. — An  Autumn  Day — (20x30). — Quiet  stream  in  the  fore- 
ground,, bordered  on  the  left  by  trees  with  crimson  and  brown  leafage. 
Luminous  sky  and  soft,  hazy  distance.  •' 
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■J'.  VV.  Wood,  V.P.N.A.,  51  West  Tenth  St.,  New  York. 

Born  in  Montpelier.  Vt.,  1823.  Studied  in  Boston,  New  York,  London,  Paris, 
Florence,  and  Rome.  First  exhibited,  1858,  at  the  National  Academy,  New 
York.  Elected  A.N.A.,  1869;  N.A.,  1871.  President  of  American  Water 
Color  Society  from  1878  to  the  present  time  : Vice-President  of  the  National 
Academy  since  1879,  Member  of  the  American  Water  Color  Society,  and 
of  the  New  York  Etching  Club.  Honorai-y  Member  of  the  British  Society 
of  Painter-etchers. 


3^3* — -A.  POKTRAIT — (56  X 40). — Elderly  lady  in  black  silk  dress, 
with  white  lace  and  illusion  ’kerchief.  Dark  blue  curtain  in  the  back- 
ground. Sealskin  sacque  thrown  over  the  back  of  the  chair,  the  lining  out- 
ward 
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ART  ATTRACTIONS  OF  NEW  YORK. 

EW  YORK,  as  a city,  possesses  no  public  gallery  of  paint- 
ings, e.vcepting  the  small  collection  of  portraits  of  the 
Governors  of  New  York,  which  hangs  in  the  City  Hall,  and  the 
interest  the  cit}'  may  possess  in  the  Metropolitan  .Museum,  the 
Historical  Society  and  such  other  institutions  possessing  works 
of  art  as  are  in  her  midst.  There  are  statues  in  various  public 
places,  Central  Park  having  most  of  them. 

PERMANENT  COLLECTIONS. 

Probably  the  nearest  apjuoach  to  a public  gallery  is  to  be 
found  in  the  Metroi’OL1T.\n'  Museum  oi<  Ari,  Central  Park, 
Eifth-ave.  and  82d-st.,  (reached  by  Eourth-ave.  surface  cars 
or  Third-ave.  elevated  railroad  to  84th-st.)  Here  is  a collection 
of  “ pictures  by  the  Old  Masters,”  comprising  a few  e.xcellent 
originals,  and  some  copies  of  \arying  degrees  of  merit — and 
a small  permanent  collection  of  modern  pictures.  To  this 
lately  has  been  added  Brozik’s  large  painting,  “ Columlms  at 
the  Court  of  Ferdhtatid  and  Isabella,” — the  gift  of  Mr.  Morris 
K.  Jesup, — and  Rosa  Bonheur’s  masterpiece,  “ The  Horse 
fair,”  from  the  T.  Stewart  collection,  presented  by  Mr. 
Cornelius  Vanderbilt.  The  Museum  holds  semi  annual 
Loan  Exhibitions  of  Paintings,  in  which  are  usually  to  be  seen 
tine  examples  of  the  works  of  the  best  artists,  from  many  of 
the  most  noted  collections  in  the  country.  These  exhibitions 
are  open  from  May  to  October,  and  from  November  to  April. 
Besides  the  paintings,  there  are  some  sculptures  to  be  seen  at 
the  Museum,  and  various  interesting  collections,  including  the 
famous  Cesnola  collection  of  Cypriote  Antiquities.  Admission 
free,  except  on  Mondays  and  Tuesdays,  when  25  cents  is 
charged. 

The  National  Academy  of  Design  is  accumulating  a large 
collection  of  paintings,  through  the  rule  requiring  each  artist 
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NATIONAL  ACADEMY  NOTES. — ADVERTISEMENTS. 


REICHARD’S  ART  ROOMS. 

226  Fifth  Ave.,  0pp.  Hotel  Brunswick. 


On  e.xhibition  and  for  sale  choice  works  of  the  following  and 
many  other  Foreign  and  American  Artists  : 


Aubert, 

Epp, 

Max. 

Weeks,  E.  L. 

Bargue, 

Gay,  Walter 

Meyer  von  Bremen  Blashfield, 

B^raud, 

G^rome, 

Moreau,  A. 

Brown,  J.  G. 

Berne-Bellecoiir, 

Goubie, 

Mosler, 

Bunner, 

Boggs, 

Grison, 

Munier, 

Crane,  Bruce 

Boueuereau, 

Bridgman, 

Casanova, 

Grolleron, 

Hagborg, 

Niczky, 

De  Haas, 

Palmaroli, 

Dolph, 

Hauuette, 

Heilbuth, 

Pasini, 

Perier-Sanchez, 

Hart,  J.  M. 

Cederstrom, 

Hart,  Wm. 

Chialiva, 

Henner, 

Perrauit, 

Inness,  Geo. 

Clays, 

Hermann,  Leo 

Renouf, 

Jones,  F.  C. 

Constant,  Benj, 

Jacque, 

Jacquet, 

Roybet, 

Jones,  H.  Bolton 

Dannat, 

Rico, 

Macv, 

Daubigny# 

Kaem  merer, 

Robie, 

Moeller,  L. . 

Decamp, 

De  Cuvillon, 

Karlovsky, 

Schenck, 

Moran,  Leon 

Kiesel, 

Schrever, 

Moran,  Percy 

Delort, 

Knight. 

Stammel 

Murphy, 

De  Penne, 

Kowalski, 

Stevens,  Alf. 

Parton,  A. 

Detaille, 

Kray, 

Slewart,  J.  L. 

Rehn, 

Diaz, 

Lefebvre, 

Trovon, 

Smith,  H.  P. 

Dupr^,  Jules 

Lerolle, 

Van  Marcke, 

Wyant, 

Duprd,  Julien 

Madrazo, 

Mauve, 

Vibert, 

Wahlberg, 

Wiggins,  C. 

CONNOISSEURS  ARE  INVITED  TO  VISIT  OUR  GALLERIES. 

JOSEPH  GILLOTTS 
STEEL  PENS. 

Gold  Medal,  Paris  E.xposition,  1878. 


For  Artistic  Use  in  Fine  Draxvings,  Nos.  659 
(The  celebrated  Crowquill),  290  and  291. 

For  Fine  Writing,  Nos.  i,  303,  and  Ladies’, 
170. 

For  Bro.ld  Writing,  Nos.  294,  389,  and  Stub 
Point,  849. 

For  General  Writing,  Nos.  332,  404,  390  and 
604. 

JOSEPH  GILLOTT  & SONS, 

gi  John  Street,  N.  Y. 


HENRY  HOE,  Sole  Agent. 


ART  ATTRACTIONS  OF  NEW  YORK. 
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elected  an  Associate  member  to  present  his  portrait  to  the 
institution  within  a year  from  the  date  of  his  election,  and  that 
requiring  each  artist  elected  an  Academician  to  present  to  the 
Academy  a specimen  of  his  work  within  a similar  period.  It 
is  to  be  regretted  that  the  Academy  has  no  adequate  means  for 
exhibiting  these  pictures  at  present. 

The  Lenox  Library,  at  yoth-st.  and  Fifth-ave., — (Fourth-ave. 
surface  .cars,  or  Third-ave.  elevated  cars  to  67th-st.,)  contains 
a collection  of  paintings  by  early  English  and  American  Artists, 
and  some  fine  modern  works,  including  Munkacsy’s  Blitid 
Milton  Dictating  Paradise  Lost  to  his  Daughters."  It  has  also 
some  sculptures.  The  Library  is  open  to  the  public,  by  ticket, 
every  day  except  Sundays  and  Mondays,  from  ii  a.  m.  until 
4 p^.  rn.  Tickets  admitting  any  specified  number  of  visitors, 
may  be  obtained  free,  on  previous  application  by  postal  card, 
addressed  to  the  “Superintendent  of  the  Lenox  Library,” 
Fifth-ave.  and  7oth-st. 

The  New  York  Historical  Society,  Second-ave.  and  East 
iith-st.,  contains  the  best  existing  collection  of  early  American 
paintings,  and  a few  originals  and  numerous  copies  of  works 
by  the  Old  Masters.  There  are  791  pictures,  in  well-lighted 
galleries,  comprising  the  Bryan  and  Durr  collections — illus- 
trating the  History  of  Painting  from  Christian  Byzantine  Art  to 
the  present  time;  the  Luman  Reed  Collection,  the  collection  of 
the  old  “New  York  Gallery,”  and  many  pictures  donated  by 
artists  and  others.  Visitors  may  obtain  access  to  the  galleries 
by  a ticket  procured  from  a member  of  the  Society. 

The  New  York  City  Hall— Broadway,  opposite  Murray-st., 
City  Hall  Park — has  in  the  Governor' s Room  (open  daily  from 
10  a.  m.  to  3.30  p.  m.)  a collection  of  portraits  of  Governors 
of  the  State,  Mayors  of  the  City  and  other  prominent 
personages.  Many  of  the  leading  American  portrait  painters, 
particularly  those  of  the  early  part  of  the  century,  are  well 
represented  here.  Admission  free  - no  card  required. 

The  Chamber  of  Commerce,  63  William-st.,  has  a number 
of  portraits  painted  by  early  American  artists.  Admission 
free,  daily,  during  business  hours. 

The  Young  Men’s  Christian  Association— Fourth-ave.  and 
23d-st. — has  paintings  by  Thomas  Cole,  George  Inness  and 
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NATIONAL  ACADEMY  NOTES. — .ADVERTISEMENTS. 


FROM  THE  ACADEMY 

f;0  OVER  TO  SEE  MUNKACSV’S  GREAT  PICTURE 

CHRIST  BEFORE  PILATE. 

ONE  OF  THE  MOST  IMPRESSIVE  PAINTINGS  IN  EXISTENCE. 

“The  profound  conception  of  the  scene,  its  skillful  com- 
position, nerve  and  vigor  of  e.xecution  and  variety  of  vivid 
character  indicate  an  originality  almost  audacious  and  stamp 
the  work  as  a masterpiece." — Daniel  Huntington,  President 
(jf  the  National  Academy.' 


FRAGMENT  FROM  THE  PAINTING  “ CHRIST  BEFORE  PIL.ATE.” 


This  illustration  shows  only  the  central  portion  of  the  painting;, 
PIL.ATE,  C.AIAPH.AS  (the  accusing;  Hi^h  Priest),  the  judges  and  other 
important  characters  are  not  represented  here. 

STILL  ON  EXHIBITION  AT  THE 


TWENTY-THIRD  ST.  TABERNACLE. 


WEST  OF  SIXTH  AVE,,  NEW  YORK. 


OPEN  DAILY  (EXCEPT  SUNDAYS)  FROM  lo  a.  m.  to  lo  p.  m. 


THE  CROSS-TOWN  CAR  WHICH  PASSES  THE  ACADEMY  GOING 
WEST,  WILL  TAKE  A'OU  T O THE  DOOR  OF  T HE  TABERNACLE— 
OR,  AS  THE  DISTANCE  IS  SHORT,  YOU  CAN  EASILY  WALK. 


ART  ATTRACTIONS  OF  NEW  YORK. 
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others,  and  the  finest  public  collection  of  prints  in  the  city. 
— Fine  collection  of  works  treating  on  art  subjects,  in  the 
library. 

Art  in  the  Churches. — Few  churches  in  New  York  are 
adorned  with  interesting  or  valuable  works  of  art,  as  are  so 
many  European  churches.  St.  Thomas’s  Church  (Protestant- 
Episcopal),  Fifth-ave.  and  53d-st.,  contains  some  fine  paintings 
by  John  La  Farge,  N.A. — The  Church  of  St.  Mary  the 
Virgin  (Protestant-Episcopal),  No.  228  West  45th-st.,  has  in  the 
chancel  an  e.vquisitely  painted  “ Mother  and  Child,”  by  Mathew 
Maris,  of  Holland,  and  other  paintings  by  Mr.  Daniel  Cottier, 
of  this  city.— The  Church  of  the  Transfiguration  (Protes- 
tant-Episcopal), 5 East  29th-st.,  contains  very  fair  copies  of 
works  by  various  Old  Masters,  some  mosaics  and  statuary. 
Many  of  the  Roman  Catholic  churches  contain  paintings, 
which,  as  a rule,  are  not  conspicuously  meritorious.  Probably 
those  at  the  churches  of  Sr.  Francis  Xavier,  36  West  i6th-st., 
and  St.  Stephens,  149  East  28th. st.,  are  the  best.  St.  Patrick’s 
Cathedral,  Fifth-ave.  and  50th-st.,  has  fine  painted  windows, 
and  there  are  also  fine  windows  in  Grace  Church  (Protestant- 
Episcopal),  800  Broadway.  In  old  Trinity,  Broadway  at 
Wall-st.,  there  is  a magnificently  sculptured  teredos. — The 
pictures  in  the  Protestant  churches  can  rarely  be  seen  e.'ccept 
immediately  after  services. 

At  the  Clubs. — Most  of  the  Clubs  in  New  York  possess 
paintings; — notably  The  Century  Club,  109  East  i5th-st., 
The  Union  League  Club,  Fifth-a%:e.  and  39th-st.,  and  The 
Lotos  Club,  Fifth-ave.  and  2ist-st, — Each  of  these  Clubs  has 
a special  Loan  Exhibition  of  paintings  on  the  occasion  of 
its  monthly  meetings,  and  the  day  or  two  days  succeeding 
meetings  are  called  ‘‘Ladies’  Days,”  when  ladies,  with  or 
without  gentlemen,  may  visit  the  Clubs. — A Club  can  only  be 
visited  with,  or  by  the  card  of,  a member. 

In  the  Hotels. — Some  of  the  Hotels  contain  fine  mural 
decorations — especially  the  Fifth  Avenue  Hotel  and  the  Hoff- 
man House.  Both  these  have  paintings  of  varying  degrees 
of  merit  in  the  parlors.  In  the  Hoffman  House  saloon  is 
Bouguereau’s  masterpiece,  the  “Satyr  and  Nymphs  ’’—one  of 
the  most  remarkable  paintings  in  the  country.  Ladies  can  see 
this  work  any  morning  before  ten  o’clock. 
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NATIONAL  ACADEMY  NOTES 

Upon  the  Regular  Spring  Exhibitions  of  the 
NATIONAL  ACADEMY  OF  DESIGN,  NEW  YORK. 

‘■FAIRLY  AND  COMPREHENSIVELY  SHOWING  THE  STATUS  OF 
AMERICAN  ART  FROM  YEAR  TO  YEAR.” 


Sunset,  Gowanus  Bay.-Bv  Henry  Farrar. 

(From  National  Academy  Notes,  i88l.—Page  13.) 

Edited  by  Charles  M.  Kurtz-Illust.  by  Artist  Exhibitors. 

Exhibition  of  i88i — 122  Illustrations,  35  cents. 
Exhibition  of  1882-135  Illustrations  35  cents 
Exhibition  of  1883—  90  Illustrations,  35  cents. 

Exhibition  of  1884—122  Illustr.ations— together  with  a 
brief  history  of  the  Academy,  its  past  exhibitions,  its  schools, 
membership,  government,  etc.,  50  cents. 

Exhibition  of  1885-95  Tof The"'*  Art 

sketch  of  the  Founders  of  the  Academy,  a list  of  the 

Attractions  of  New  York,”  etc.,  50  cents.  ...  ■ 

Exhibition  of  1886-^,3  ihi  Priii 

York  ” 50  cents. 

Published  by  Cassell  & Co.,  Limited,  739  & 74i  Broadway, 
NEYrYoRK,  and  mailed,  post-paid,  on  receipt  of  above  prices 
Copies  of  all  the  above  for  sale  at  the  Academy  Catalogue  Desk. 
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Twenty-third  Street  Tabernacle— West  of  Sixth-ave. — 
During-  the  past  five  months,  M.  de  Munkacsy’s  great  painting, 
“Christ  before  Pilate,”  has  been  on  exhibition  here,  and 
has  been  visited  by  over  one  hundred  and  fifty  thousand 
persons!  It  is  one  of  the  largest  and  most  impressive  pictures 
in  the  world.  It  was  painted  for  Mr.  Charles  Sedelmeyer,  of 
Paris,  who  brought  it  to  America,  and  who  sold  it,  in  February, 
this  year,  to  Mr.  John  Wanamaker,  of  Philadelphia,  for  up- 
wards of  $100,000. 

At  Broadway  and  Seventeenth-st.,  Union  Square,  Mr. 
C.  W.  Schumann  exhibits  Makowski’s  painting,  “ A Russian 
Wedding  Feast,”  which  has  attracted  many  visitors  during  the 
past  two  years  to  the  ovvner’s  place  of  business  in  John-st. 


PUBLIC  STATUARY  IN  NEW  YORK. 

There  is  statuary  in  various  public  places.  Central  Park  being 

chiefly  favored — if  “favored”  is  the  proper  word,  considering 

the  character  of  most  of  it.  The  following  pieces  are 
IN  central  park  : 

Beethoven — bronze  bust — near  Music  Stand,  Mall. 

Robert  Burns — bronze  bust,  by  D.  B.  Sheahan — near  Fifth- 
ave.  and  59th-st. 

Rober  t Burns — bronze  statue,  by  John  Steele — S.  end  of  Mall. 

Gen.  Simon  Bolivar — West  side,  near  8ist-st.  entrance. 

Columbus — colossal  marble  statue,  by  Miss  Emma  Stebbins — in 
Arsenal  building. 

“ Commerce” — bronze  figure — near  8th  ave.  and  59th-st. 

Fitz-Greene  Halleck  — bronze  figure,  seated,  by  Wilson 
McDonald — Mall. 

Alexander  Hamilton — granite  statue,  by  J.  G.  Batterson — 
north-west  of  Metropolitan  Museum. 

Alex,  von  Humboldt — bronze  bust — near  5th-ave.  and  59th-st. 

“ Indian  Hunter  ” — bronze  fig.,  by  J.  Q.  A.  Ward — W.  of  Mall. 

Mazzini — heroic  bronze  bust — near  West  Drive. 

S.  F.  B.  Morse,  inventor  of  the  telegraph  and  first  president  of 
the  National  Academy  of  Design — near  5th-ave.  and  72d-st. 

“ The  Pilgrim  ” — bronze  statue,  by  J.  Q.  A.  Ward — near  Lake, 
where  roadway  from  5th-ave.  at  72d-st  crosses  E.  Drive. 

Schiller- — bronze  bust — in  the  Ramble. 

Sir  Walter  Scott — bronze  figure,  seated,  by  John  Steele — 
south  end  of  Mall. 

• Seventh  Regiment  Memorial— bronze  figure,  by  J.  Q.  A. 
Ward — West  Drive,  near  72d-st. 

Shakespeare — bronze  statue,  by  J.  (J-  A-  Ward— S.  end  of  Mall 


128 


NATIONAL  ACADEMY  NOTES. — ADVERTISEMENTS. 


WILLIAM  SCHAUS, 

HERMANN  SCHAUS  and  A.  W.  CONOVER,  Successors, 
204  P'lFTH  Avenue  (Madison  Square). 

Special  attention  is  called  to  the  superb  collection  of 

HIGH-CLASS  PAINTINGS 

AND 

WATER-COLOR  DRAWINGS. 


The  assortment  of  Remarque  and  Artists’  Proof 

ETCHINGS  AND  ENGRAVINGS 

is  unsurpassed,  including  the  latest  London  and  Paris  publications.  Also 
a great  variety  of  complete  Artists’  Boxes  for  painting  in  oil,  water-color 
and  Pastel. 

AN  EARLY  VISIT  IS  RESPECTFULLY  REQUESTED. 


F.  KOHSEL. 


THE  PALETTE  ART  CO. 

Importers  and 

FINE  ARTISTS 

draughtsmen’s 


3’ 


pRE/RT 


Manufacturers  of 

MATERIALS, 


SUPPLIES  AND 

MATHEMATICAL  A^>(TERIAL1 

INSTRUMENTS. 

No.  282  Fourth  Ave.,  bet  2ist  & 220  Sts.,  New  York. 

0?ie  block  belo2u  the  Acadeiny  of  Design.  Catalogues  free,  on  application. 


WOOD,  BRONZE 

AND 

GOLD  FRAMES. 


DIXON’S 

ARTISTS’  PENCILS 

In  TO  degrees  of  hardness,  and  absolutely  unequaled  for  smooth,  tough 
and  uniform  leads. 

DIXON’S  SKETCHING  CRAYON,  superior  to  any  made.  The  lead 
is  tough  and  has  a deep,  rich  black  color. 

If  your  stationer  does  not  keep  DIXON’S  mention  N.  A.  Notes  and  send 
16  cents  for  samples  worth  double  the  money. 

JOS.  DIXON  CRUCIBLE  CO.,  Jersey  City,  N.  J. 
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“The  Still  Hunt” — bronze,  by  Kemeys — overlooking  East 
Drive,  north  of  Obelisk. 

Daniel  Webster — bronze  statue,  by  Ball — W.  Drive,  near  72-st. 

ST.\TUARY  elsewhere  IN  THE  CITY. 

William  E.  Dodoe — bronzestatue — R’way,  6tli-ave.  and  36th-st. 

Admiral  Farragut — bronze  statue,  by  A.  St.  Gaudens — north- 
west corner  Madison  Square. 

Benjamin  Franklin — bronze  statue,  by  Plassman — in  Printing 
House  Square. 

Lafayette — bronze  statue,  by  Bartholdi — S.end  Union  Square. 

Abraham  Lincoln — bronze  statue,  by  H.  K.  Browne — south- 
west corner  Union  Square. 

Liberty  Enlightening  the  World — largest  bronze  statue  in 
existence,  by  Bartholdi — Liberty  Island,  New  York  Bay. 

William  H.  Seward — bronze  figure,  seated,  by  Randolph 
Rogers — south-west  corner  Madison  Square. 

George  Washington — colossal  bronze  statue,  by  J.  Q.  A. 
Ward — Sub-Treasury  building,  Wall-st,,  facing  Broad-st., 
on  site  of  Federal  Plall  where  Washington  took  oath  of 
office  as  first  President  of  the  PInited  States,  April  30,  1789. 

George  Washington — bronze  etiuestrian  statue,  by  IL  K. 
Browne — south-east  corner  Union  Square. 

George  Washington — copv  of  Houdin’s  statue — in  Riverside 
Park. 


PRIVATE  COLLECTIONS  OF  PAINTINGS. 

It  is  almost  useless  to  apply  for  permission  to  visit  any  of 
the  prix'ate  collections  of  paintings  owned  in  New  York,  unless 
the  applicant  is  personally  acquainted  with  the  owner  of  the 
collection  or  some  intimate  friend  of  the  latter.  The  finest 
collection  in  the  city  belongs  to  the  family  of  the  late  Mr. 
William  H.  Vanderbilt.  Other  collections  of  great  merit  are 
those  of  Mr.  John  Jacob  Astor,  Mr.  William  Astor,  Mr.  W.  L. 
Andrews,  Mr.  Hicks  Arnold,  Mr.  B.  Altman,  Mr.  August 
Belmont,  Mr.  P’rederick  Billings,  Mrs.  Theron  R.  Butler,  Mr. 
Pleber  R.  Bishop,  Mr.  J.  A.  Bostwick,  Mr.  S.  L.  M.  Barlow,  Mr. 
F.  Blumenthal,  Mr.  John  Byers,  Mr.  G.  R.  Blanchard,  Mr.  A. 

D.  Bramhall,  Mr.  C.  D.  Barney,  Mr.  Charles  Crocker,  Mr. 
Robert  L.  Cutting,  Mr.  S.  J.  Colgate,  Mr.  Abner  Colgate,  Mr. 
Thomas  B.  Clarke,  Mr.  W.  E.  Connor,  Mr.  Henry  Clews,  Mr. 

E.  S.  Chapin,  Mr.  Erwin  Davis,  Mr.  R.  G.  Dun,  Mr.  J.  W. 
Drexel,  Mr.  A.  B.  Darling,  Mr.  W.  A.  P'uller,  Mr.  J.  R.  Ford, 
Mr.  Jay  Gould,  Mr.  Robert  Hoe,  Mr.  C.  P.  Huntington,  Mr. 
Fletcher  Harper,  Mr.  J.  Abner  Harper,  Mr.  H.  O.  Havemeyer, 
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SPLENDID  STUDIOS, 

With  fine  north  light,  etc.,  on  14th  Street,  near  Union  Square  and  5th  Avenue, 
with  steam  heat  and  elevator.  Rents  from  $15  upward.  Possession  at 
any  time. 

Among  our  buildings  are  : the  KnickerbockerBuilding,  cor  5th  Avenue 
and  14th  Street ; the  fine  iron  buildings,  Nos.  30  and  32  East  14th  Street 
overlooking  Union  Square  ; the  large  new  Jennings  Building,  No.  lo  East 
14th  Street,  and  many  other  of  a like  character  in  the  same  locality.  For 
particulars,  apply  to  the  owner. 

W.  JENNINGS  DEMOREST, 

15  East  14TH  Street,  New  York. 


Mr.  S.  BING,  having  opened  Art  Rooms  at  No.  220 
Fifth  Avenue,  New  York,  in  connection  with  the  Paris 
house  (of  international  reputation),  the  attention  of 
the  Amateur  and  Collector  is  invited  to  the  high-class  and 
carefully-selected  specimens  of  the  very  bestpeiiods  of  China 
and  Japan,  on  exhiljition  and  sale. 

Particular  attention  is  called  to  collections  suitable  for  Mu- 
seums, of  especially  interesting  and  instructive  value  in  Bronzes, 
Porcelains,  Paintings  and  Textile  Fabrics,  Etc.,  Etc. 

S.  BING,  Paris,  JOHN  GETZ,  New  York, 

19  Rue  Chauchat.  Formerly  of  Messrs.  Herter  Bros. 


Etching  Studio,  6 East  i8th  Street, 

New  York  City. 

Mr.  H.  PRUETT  SHARE  begs  to  inform 
Artists,  Publishers  and  the  Public  that  he 
POSSESSES  exceptional  FACILITIES  FOR  PRINTING  ETCHINGS 
AND  Engravings,  and  that  he  gives  his  personal 

.ATTENTION  TO  ALL  THE  DETAILS  OF  THE  WORK. 

Japan  and  India  Papers,  Satin,  Parch- 
ment, Vellum  and  all  Fine  Papers, 
constantly  on  hand  for  Proof  Prints. 


ERAMED 

ETCHINGS  AND  ENGRAVINGS. 


WATER  COLORS, 

RARE,  CURIOUS  AND  STANDARD  BOOKS. 

Catalogues  of  Rare,  Curious  and  Standard  English  and  Foreign  Books 
. (also  catalogue  of  French  Novels)  mailed  upon  application. 


E.  F.  BONAVENTURE, 


15  East  17TH  St.,  1 
N ear  Broadway.  ) 


New  York. 


( 2 Barclay  Street, 
I Astor  House. 
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Mr.  Theodore  Havemeyer,  Judge  Henry  Hilton,  Mr.  Adrien 
Iselin,  Mr.  Brayton  Ives,  Mr.  Morris  K.  Jesup,  Mr.  John  Taylor 
Johnston,  Mr.  E.  S.  Jaffrey,  Mr.  Luther  H.  Kountze,  Mr.  A.  C. 
Kingsland,  Mr.  Edward  Kemp,  Mr.  Leo  Lehman,  Mr.  Cyrus  J. 
Lawrence,  Mr.  Henry  G.  Marquand,  Mr.  D.  O.  Mills,  Mr.  O.  D. 
Munn,  Mr.  J.  Milbanlc,  Mr.  W.  Y.  Mortimer,  Mr.  D.  H.  M’Alpin, 
Mr.  Victor  Newcombe,  Mr.  Charles  J.  Osborne,  Mrs.  H.  Ogden, 
Mr.  A.  T.  Plummer,  Mr.  V.  Henry  Rothschild,  Mrs.  Marshall 
O.  Roberts,  Mr.  William  Rockefeller,  Mr.  John  Rockefeller,  Mr. 
George  1.  Seney,  Mr.  Albert  Spencer,  Mr.  Rutherfurd  Stuyve- 
sant,  Mrs  R.  L.  Stuart,  Mr.  Charles  S.  Smith,  Mr.  Hiram  W. 
Sibley,  Mr.  Cornelius  Vanderbilt,  Mr.  William  K.  Vanderbilt, 
Mr.  P.  Van  Volkenburg,  Mr.  B.  S.  Wolcott,  Mr.  Isaac  Walker 
and  Miss  Catherine  L.  Wolfe.  Fine  collections  are  also 
possessed  by  Mr.  W.  Buchanan,  Mr.  Henry  T.  Chapman,  Mr. 
H.  T.  Co.x,  Mr.  C.  H.  De  Silver,  Mr.  D.  C.  Lyall,  Mr.  John  T. 
Martin,  and  Mr.  S.  V.  White,  of  Brooklyn,  and  by  Mr.  William 
T.  Evans,  of  Jersey  City. 

Several  well-known  collections  have  been  sold  by  auction 
lately,  and  in  this  connection  it  is  gratifying  to  note  that  the 
pictures  by  American  Artists  have  proven,  as  a rule,  to  have 
been  the  best  investments — most  of  them  paying  a handsome 
profit  upon  their  original  prices. 


PERIODICAL  ART  EXHIBITIONS. 

Certain  Art  organizations  hold  annual  e.xhibitions  in  New 
York.  A list  of  these,  with  the  usual  places  and  dates  of 
■holding  such  exhibitions,  is  given  herewith.  These  dates  may 
vary  slightly  from  year  to  year. — Consult  current  advertise- 
ments in  the  newspapers  at  such  times. 

January  6-13 — Artists’  Fund  Society,  at  the  National 
Academy,  with  sale  by  auction  at  close  of  exhibition. 
February  1-28— American  Water  Color  Society,  and  the 
New  York  Etching  Club  e.xhibitions. 

April  I— May  15 — National  Academy’s  Spring  Exhibition. 
April  18 — May  14 — Society  of  American  Artists’  Exhibition, 
(this  year  at  new  Yandell  Gallery,  Fifth-ave.  and  igth-st.) 
May-October — Metropolitan  Museum’s  Summer  Loan. 
November-April — Metropolitan  Museum’s  Winter  Loan. 
November  10-30— National  Academy’s  Fall  Exhibition. 
December  10-24 — Salmagundi  Sketch  Club’s  Exhibition. 
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IMPORTANT  TO  PICTURE  BUYERS. 

The  Editor  of  “National  Academy  Notes”  is  in  almost  con- 
stant communication  with  the  leading  artists  of  New  York  City, 
and  is  generally  well  informed  concerning  the  contents  of 
their  studios.  Persons  desiring  to  purchase  pictures — especially 
those  wishing  to  form  collections  of  representative  works  by 
representative  American  artists — will  find  it  very  advantageous 
to  address  or  call  upon  Mr.  Kurtz,  who  will  gladly  furnish  such 
information  as  he  may  ha\'e  at  his  command,  without  any 
charge  therefor.  Pie  will  conduct  purchases  for  his  patrons 
TO  THEIR  VERY  DECIDED  ADVANTAGE.  He  will  give  a 
personal  guarantee,  moreover,  that  every  painting  purchased 

THROUGH  HIM  IS  THE  WORK  OF  THE  ARTIST  WHOSE  NAME  IT 
BEARS. 


Awaiting  the  Landing — Bv  Harry  Chase. 

{ Ffojti  National  Academy  Notes^  iSSi. — Page  IQ.J 


Correspondence  in  regard  to  American  artists  and  their 
pictures  is  particularly  invited.  All  communications  promptly 
answered. 

CHARLES  M.  KURTZ, 

123  East  Twenty-third  Street,  New  York. 

Mr.  Kurtz  is  usually  absent  from  New  York  during  the 
months  of  July,  August,  September  and  October,  but  all  cor- 
respondence sent  to  the  above  address  will  be  forwarded  to  him 
promptly  and  will  receive  due  attention. 


ART  ATTRACTIONS  OF  NEW  YORK. 


33 


Brooklyn  Exhibitions. 

The  Brooklyn  Art  Association  usually  holds  two 
exhibitions  yearly,  one  in  March  and  the  other  in  December — 
at  its  building  in  Montague-st.,  adjoining  the  Academy  of 
Music.  The  Re.vihrandt  Club,  of  Brooklyn,  also  holds 
exhibitions  from  time  to  time. 


PERMANENT  EXHIBITIONS  AND  SALES  GALLERIES. 

UNDER  THIS  HEADING,  THE  EDITOR  OK  “ACADEMY  NOTES”  MENTIONS  ONLY 
SUCH  FIRMS  AS  HE  HAS  REASON  TO  CONSIDER  TRUSTWORTHY. 

M.  Knoedler  & Co.,  170  Fifth-ave. , [The  Goupil  Galleries)^ 
maintain  fine  collections  of  Foreign  and  American  paintings  in 
oil  and  water  color,  and  choice  lines  of  etchings,  engravings, 
and  photo-gravtires.  The  galleries  are  well  worth  visiting. 
Admission  free.  At  present  De  Neuville’s  great  painting, 
'■'■'I  el  el  Kelur,”  is  shown  here. 

AtKohn’s  Fine  Art  Rooms,  (L.  Crist  Delmonico,  successor), 
166  Fifth-ave.,  there  is  always  on  exhibition  a fine  collection  of 
modern  oil  paintings  by  the  most  eminent  artists.  Admission 
free. 

Gustav  Reichard  & Co.,  at  their  art  rooms.  No.  226  Fifth- 
ave.,  have  a fine  collection  of  American  and  Foreign  pictures, 
engravings,  etchings,  etc.,  for  sale.  The  galleries  are  hand- 
some and  the  pictures  shown  are  of  a high  order  of  merit. 
Admission  free. 

The  William  Schaus  Galleries,  (Hermann  Schaus  and  A . 
W.  Conover,  Successors),  204  Fifth-ave.,  contain  carefully 
selected  paintings  by  the  most  noted  foreign  masters.  Here 
was  recently  shown  Rembrandt’s  great  painting,  “ The  Gilder,” 
owned  by  the  firm.  Admission  free. 

Avery’s  Art  Rooms,  86  Fifth-ave.,  always  contain  well- 
chosen  examples  of  the  work  of  the  best  Foreign  and  American 
masters. 

Cottier  & Co.,  144  Fifth-ave.,  usually  have  an  interesting 
collection  of  paintings,  which  may  be  seen  on  application. 

Blakeslee  & Co  , 218  Fifth-ave.,  have  recently  opened  a 
room  in  which  are  shown  paintings  by  Foreign  and  American 
artists  of  the  first  rank. 


>34 


NATIONAL  ACADEMY  NOTES. — ADVERTISEMENTS. 


BRUNER  & MOORE, 

FURNITURE. 

Warehouse:  Nos.  41  and  43  West  14th  St.,  bet.  5th  and  6th  Aves 
Manufactory  : 574,  576  and  578  Washington  Street, 

NEW  YORK. 

A Lar|e;e  Assortment  of  Fine  Furniture  at  Mamt/acturers'  Price.  Cabinets, 
Easels,  Pedestals,  Fancy  Chairs,  Tables,  etc.,  in  great  variety, 
suitable  tor  Holiday,  Wedding  and  Birthday  Presents. 


W.  KURTZ, 

PATENTEE  OF  THE 

Azaline  Negatives. 

COPIES  OF  OIL  PAINTINGS  A SPECIALTY. 

By  this  process  all  the  tones  and  values  in  the  paintings  are 
preserved,  without  any  loss  as  by  the  ordinarily  unequal 
photographing  of  different  colors. 

No.  6 East  Twenty-third  Street,  Madison  Square, 
NEW  YORK. 


y.  H.  Lewis.  T.  H.  Lewis,  Jr. 

J.  H.  LEWIS  & SON, 

MANUFACTURERS  OF 


LOOKING  GLASS  AND  ARTISTIC 
PICTURE  FRAMES. 


Old  Frames  Re-Gilt.  Gilding  for  the  Trade. 

1323  Broadway, 

Above  34th  Street,  New  York. 


ADVERTISEMENTS 

Lor  National  Academy  Notes  for  1888  will  be  received  until 
March  20,  1888.  To  secure  choice  of  position,  applications 
should  be  sent  in  early. 

Circulates  among  persons  who  appreciate  and  purchase 
artistic  productions. 

Lor  particulars,  address 

Charles  M.  Kurtz,  N.  Y.  Press  Club,  120  Nassau-st.  New  York, 
or  Ernest  L.  Birmi.ngham,  140  Nassau-st.,  New  York. 
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Charles  W.  Kraushaar,  1250  Broadway,  exhibits  American 
and  foreign  paintings,  engravings,  etchings,  etc. 

The  Art  Rooms  of  L.  A.  Lanthier,  No.  6 Astor  Place,  con- 
tain fine  paintings — ancient  and  modern;  water  colors,  bronzes 
and  choice  bric-a-brac  of  careful  selection.  There  is  usually 
considerable  quaint  old  furniture  and  silver  and  gilt  plate  on 
exhibition. 

The  Art  Gallery  of  Edward  Greey,  20  East  i7th-st.,  con- 
tains a large  and  fine  collection  of  Antique  and  Modern  Chinese 
and  Japanese  Works  of  Art  in  porcelain,  pottery,  bronze,  ivory 
and  metal  work;  kakemonos,  lacquers  and  old  brocades. 

An  Interesting  Exhibition  of  Japanese  Art  Works  may  be 
seen  at  the  establishment  of  the  First  Japanese  Manufacturing 
and  Trading  Company,  865  Broadway,  between  17th  and  l8th 
Streets. 

The  Tiffany  Glass  Company  has  on  exhibition  constantly 
at  its  rooms,  No.  335  Fourth-ave.,  a superb  collection  of  mosaic 
and  stained  glass  after  original  designs. 

Engravings,  Etchings,  Etc.,  may  be  seen  in  well  selected 
lines  at  the  salesrooms  of  Frederick  Keppel  & Co.,  23  East 
l6th-st.,  who  have  all  the  recent  works  and  many  rare  impres- 
sions ; — C.  Klackner,  {^Publisher  of  fine  American  etchings), 
17  East  I7th-st.,  has  an  excellent  collection  of  prints,  showing 
the  remarkable  proficiency  of  American  etchers. — H.  Wunder- 
lich, 868  Broadway,  has  a large  collection  and  many  rare 
impressions.  C.  T.  Hooper,  779  Broadway,  has  etchings, 
engravings  and  paintings; — -E.  F.  Bonaventure,  1152  Broad- 
way,— etchings,  engravings  and  rare  books  ; — ^J.  W.  Huffing- 
TON,  71  Broadway,  (Metropolitan  Elevated  R.  R.  Arcade,  at 
Rector-st.),  etchings,  engravings,  etc. 


STUDIOS  AND  STUDIO  BUILDINGS. 

There  are  several  hundred  studios  in  New  York,  many  of 
them  exceedingly  interesting  to  visitors.  The  artists,  as  a rule, 
have  special  days  and  hours  set  aside  for  the  reception  of  visi- 
tors, in  order  to  be  secure  from  interruption  while  at  work. 
Persons  wishing  to  visit  particular  studios  should,  in  all  cases, 
learn  the  artist’s  reception  days,  and  make  their  calls  accord- 
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[Established  1877.] 

OSGOOD  ART  SCHOOL, 

Domestic  Building,  Broadway  & 14th  St.,  N.  Y. 

OPEN  THROUGHOUT  THE  YEAR. 

Excellent  opportunities  offered  to  study  art  under  practical  instructors, 
The  Thorough  t ourse  includes  Drawing  and  Painting  from  Casts,  Life, 
Landscape,  etc.  Flower,  Figure  and  Landscape  Painting,  Royal  Worcester 
Decoration  and  gilding  taught  in  the  China  Class. 

Decorative  Branch  includes  Tapestry,  Mural  Decoration,  Screens, 
Panels,  etc. 

Terms: — gi.oo  for  three  hours,  six  lessons  for  S5.00.  Circulars  upon 
application. 

THOROUGH  INSTRUCTION  BY  MAIL. 


GOTHAM  ART  STUDENTS, 


695  BROADWAY  (Corner  Fourth  Street),  NEW  YORK. 


Evening  Life  Class. 

Evening  Cast  Class. 

Morning  Life  Class 
FOR  Women. 

Morning  Cast  Class  for 
Men  and  Women. 

Afternoon  Life  Class 
for  Men. 

Afternoon  Painting 
Class  —Still  Life. 

AF'rEKNOON  Head  and 
Costume  Class. 


( Mon.,  Wed.  and  Friday Mr.  Walter  Shirlaw. 

iTues.,  Thurs.  and  Sat Mr.  H.  S.  Mowbray. 

( Mon.,  Wed.  and  Fri Mr.  Max  Scharzott. 

\ Tues.,  Thurs.  and  Sat. . Mr.  H.  S.  Mowbray. 

(9  A.M.  to  12.30  p.M-  ..Mr.  J Carroll  Beckwith  and 
\ Herbert  F.  Denman,  Instructors. 

( 9 A. M.  to  12.30  p.M. . . .Mr.  J.  Carroll  Beckwith  and 
j Herbert  F.  Denman,  Instructors. 

1 1.30  to  4.30  p.M.  ..Mr.  Wm.  R.  Derrick,  Instructor. 

1 1 to  4.30 Mr.  Walter  Shirlaw,  Instructor. 

1 1.30  to  4.30  p.M Mr.  B.  R.  Fitz,  Instructor. 


John  Faber,  Sec'y.  H.  V.  Williams,  Pres. 

R.  R.  Henderson,  Ass.  Sec.  Jos.  Hahn,  Treas. 


THE  BROOKLYN  ART  GUILD, 

201  Montague  Street,  Brooklyn,  N.  Y., 
Receives  pupils  in  Drawing,  Painting  and  Modeling. 

ANTIQUE  AND  LIFE  SCHOOLS. 


A Summer  Art  School  of  Six  Weeks 

Will  open  July  6th,  1887,  at  the  College  of  Fine  Arts,  Ingham 
University,  Le  Roy,  N.  Y.,  under  the  direction  and  instruction  of 
Prof.  L.  M.  Wiles,  assisted  by  Mr.  Irving  R.  Wiles,  of  New 
York. 

A Course  of  Lectures  on  Perspective,  Chromatics,  Composi- 
tion of  Pictures  and  Technicalities  of  Pictorial  Art  will  be  given, 
with  individual  instructions  in  the  use  of  the  lead  pencil, 
charcoal,  crayon,  India  ink,  pastel,  water  and  oil  colors.  Send 
for  circular.  Address,  L.  M.  WILES,  Director,  College  of 
Fine  Arts,  Le  Roy,  N.  Y. 


ART  SCHOOLS  IN  NEW  YORK. 
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ingly.  The  reception  days  of  several  of  the  artists  are  given  in 
a further  department  of  this  article.  Many  of  the  studios  are 
in  Studio  Buildings,  elegantly  appointed,  and  capable  of  accom- 
modating, in  some  cases,  as  many  as  thirty  or  forty  artists. 
A list  of  some  of  the  most  prominent  of  these  buildings  is  given 
herewith,  beginning  with  those  furthest  down-town. 

Benedick — 8o  East  Washington-square. 

University — East  Washington-square. 

Tenth  St.  Studios — 51  West  loth-street. 

Knickerbocker — 4 and  6 West  i4th-street. 

Buildings  Nos.  4 and  6 West  i4th-street. 

Buildings  Nos.  ii,  30,  32  and  42  East  i4th-street. 

Chelsea — 222  West  23d-street. 

“Association  ” (Y.  M.  C.  A.) — 52  East  23d-street. 

Fourth  Ave.  Studios — 337  4th -avenue. 

Madison  Ave.  Studios — 80  Madison- avenue. 

Mendelssohn — 106  West  55th-street. 

Holbein  (North) — 139-145  West  55th  Street. 

Holbein  (South) — 146-152  West  55th-street. 

Rembrandt — 152  West  syth-street. 

Sherwood  Studios — 58'West  57th-street. 

There  are  many  isolated  studiosj  and  a number  of  artists 
have  their  studios  in  their  residences. 


ART  SCHOOLS  IN  NEW  YORK. 

Herewith  is  given  a list  of  the  principal  places  where  art 

instruction  may  be  obtained  in  New  York. 

Art  Students’  League. — Drawing,  Painting  and  Modeling. — 
Antique  and  Life  Schools. — 38  West  I4th-st. 

Brooklyn  Art  Guild. — Antique  and  Life  Schools. — Drawing, 
Paintmg  and  Modi  ling. — 201  Montague-st.,  Brooklyn. 

Charcoal  Ci.ub  (Membership  elective). — 14  West  I4th-st. 

Columbia  College  — Architecture. — Madison-ave.  and  5oth-st. 

Cooper  Union  Schooi.s. — Drawing,  Painting,  Modeling,  Engrav- 
ing, etc. — Antique  and  Life  Schools . — Fourth-ave  and  7th-st- 

Gotham  Art  Students  (gentlemen  only). — Drawing,  Painting 
and  Alodeling. — Life  School. — 695  Broadway. 

Kit-Kat  Club  (Membership  elective). — 23  East  I4th-st. 

Ladies’  Art  Association. — Drawing,  Painting  and  Modeling. — 
24  West  i4th-st. 

Metropolitan  Museum  of  Art. — Technical  Schools. — 214  East 
34th-st. 
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MOSS’S  NEW  PROCESS.  .'.  SUPERIOR  TO  ANY  OTHER  METHOD. 

Moss  Engraving  Co. 

535  PEARL  ST.,  NEW  YORK. 

Engravings  tor  Books,  Newspapers,  Catalogues,  etc. 

Largest  Establishment  of  the  kind  in  the  World. 
Seventeen  Years’  Practical  Experience. 

Send  Stamp  for  Illustrated  Circular. 

Send  Copy  (Photography  Sketch  or  Print)  for  Estimate. 

ENGRAVERS  OF  THE  ILLUSTRATIONS  IN  THIS  BOOK. 


VERY  DESIRABLE  STUDIOS  TO  LET 

In  buildings  N.os.  4 and  6 West  14TH  Street. 


Apply  to  LEFFERTS  STREBEIGH, 

No.  3 Broad  Street,  New  York  City. 


TOHN  C.  RANKIN,  J"* 

34  CORTLANDT  STREET, 

NEW  YORK. 

Fine  Printing,  Lithographing, 
Engraving  and  Stationery. 

LARGE  EACILITIES. 

GOOD  WORK. 


FINE  CATALOGUE  PRINTING  A SPECIALTY. 


artists’  announcements  and  reception  days. 
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National  Academy  Schools. —Drawing,  Painting  and  Model- 
ing.— Antique  and  Life  Fourth-ave.  and  23d-st. 

Full  description  of  these  Schools  in  National  Academy 
Notes  for  1884. 

New  York  Trades  Schools.— pfr/  Decoration,  p/o— First-ave. 
and  67th-st. 

New  York  Turnverein  Schools. — Drawing  and  Modeling, — 
64  East  4th -st. 

The  Osgood  Art  School. — Figure  and  Landscape  Painting.- — • 
Royal  Worcester  Decoration,  Gilding,  etc. — Domestic  Build- 
ing, Broadway  and  I4th-st. 

Many  artists  take  pupils  in  their  studios  in  the  winter, 
and  have  classes  in  the  country  in  the  summer.  Others  visit 
pupils  at  their  residences  in  the  city.  See  announcements 
following : 


ARTISTS’  ANNOUNCEMENTS 
And  Reception  Days. 

On  the  days  indicated  Artists  zvill  receive  Visitors  in  their 

Studios  informally. 

ABBATT,  A.  D.,  337  Fourth-ave.,  New  York.  Receives  visitors 
Saturday  afternoons.  Classes  in  studio  from  November  to 
June. 

BOYNTON,  GEORGE  R.,  Sherwood  Studio  Building,  58  West 
57th-st.  Wednesdays,  from  2 to  ^ p.  m.  Crayon  Portraits. 
Instruction — Private  or  in  Classes. 

COMAN,  C.  B.,  58  West  57th-st.  (Sherwood  Building).  Thurs- 
day afternoons  and  evenings. 

CRANE,  BRUCE,  Studio  Building,  No.  106  West  55th-st.  Mr. 
Crane’s  Landscape  Class  in  oil  and  water-color,  from 
Nature,  forms  in  June.  For  particulars,  call  or  write: — • 
above  address. 

De  haven,  F.,  2 West  I4th-st.  Out-door  sketching  class  at 
Milford,  Pa.,  open  June  ist,  1887.  Particulars  at  above 
address. 

HIRSCHBERG.— ALICE  and  CARL  HIRSCHBERG  will  con- 
duct summer  classes  at  New  Rochelle,  N.  Y.  Address 
them  at  New  York  University,  Washington  Square,  New 
York. 
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MORGAN,  WILLIAM,  140  West  55th-st.  (Holbein  Building, 
South).  Saturday  afternoons. 

NICOLL,  J.  C.,  51  West  loth-st.  (Tenth  St.  Building).  Land- 
scape and  coast  views.  Saturdays  2 to  ^p.  m. 

BARTON,  ARTHUR,  Studio,  51  West  loth-st.  (Tenth  St. 
Building). 

PERRY,  E.  WOOD,  42  East  i4tli-st..  Union  Square. 

SMITH,  P'.  ROLLIN',  Rembrandt  Building,  152  West  57th-st. 
Receives  pupils  at  his  studio. 

TYLER,  JAMES  G.,  Marine  Paintings.  Studio  address,  '579 
Broadway. 

THE  ASSOCIATED  ARTISTS, 

No.  115  TWENTY-THIRD  STREET,  EAST, 

NEW  YORK. 

ORIGINAL  AND  ARTISTIC  FABRICS.  NEEDLE-WORK 
TAPESTRIES  AFTER  DESIGNS  BY 
MODERN  PAINTERS. 


The  Tiffany 
Gi  ,ASS  Company 

Memorial  Windows 
Glass  Work  Decorations 

Designs  and  Estimates  submitted 


Louis  C.  Tiffany  Pringle  Mitchell 
PRES’t  and  art  director  VICE-PREs’r  AND  MA.NAGEK 
John  Dufais  John  Cheney  Platt 

SECRETARY  TREASURER 


333  & 335  Fourth  Avenue,  New  York 
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THE  NATIONAL 

Press  Intelligence  Co 

26  CHURCH  STREET  (P.  O.  Box  2747), 

NEW  YORK  CITY. 

This  is  the  only  company  in  America  which  makes  a business 
of  reading 

ALL  AMERICAN,  ENGLISH, 

FRENCH  AND  GERMAN  PAPERS 

FOR  ARTISTS  AND  OTHER  SUBSCRIBERS. 

Among  other  artists,  collectors  and  dealers  who  employ  it 
are  the  following: — ■ 

WM.  HAMILTON  GIBSON,  GEO.  C.  LAMBDIN, 
REGINALD  C.  GONE,  CHARLES  F.  ULRICH, 

W.  T.  WALTERS,  CHARLES  SEDELMEYER. 

Its  service  is  endorsed  by  many  jarominent  art  critics,  collectors 
and  dealers. 

“ Your  training  and  e.xperience  especially  fit  you  to  conduct 
it.” — George  William  Curtis  (to  W.  F.  G.  Shanks,  President 
and  General  Manager). 

“ Very  valuable  as  representing  the  opinions  of  the  public 
press.” — Henry  Ward  Beecher. 

“ Most  useful  alike  to  professional  and  business  men.” — Le;vi 
P.  Morton. 

“Time  saving,  labor  sa\’ing,  money  saving.” — Augu.stin 
Daly. 

The  Editor  of  National  Acade.my  Notes  is  a subscriber 
for  the  service  of  this  company,  and  takes  pleasure  in  e.xpress- 
ing  his  appreciation  of  its  value,  and  in  commending  its 
efficiency. 


EXPLANATORY  CIRCULARS  SENT  FREE. 


Subscriptions  Received  by 

BRENTANO  BROTHERS,  5 Union  Square, 
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The  journalist. 

Devoted  to  Newspaper  Men,  Authors,  Artists  and 
Publishers. 

Issued  Weekly  at  §4.00  a Year.  ALLAN  FORMAN,  Editor. 

The  journalist  completed  its  third  year  of  regular 
issue  on  March  22d,  1887.  At  tliat  date  was  issued  a Superb 
PICTORIAL  SOUVENIR.  This  memento  is  a handsomely 
printed  small  quarto,  of  nearly  two  hundred  pages,  with  select 
portraits  and  other  choice  illustrations,  and  is  further  enriched 
by  Original  Contributions  in  Prose  and  Verse,  from 
MANY  of  the  Best  Writers  on  the  A.merican  Press. 


Copies  of  the  book  are  sold  to  non-sitbscribers  at  Fifty 
Cents  each. 


All  orders  must  be  addressed  to 

THE  JOURNALIST  PUBLISHING  CO., 

1 17  Nassau  Street,  New  York. 


Brick  Pomeroys  Democrat 

BY 

MARK  M.  POMEROY.  THOMP.  BURTON. 
WM.  E.  BURTON. 

An  outspoken,  progressive  Democratic  news- 
paper, helping  to  bring  all  the  good  and  sub- 
stantial business  and  educational  elements  possible 
into  the  Democratic  party.  It  speaks  of  principles 
as  they  are  ; of  laws  as  they  are  administered  ; of 
men  in  public  places  in  accordance  with  their  records 
and  deeds,  and  does  not  believe  that  a party  in 
power  should  administer  through  the  official  agency 
of  its  political  enemies. 


SUBSCRIPTION  PRICE.  S1.50  A YEAR. 
Address  : 

BRICK  POMEROY’S  DEMOCRAT, 

55  Dey  Street,  New  York. 
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TOWN  TOPICS. 

THE  JOURNAL  OF  SOCIETY. 

CIRCULATION  20,000  AND  RAPIDLY  GROWING. 


In  Every  Sense  the  Best,  Brightest,  Most  Original,  Most  Enter- 
taining Journal  of  the  Day. 

AN  OUTSPOKEN  REVIEW  OF  SOCIETY,  ITS  PEOPLE  AND 
THEIR  DOINGS. 


PUBLISHED  EVERY  THURSDAY. 

$4.00  PER  Year.  $2.50  for  6 Months.  $1.30  for  3 Months. 

IT  DEALS  WITH  ALL  SUBJECTS  OF  INTEREST  TO  PEOPLE  OF 
SOCIAL,  FINANCIAL  AND  POLITICAL  PRETENSIONS,  IN  A SPIRIT 
THOROUGHLY  ORIGINAL  AND  INDEPENDENT.  AS  A PURVEYOR 
OF  NEWS.  IT  IS  IN  ADVANCE  OF  ALL  OTHERS  IN  ITS  INFOR- 
MATION ; AND,  WHAT  IS  MORE  TO  THE  POINT,  ITS  NEWS  IS 
INVARIABLY  FROM  THE  “INSIDE.” 

ITS  SHORT  STORIES 

are  acknowledged  to  be  by  far  the  BEST  printed  in  any  American 
journal,  and  have  of  themselves  given  it  a fame  that  is  well  nigh 
world-wide. 

The  matter  of  Town  Topics  is  such  as  in  no  way  confines  its 
interest  to  the  locality  of  its  publication,  There  is  not  a person 
of  wealth,  refinement  or  social  pretensions,  from  Maine  to  Cali- 
fornia, who  will  not  find  it  full  of  interest,  good  sense  and 
special  charm. 

“The Saunterer,”  “The  Story  Teller,”  “The  Rattler,” 
“The  Woman  of  Fashion,”  “The  Financier,”  “The  Room 
Trader,”  “The  Politician,”  “The  Sportsman,”  “The 
Play-Goer,”  “The  Looker-On,”  and  a host  of  others  all  join 
in  a symposium  of  wit  and  wisdom  unequaled  in  any  pub- 
lication IN  THE  WORLD. 

Fresh  and  reliable  with  its  news,  dainty  in  its  literary  style, 
good-natured  in  its  well-bred  satire,  entertaining  with  its  stories: 
these  are  the  cardinal  virtues  of  Town  Topics. 


THE  BEST  OF  ADVERTISING  MEDIUMS. 


Address,  TOWN  TOPICS,  945  Broadway,  N.  Y. 
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Tl\K  MAGAZINE  FOR  EVERY  CULTIVATED 
HOME. 


Every  person  who  has  a taste  for  the  Fine  Arts  should  sub- 
scribe for  it.  — The  Home  Jotcrnal. 


THE 

MAGAZINE  OF  ART, 

A Richly  Illustrated  and  Varied  Record  of  the  Beauties  of 
Ancient,  Mediaeval  and  Contemporary  Taste. 

Price,  35  Cents  Monthly.  $3  50  Per  Year. 

The  NEW  VOLUME  commenced  with  the  December 
Number,  1886. 

'^■'IIE  MAGAZINE  OF  ART  has  earned  its  right  to  the  name 
of  “ the  leading  art  journal  of  America  ” by  the  beauty 
of  its  illustrations  and  the  interest  of  the  articles  that 
appear  in  its  pages.  The  best  artists,  the  best  engravers,  the 
best  writers  have  always  been  secured  for  the  benefit  of  its 
patrons,  and  as  generous  as  has  been  the  policy  of  its  publishers 
in  the  past,  the  future  promises  even  better  things.  The  Mag- 
azine OF  Art  covers  every  corner  of  the  art  field.  The  useful 
as  well  as  the  ornamental  arts  receive  their  due  share  of  attention. 
Painting  and  Sculpture,  Architecture,  Costume,  Archteology, 
Portraiture  and  Decorative  Art  are  each  and  all  treated  of  by 
e.xperts,  and  the  progress  of  the  world  in  these  various  branches 
carefully  recorded. 

The  M.agazine  of  Art  for  1887  will  contain  a number  of 
Special  Articles,  prepared  by  the  American  editor,  on  American 
Art  and  Artists,  with  illustrations  by  our  best  American  en- 
gravers. The  Department  of  American  Notes  will  be  continued 
as  heretofore.  The  Monthly  Frontispieces  will  present  a suc- 
cession of  pictures  which  will  be  examples  of  the  several  processes 
employed,  such  as  Photogravure,  Color  Printing,  Wood  Engrav- 
ing, Chromo-Lithography,  Photo-Lithography,  etc.,  etc. 


ILLUSTRATED  PROSPECTUS  SENT  FREE  ON  APPLICATION. 


CASSELL  & COMPANY,  Limited, 

739  & 741  Broadway,  New  York. 


